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Abstract

Linguistic representations of conceptual metaphors have been studied in numerous Iranian and non-
Iranian researches; however, few studies have been devoted to visual representations of metaphor. In the
present research, based on the theory of conceptual metaphor and metonymy as well as multimodal theory
of metaphor, the metaphorical and metonymical conceptualizations of the film of "the Snow on the Pines"
were studied. To this end, all the scenes and dialogues were analyzed and the metaphors and metonymies,
which were directly or indirectly related to the main theme of the film, i.e., infidelity and love, were
scrutinized. The findings showed that some metaphors like SADNESS AS DARKNESS and
EMOTIONAL RELATIONSHIP AS NUTRIENT were mainly mono-modal and only represented via the
visual signs. On the other hand, some metaphors like LOVE AS JOURNEY, CONTROL/POWER AS
UP, and LACK OF EMOTIONAL RELATIONSHIP AS SNOW were multimodal and represented by a
combination of visual and spoken or visual and written signs. Moreover, in the present film, the
metonymies of EFFECT FOR CAUSE and POSSESSED FOR POSSESSOR played a significant role in
forming metaphorical conceptualizations.

Keywords: Cinema, Conceptual Metaphor, Multimodal Theory of Metaphor, Conceptual Metonymy,
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Introduction

Based on Conceptual Metaphor Theory (CMT), human beings understand abstract concepts rest on concrete concepts.
In CMT, understanding one conceptual domain (mostly abstract) on the basis of another one (mostly concrete) is called
metaphor. The abstract and concrete domains are called target and source, respectively. Forceville (2008) states that one
should be able to detect conceptual metaphors in fixed and moving images, sounds, music, etc. if we accept that the
foundation of human thought is metaphorical and language is considered as a representation of conceptual metaphors on
the basis of CMT. In his view, analyzing non-linguistic representations of conceptual metaphors is a significant step to
test most of the assumptions of CMT. Over the last three decades since Lakoff and Johnson (1980), most researches
(e.g. Lakoff, 1987; Lakoff and Turner, 1989; Lakoff, 1993; Kdvecses, 2000 and 2004; Golshaie et al., 2014; Moloodi,
2015; Seraj and Mahmoodi-Bakhtiari, 2018; and Gaeminia et al., 2020) have been devoted to linguistic representations
of conceptual metaphors. Interestingly enough, the study of visual and cinematic representations of metaphors has been
also increased in the last 3 decades such as Forceville (2008), Forceville and Urios-Aparisi (2009), Kappelhoff and
Mauller (2011), Ortiz (2011), Huang (2016), Cienki (2018), Giannakou and De Fornel (2019), and Urios-Aparisi (2020).
The only Iranian work allotted to the study of linguistic and non-linguistic representations of conceptual metaphors in
Iranian Cinema is that of Mozafari (2019), who has investigated the conceptual metaphors in three of Asghar Farhadi's
films entitled "A SEPERATION", "ABOUT ELLY", and "THE SALESMAN". In the present research, in addition to
analyzing the conceptual metaphors of the mentioned Iranian film, its conceptual metonymies were studied for the first
time.

Materials and Methods
In this research, the conceptual metaphors and metonymies of THE SNOW ON THE PINES, which were directly or
indirectly related to the main theme of the film (infidelity and love), were scrutinized based on CMT and multimodal
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theory of metaphor. It is worth mentioning that only visual representations of metaphors were studied in this
investigation; in other words, in the metaphor analysis part of the research, mono-modal visual metaphors, as well as
multimodal visual-nonvisual metaphors were interpreted.

Discussion of Results and Conclusions

The findings showed that some metaphors like SADNESS AS DARKNESS, EMOTIONAL RELATIONSHIP AS
NUTRIENT, LIFE AS MUSICAL INSTRUMENT, and LACK OF LOVE AS DISTANCE were mono-modal and only
represented by visual signs; on the other hand, some other metaphors like LOVE AS JOURNEY, LACK OF
EMOTIONAL RELATIONSHIP AS SNOW, and CONTROL/POWER AS UP were multimodal and represented by a
combination of visual and spoken or visual and written signs. Another finding, which was in line with that of Coégnarts
(2019), was that the target domains of most metaphors were not represented clearly and directly and an analyst had to
often determine the target domains based on conceptual metonymies. It meant that a metonymy that made metaphorical
target domains obvious was first applied in most cases. In this film, the metonymies of EFFECT FOR CAUSE and
POSSESSED FOR POSSESSOR went in this direction and introduced the target domains of LOVE and INFIDELITY.

References

Akhundi, M. (2010). Apocalyptic visual metaphors in hollywood. Mashreg-e Mouood, 21(6), 141-157. [In Persian]

Afrashi, A., Hesami, T., & Salas, B. (2013). A comparative survey of orientational conceptual metaphors in Spanish
and Persian. Language related research, 4(12), 1-24. [In Persian]

Afrashi, A., & Vadipour, Gh. (2011). A cognitive approach to the translation of conceptual metaphors in documentary
movies. Translation studies, 9(34), 39-54. [In Persian]

Afzal Tousi, E., & Taheri, M. (2013). Visual Metaphor, an expression of creativity in commercial advertising. Visual
and applied arts, 5(10), 107-121. [In Persian]

Anvari, H. (2006). Sokhan Concise Dictionary. Tehran: Sokhan. [In Persian]

Asghari, Sh., Golfam, A., & Farazandehpour, F. (2020). Conceptual metaphor of women in the fictional literature of the
eighties based on the critical metaphor analysis approach. Iranian Journal of Sociolinguistics, 2(10), 37-48. [In
Persian]

Amini, M. (1992). The study of Persian metaphors in new linguistic-philosophical approach. [Unpublished master's
thesis]. Shiraz University. [In Persian]

Barselona, A. (2000). On the plausibility of claiming a metonymic motivation for conceptual Metaphor. In A. Barselona
(Ed.), Metaphor and Metonymy at the Crossroads (pp. 36-44). Berlin and New York: Mouton de Gruyter.

Black, M. (1962). Models and Metaphors: Studies in Language and Philosophy. Ithacas: Cornell University Press.

Bounegru, L., & Forceville, C. (2011). Metaphors in editorial cartoons representing the global financial crisis. Visual
communication, 10(2), 209-229.

Carrol, N. (1996). A note on film metaphor. Journal of pragmatics. 26(6), 809- 822.

Cienki, A. (2018). Insights for linguistics and gesture studies from film studies. A view from researching cinematic
metaphor. In S. Greifenstein, D. Horst, T. Scherer, C. Schmitt, H. Kappelhoff & C. Miller (Eds.), Cinematic
Metaphor in Perspective (pp. 53-68). Berlin: Walter de Gruyter.

Coégnarts, M. (2017). Cinema and the embodied mind: Metaphor and simulation in understanding meaning in
films. Palgrave Communications, 3(1), 1-15.

Coégnarts, M. (2019). Analyzing metaphor in film: Some conceptual challenges. In I. Ferrando (Ed.), Current
Approaches to Metaphor Analysis in Discourse (pp. 295-320), Berlin: Walter de Gruyter.

Coégnaerts, M., & Kravanja, P. (2012). The visual and multimodal representation of time in film, or: How time is

metaphorically shaped in space. Image and Narrative, 13(3), 85-100.

Coégnarts, M., & Kravanja, P. (2015). Embodied cinematic subjectivity: Metaphorical and metonymical modes of
character perception in film. In M. Coégnarts & P. Kravanja (Eds.), Embodied Cognition and Cinema (pp.
221-243), Leuven: Leuven University Press.

Eggertsson, G. T., & Forceville, C. (2009). Multimodal expressions of the HUMAN VICTIM IS ANIMAL metaphor in
horror films. In C. Forceville & E. Urios-Aparisi (Eds.), Multimodal Metaphor (pp 429-449), Berlin: Mouton de
Gruyter.

Evans, V. (2007). A Glossary of Cognitive Linguistics. Edinburgh: Edinburgh University Press.

Fahlenbrach, K. (2008). Emotions in sound: Audiovisual metaphors in the sound design of narrative films. Projections:
The journal for Movies and Mind, 2(2), 85-103.

Fahlenbrach, K. (2016). Embodied Metaphors in Film, Television, and Video Games: Cognitive Approaches.
London/New York: Routledge.

Fahlenbrach, K. (2017). Audiovisual metaphors and metonymies of emotions and depression in moving images. In F.
Ervas, E. Gola & M. G. Rossi (Eds.), Metaphor in Communication, Science and Education (pp. 95-118), De Gruyter
Mouton.

Feng, W. D. (2017). Metonymy and visual representation: Towards a social semiotic framework of visual metonymy.
Visual Communication, 16(4), 441-466.

d http://dx.doi.org/10.22108/jrl.2021.130965.1608


https://dx.doi.org/10.22108/jrl.2021.130965.1608

Application of the Conceptual Theory of Metaphor and Metonymy to Iran's Cinema ... Amirsaeid Moloodi & Seyed Vahid Nabavi Zadeh Namazi 183

Feng, W. D., & O’Halloran, K. L. (2013). The visual representation of metaphor: A social semiotic approach. Review of
Cognitive Linguistics, 11(2), 320-335.

Forceville, C. (1996). Pictorial Metaphor in Advertising. London: Routledge.

Forceville, C. (2002). The identification of target and source in pictorial metaphors. Journal of Pragmatics, 34, 1-14.

Forceville, C. (2005). Visual representations of the idealized cognitive model of anger in the Asterix album La Zizanie.
Journal of Pragmatics, 37, 69-88.

Forceville, C. (2006). Non-verbal and multimodal metaphor in a cognitivist framework: Agendas for research. In G.
Kristiansen, M. Achard, R. Dirven & F.H.R. Ibafiez (Eds.), Cognitive linguistics: Current Applications and Future
Perspectives (pp. 379-402), Berlin: Mouton de Gruyter.

Forceville, C. (2008). Metaphor in pictures and multimodal representations. In R. Gibbs (Ed), The Cambridge
Handbook of Metaphor and Thought (pp. 462-482), Cambridge: Cambridge University Press.

Forceville, C. (2016). Visual and multimodal metaphor in film: Charting the field. In K. Fahlenbrach (Ed.), Embodied
Metaphors in Film, Television, and Video Games: Cognitive Approaches (pp 17-32), London/New York: Routledge.

Forceville, C., & Urios-Aparisi, E. (2009). Multimodal Metaphor. Berlin: Mouton de Gruyter.

Forceville, C., & Renckens, T. (2013). The ‘good is light’ and ‘bad is dark’ in feature films. Metaphor and the Social
World, 3(2), 160 -179.

Giannakou, D., & De Fornel, M. (2019). Monomodal and Multimodal Film Representation of the Metaphor: Time
Passing Is Motion: An Analytical Approach with the Conceptual Integration Model. Available at SSRN 3461260.
Gibbs, R. (1994). The poetics of mind: Figurative thought, language, and understanding. Cambridge: Cambridge

University Press.

Golshaie, R., Golfam, A., Assi, S., & Aghagolzadeh, M. (2014). A Corpus-based Evaluation of Conceptual Metaphor
Theory’s Assumptions: The Case of "ARGUMENT IS WAR" Metaphor in Persian. Language Related Research,
5(1), 223-247. [In Persian]

Grady, J. E. (1997). Foundations of Meaning: Primary Metaphors and Primary Scenes. University of California,
Berkeley.

Grady, J. E., & Johnson, C. (2002). Converging evidence for the notions of subscene and primary scene. In R. Dirven &
R. Pdrings (Eds.), Metaphor and Metonymy in Comparison and Contrast (pp. 533-54), Berlin-New York: Mouton
de Gruyter.

Hasandokht, S. (2009). The study of metaphor from cognitive perspective in Forough Farokhzad poems. [Unpublished
master's thesis]. Tarbiat Modares University. [In Persian]

Hashemi, Z. (2010). Conceptual metaphor theory as proposed by Lakoff and Johnson. Adab Pazhuhi, 4(12), 119-140.
[In Persian]

Hayati, Z. (2013). A comparison between literary metaphor and cinematic metaphor with examples from Persian poetry.
Literary Research, 9(38), 35-58. [In Persian]

Huang, Y. (2016). A cognitive investigation of love metaphors: A multimodal analysis of sea journey in Titanic.
[Unpublished master's thesis]. National Sun Yat-sen University.

Johnson, M. (1987). The Body in the Mind: The Bodily Basis of Meaning, Reason and Imagination. Chicago: University
of Chicago Press.

Kappelhoff, H., & Mdller, C. (2011). Embodied meaning construction: Multimodal metaphor and expressive movement
in speech, gesture, and feature film. Metaphor and the Social World, 1(2), 121-153.

Khoshniyat, A. (2013). Using conceptual metaphors of Disney movies as a strategy for teaching English idioms to
Iranian teenage learners. [Unpublished master's thesis]. Arak University. [In Persian]

Kord Zafaranlou Kambouzia, A., & Hajian, Kh. (2010). A survey of the orientational metaphors in Quran: A cognitive
approach. Literary Criticism, 3(9), 115-139. [In Persian]

Kdvecses, Z. (1988). The Language of Love: The Semantics of Passion in Conversational English. Lewisburg, PA:
Bucknell University Press.

Kdvecses, Z. (2000). The scope of metaphor. In A. Barcelona (Ed.), Metaphor and Metonymy at the Crossroads (pp.
79-92). Berlin: Mouton de Gruyter.

Kdvecses, Z. (2003). Language, figurative thought, and cross-cultural comparison. Metaphor and Symbol, 18(4), 311-
320.

Kdvecses, Z. (2004) Metaphor and Emotion: Language, Culture, and Body in Human Feeling. New York: Cambridge
University Press.

Kdvecses, Z. (2005). Metaphor in Culture: Universality and Variation. Cambridge: Cambridge University Press.

Kdvecses, Z. (2006). Universality and variation in the use of metaphor. In N. Johannesson & D. Minugh (Eds.),
Selected Papers from the 2006 and 2007 Stockholm Metaphor Festivals (pp. 51-74). Stockholm: Department of
English, Stockholm University.

Kdvecses, Z. (2010a). Metaphor: A Practical Introduction. New York: Oxford University Press.

Kdvecses, Z. (2010b). Metaphor and culture. Acta Universitatis Sapientiae Philologica, 2(2), 197-220.

Kdvecses, Z. (2020). Extended Conceptual Metaphor Theory. Cambridge: Cambridge University Press.

d http://dx.doi.org/10.22108/jrl.2021.130965.1608


https://dx.doi.org/10.22108/jrl.2021.130965.1608

184 Journal of Researches in Linguistics, 13(1), Spring & Summer 2021

Kovecses, Z., & Radden, G. (1998). Metonymy: Developing a cognitive linguistic view. Cognitive Linguistics, 9(1), 37-
78.

Lakoff, G. (1987). Women, fire and dangerous things: What Categories Reveal about the Mind. Chicago: University of
Chicago Press.

Lakoff, G. (1991). Cognitive versus generative linguistics: How commitments influence results. Language &
Communication, 11(1), 53-62.

Lakoff, G. (1993). The contemporary theory of metaphor. In A. Ortony (Ed.), Metaphor and Thought (pp. 202-251),
Cambridge: Cambridge University Press.

Lakoff, G. & Johnson, M. (1980). Metaphors We Live by. London: The University of Chicago Press.

Lakoff, G. & Johnson, M. (1999). Philosophy in the Flesh: The Embodied Mind and its Challenge to Western Thought.
New York: Basic books.

Lakoff, G. & Turner, M. (1989). More than Cool Reason: A Field Guide to Poetic Metaphor. Chicago: University of
Chicago Press.

Moloodi, A. (2015). Metaphorical conceptualization of emotions in Persian: A cognitive linguistics approach.
[Unpublished doctoral dissertation]. University of Tehran. [In Persian]

Mozafari, Y. (2019). The application of conceptual theory of metaphor on cinema: the case study of "About Elly"”, "The
Seperation of Nader from Simin" and "The Salesman". [Unpublished master's thesis]. Shiraz University. [In Persian]

Miiller, C., & Kappelhoff, H. (2018). Audiovisual Figurativity Emerging from Cinematic Experience. In C. Miiller & H.
Kappelhoff (Eds.), Cinematic Metaphor: Experience — Affectivity — Temporality (pp. 100-126), De Gruyter.

Ofogh, Sh. (2013). The study of metaphor in everyday speech of men and women in cognitive linguistics approach.
[Unpublished master's thesis]. Islamic Azad University of central Tehran branch. [In Persian]

Ortiz, M. (2011). Primary metaphors and monomodal visual metaphors. Journal of Pragmatics, 43, 1568-1580.

Ortiz, M. (2015). Films and embodied metaphors of emotion. In M. Coégnarts & P. Kravanja (Eds.), Embodied
Cognition and Cinema (pp 203-220), Leuven: Lueven university press.

Pragglejaz Group. (2007). MIP: A method for identifying metaphorically used words in discourse. Metaphor and
Symbol, 22, 1-39.

Pourebrahim, Sh. (2015). A study of verbo-pictorial metaphors in some Persian informative posters. Journal of
Researches in Linguistics, 6(11), 19-36. [In Persian]

Pourebrahim, Sh. (2017). Metaphorical realization of ideology in political caricatures: The role of pictorial metaphors in
critical discourse analysis. Journal of Researches in Linguistics, 8(1), 37-52. [In Persian]

Qaeminia, A., Nosrati, Sh., & Faridi khorshidi, M. (2020). Conceptual metaphors of Quran. Mind, 21(81), 5-34. [In
Persian]

Radden, G., & Kdvecses, Z. (1999). Towards a theory of metonymy. In K. U. Panther & G. Radden (Eds.), Metonymy
in Language and Thought, (pp 17-59), Amsterdam: John Benjamins.

Radden, G. (2000). How metonymic are metaphors?. In A. Barcelona (Ed.), Metaphor and Metonymy at the Crossroads
(pp. 93-108). Berlin and New York: Mouton de Gruyter.

Rahimi, A., Mousavi, Z., & Morvarid, M. (2015). Animal symbols of the ego (An-nafs al-ammarah) in mystical texts
relying on the works of Sanai, Attar and Rumi. Literary Text Research, 18(62), 147-173. [In Persian]

Rasekhmahand, M. (2017). An Introduction to Cognitive Linguistics. Tehran: SAMT. [In Persian]

Rohdin, M. (2009). Multimodal metaphor in classical film theory from the 1920s to the 1950s. In C. Forceville & E.
Urios-Aparisi (Eds.), Multimodal Metaphor (pp 403-428), Berlin: Mouton de Gruyter.

Seraj, A., & Mahmoodi-Bakhtiari, B. (2018). Conceptual metaphors of ethics domain in Ferdowsi's Shahnameh.
Research Quarterly in Islamic Ethics, 11(40), 127-142. [In Persian]

Shabanlou, A. (2020). The critique of unidirectionality in conceptual metaphor theory. Kohan-name-ye adab-e Parsi,
10(2), 249-275. [In Persian]

Steen, G. J., Dorst, A. G., Herrmann, B. J., Kaal, A. A., Krennmayr, T. & Pasma, T. (2010). A Method for Linguistic
Metaphor ldentification: From MIP to MIPVU. John Benjamins.

Stefanowitsch, A. (2006). Words and their metaphors: A corpus-based approach. In A. Stefanowitch & S. T. Gries
(Eds.), Corpus-Based Approaches to Metaphor and Metonymy (63-105), Berlin: Mouton de Gruyter.

Taylor, J. R. (1995). Linguistic Categorization: Prototypes in Linguistic Theory. New York: Oxford University Press.

Urios-Aparisi, E. (2010). The body of love in Almoddévar's cinema: Metaphor and metonymy of the body and body

parts. Metaphor and Symbol, 25(3), 181-203.

Urios-Aparisi, E. (2020). Metaphor emergence in cinematic discourse. Performing Metaphoric Creativity across Modes
and Contexts, 7, 97-118.

Whittock, T. (1990). Metaphor and Film. Cambridge. Cambridge University Press.

Wood, T. (2002). Spectacular metaphors: From theatre to cinema. Journal of Organizational Change Management,
15(1), 11-20.

Zahedi, K., & Zahhab Nazouri, S. (2012). Body parts of the 'head' domain in Persian and English proverbs and adages:

A cultural cognitive corpus-based analysis. Advances in Cognitive Science, 13(4), 1-18. [In Persian]

d http://dx.doi.org/10.22108/jrl.2021.130965.1608


https://dx.doi.org/10.22108/jrl.2021.130965.1608

DS sla o3, 4
Y\?—\A\f AFee Ql:..‘{U))Lg.g J\ck;::j? o)u ‘J}‘ o)L...'Z ‘V.AA_}_....: J

L RVARVAS SNy R L SRVA RVAR R RS YW ISR, SXVAS /AR N POPPagt:

Ry f Al
Lzl 9 Dy pld 63590 Wlao tlodaw 13 (05e80 Jbxo § 0 ylilw! & a5 Syl

538990 ures ol
S 3lod 031559 g ™ *

o

e 5 6258 Sl gLl 4 (6 a8 JUT Ll el ouks anlllan G111 5 Glnl subate (sla i3 03 (oo spie Slaoslatal U5 (o leijl
Sl & a5 5 on gphan Sl g oslatal & 55 ol Lom U750 i ok (S iln 5 olatd (Slas3lop ppin cllin ol 53 lastls o plazd
o S gl s bejlatal ol ) i) 5e 015 LSS 5 b sl (lal cpen 288 5 ) 2550 st sk
S Sl OT 1 (ST osaTwsny slo Julows it ol el on by po Gl 5 il s 1 (ol £La05)3 4 ot ;b b e
R 3 S GBS e o 5 38T o 4 (ST bl bl ble Lol 5 KU ble 0 O prmen Lao il |
Sope 4 Op e 4 ble oy sy pde 5 (I8 05 3) olS Lk Ll VU Dl S/ S i leny Ghe Osmen K05
@l 13 poman Ll Sk (65kd 5 5 6 gl SLaalis 51 oS L S 5 6 gl SALE I oS S e s sk
o3 ST sl (5 lazal (slacs Lo s (68 JS 53 1y Sl 1 G35 0 ls Slrar o113 5 e (Slras sbae Sl 53 il

o9k 6 yland &5 a sgie Slon ¢ g pgie 5 ylatil (S s gl &zl Loz 110 31 gunlS”

amirsaeid.moloodi@shirazu.ac.ir (U gme 0t )01l 5 Gl ol ¢ Sl pole 5 Slosl 38l B0l 5 sl 0L i sbslkl %

s.v.namazi@gmail.com Ol 01,6 Ol o&tils Ol Slalan 80Keils ¢ Jlod (15 0T Dlalllan 03,5 (6 575 (5 gl s

2322-3413 / © 2021 The Authors. Published by University of Isfahan @. EY__NC_ND

This is an open access article under the CC BY-NC-ND/4.0/ License (https://creativecommons.org/licenses/by-nc-nd/4.0/).

d http://dx.doi.org/10.22108/jrl.2021.130965.1608


mailto:amirsaeid.moloodi@shirazu.ac.ir
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://dx.doi.org/10.22108/jrl.2021.130965.1608
https://orcid.org/0000-0003-4682-3160

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 VAS

douio .
333550 St 4 SIS (Fis N slanal T 1ils e 5 S oty ol Ly eplatl s i (gla S5, (20100) ' i 57
tlie 0o b oS (g i 93 o Cald o X 05500 S & (BN (LIL S Olal 4 plaes Gl Y el SU5 ledsy
a0l Ll g5 oo LBl (glos g slazal (glyls a7 b b a4 sl 3l 5 ol LIS ZJLA\?T) aliale 55,5 ¥ c:;@‘}ﬁmjﬁsn
ol S 6 b 5 55 550505 DL, a3 8 i 6 ol tel (o) Slaal)T 1SS 0 5 ity ST 4 0L 3 s
Lo 5 b optaded &S 5,05 15 oylatal olee &b colazal dalllas e (glas S, ol 55 T 0 Olas 4 (0 SE 5 SVl
g e s lBOLS e 03 (o sie 8ylatal & i Ol e Lo (1980) T sl 5 IS

Ssbil Bkes o350 ol 5 ol o8 To b Ul (6,2 S el bl e B13 20 23 (1999) 0 puiler 5 1SS Sukiie 4
ol clad 2 g S aS co 05, Ob) 5w a5 Lt a1 3l e sgte (Sao el &7 Ll o uke (1980) O gl 5 oIS kizen
sl am 5 0l,els o 0T O &7 il ol (610 S 6 Il g0 8l 013 W5 ozl ol b ¢S o ailejle
o) @bl Tl 2 s pllss oS o 6S” S5 il s o0l
3 S 8 0L 5 ol ol (5 S 53 I o o iy onsihe Sylaad 5 el S10(2008) 7 Ly 0 o Ly
5 b slal Ogen 505 lagbeiil b3 1 cosehe Glaojlial Ol bl bT Ol & osghe Sl gl oLl
(il (2008) s gony 5 5kiie 4 e pls 5 05 i Ma 35 e 5 U s (6155 mman 5 alsl 5 aCin ¢ oo 5 Ol guol S ouie
23 ) 2T Somn & oappie )laial & 55 J gl | (Gokom Como B L, 13 (s 3590 e 35 S5 sla o el
33 ol ags 5 el 03,5 sy Slnl ek 53 1y ke (pssie slaosleial (WAA) (g pibia g5 0STT kips
pogdhe &S Sl 0T (WWAA) (6, ikae b ol i1 glacglis ozl oS el S5 p5Y g5 00 sled 4 Glalllas 5 ol 03 Shasy
355 513 5 55 (6 lanal (Sl ilup sgie 58 IS 3 LT 2B 5 1 e s (Slajlomn (oo 2 4 (5 lazel S ilap sgis dalllan
28 0 ga]T B 4 cloiw 3> (S)laial Az Glaoj g Lasedi S 3 (2019) T S S gy G b o) s
Glacslop sie bl ¢ gloim JBT 55 (golutul (slasilup spie 53 (o551 denie Slao) o Ladeid (Sl p (S bl 4 055 o0
ol 153 S o oalp (6 latel e (Sl g 4 1y ookt 5 Sladd o s a3l sgie pl 4T 63 905 (g 1) (S ilen
S sl 2155l e Gl g et 53 (Olen) 5SS 05 LT 308 atein U3,8 o 513 o) 13,550 48 iy &S5

Db r b re Jaie s ysb 4 Sl s Guisa ) Side 50 sy e slde 5 Sy S8 8 SO b el Sl

&9}1 M'““w Y
5 B «(1987) (oS0 ((1980) & sl 5 ST O g 0 s ol Slallan sdas (O 5STE o sgie 3 el & L 8 S5 O
Sl L5 b ol ) 4 (2000, 2003, 2004, 2005, 2006, 2010a, 2010b) s S «(1993) JK:J «(1989) DJJJJ

Ol 5 gdal; (W) oty 5 5131 CVWAQ) adls C(0FAR) Olmb 5 L5 suelS Sl ie s 5 S COYAN) S 50 i 5 Ko po

! Kévecses

2 Lakoff & Johnson
® Forceville

* Coégnaerts

® Turner

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

W Sl 0al3(5 500 Ay o 5 ($3 5050 Ao sl LzlS o) G prhd s 50 Adllae sl 55 asgle Slme 5 ojlanal & a5 c )8

ol 350 3 2l dOYAF) (63050 COFAF) 0,00 5 SLAIS COTAY) G (1FAY) O, en 5 3131 (1F8Y) (s b0
Gy 5 Llos gos anlllan |y a4 o oyl Calibes o g (144) 0, Kan 5 Lo 5 (1¥R9) 01,Kea 5 (5 ol ((IFAA) liLas ((FAY)
Lles S w1yl 5L 6w daled oo tash slaas o, b asb
wils g BB NIl asgie o linl sloim 5 (5 pal 2boill o334 ¢ LS sl gl dadllae | das aw o
(2002) 55 (1996) "J 5,15 ¢ (1996, 2002, 2005, 2006) Js g5 8 (1990) 'Sk 5 4 01§ o BT (5 r Ol 51 47 o
(2011) s gy 5b 575,555 «2009) ¥ 5% «2009)7 s SUT= b5 g3 5 b gy 59 (2009) s gy 33 5° 05 S1(2008) ST s
«(2016) ¢ST1,:36 «(2016) VeSSl pa ((2015) 5,51 (2012) milsl S 5 5, S (2011) 55,0 (2011) * S e 5 Cola 1S
(303 Ol g 4 3 gm5 oyl (2020) s LT- il 5 (2019) T )5 5 STULs «(2018) T S (2017, 2019) .5 ,LS S
4 by st ks stalii b gy ol s oSG T a8 Il 3 it U5 8 g5l dlllas 4 (2005) s g 5
G i Seaslaal o 51 5 (SS Butos ain) go (sla plaijl 457 ol oy a3 ol & s Sneds 2leill
Sl SiS TSI s w53 2009) gy 5 Oged S| Tl w50y Sygo Db D3 s mle bltay (s
53 3y se byl Ll Sl 4 lastls  Olse Dlaa Ll U3 e sgie Sylatal 4 b Osa3T 5 WSS
SU s ey Ks Olp Ay Sle o i K8 Aoty JU o FB Sle olaas gemma 5 SIS gy 23590 PN
o b/ g s Bylaal &l ey (2012) uilsl ST 5 S ST s (6l s il 5, S dlee L)
OLigl sie &y Llos S gy p " 3ln 5 el gy et ook I 3dein Glawes 3 1y Ol 5t (S 3lap spie o ylazl
S Sl ST (i atalie &8 455 Ola 13 a5 odaliin 0l guny p BT 5 (Glata » S 1y 0K Ll Ole 3zl Ol 55 oo

DT 4 Ol on 5 atas ol 55 5 LyLedeS il g ol s (sla i gs Lol 6lasls ; gloim 5 (0 3ol (Slooylatel dalae 4

! Whittock

2 Carrol

% Wood

4 Fahlenbrach

> Eggertsson

® Urios-Aparisi

" Rohdin

¢ Bounegru

® Kappelhoff & Miiller

0 Ortiz

1! Kravanja

2 Huang

3 Cienki

4 Giannakou & De Fornel

15 Asterix

8 \Wolf Creek

Y The Texas Chain Massacre

18 The Ordeal

¥ HUMAN VICTIM IS ANIMAL
2 SERIAL KILLER IS SPORTS HUNTER
2L MARC IS HUNTED ANIMAL
2 HUMAN VICTIMS ARE KANGAROOS
2 multimodal

24 Obsession

% The Passenger

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 VAA

o L3l (WWA) (5 jiban 5 (1RO (YAY) woal ol cOFAY) S (IFAY) Sl cOFAY) s T (1Y) (5 ol 5 (sl Judl
T b o S ooy Lt 3 15 (olaial (S 3lup sgite 45 (VFRA) (g ilae 5 (YY) S 5t YY) (ST 1 s oy 3 005
Gk 5 eslimal L (WAY) (gl T Llassls ol sla,y 51,8 e o ol g (gHlew Dlals s oplaal dalles 4
5 ) oS oYY ok LI ST 0L 55 (6 e (slaeslatol dalllan 4 el 2l b (53,8055 oS (1962) S el
S ol ST sla 5550 g QLT S cladd ol 53 ok s Ol AT (635 e 4 ol ity 53k 31 oy Bl
Slapks 5> 0L 2 sl loiil 5 (srspin baoslaial oS5 31 OTAY) S Bt )0 02T ol ol b sl L
S5 e laal Cand 3 48 55 (IFAY) 331 51 53 .ol 03 ga5 03kl _oucdSSH 01,81 5 4 oSl SNl 35 50T (6l S
(s kb 3l el baoslatal g1yl A5 )3 Comizr it (A cold Jeboud a1 53k gl oS U5 laeslatl (3 S (3 as
Syl 5 (1980) & gl 5 OIS o pgitn & latanl & a5 5 onlial b oS (651 L5 chomps ol ol puny y LE sk 5 g
Ll i) LLOLL 53 g ol (IYAA) (g alae (ol 03,57 oy 1y Ol laiow SET (2009) s gy 5 g sokir
&S Sl oy de pl a9 Conl 03,8 sy odiig B g e Sl o0 ol (I b3 ok w53 1y olnal Slagsjlap sete
S 4 i (51 p i b 01 ST s ge psgie Ui sl o 5 led 8 55 15 ks Saly, JS7 o s e (slaelacd
Ll
58 o ST 1) gr Dl 0 S ¢ platn (Slaghs 53 s 5 oslainl s 2 by e 51 5 Medlo sl tass 5o 0
slotew JBT 53 1y Lol ()bl iS5 &S5 (2009) gy b 5 05 ST Osomen S 6T 4z BT Sas 53 4 pl oa OT
g &S (SSlme b (bl (53lup sghe 4 (Y4AY) il S 5 o ST «2005) gy 2 O gomen &S 6T ax (ilos S )y
by bt ki b ESG (golaial (sl S 5bop e (alod (WWIA) (6 jilan & gmemn 457 T a5 il Lot 53 ol e
et Sl el (s ) (plar JBT o 6l Gaiie 5 Comler Sl ealinal @8 e les ST g oS
(V355 ¢ Ol e Ogoman olaadd 3o (OLE3 g0 dadllan 5yl 3 4 Caliien HET 5 ol 0l €1,) n sin (Slajlme 5 Lnoylazsl
Ogmen 50T 5525 cpl ol dilos sad (3 me ai) cpl 53 1y 3 S )3 dms jolis iia S5 5 om0 Calides Sb1s) 5 08
U sl 5 Laylaal 1 (glcns Ladnis sl 457 (2019) 5 ,LE 8 5 (2017) ¢ «(2013) "oy, Jlal 5 &5 (2008, 2016) Js vy 58
st 035 5 g 53 s dbe pl 35 I 5 b Sl SLBES Wl sl wt sy ame paiids slaad e 4 glatw BT 53
w1y 0T SIS (03, 0 g Lt 53 o sgie Slao,latal Jubos (gl ; (2019) i)l oS odtie swlid gy Jl bl Singl o) sS e
D5 omspiase Olpl Sl 55 1y asgin sbaoslazal By & (WWAA) (gihe 31 OO, cptman 3,18 o 0405T Sioma
3555 ) (o sehn ool (ot 53 pge pE 1) oaggie Slme olulid &S (2019) L LSS 5l (s 4 ol S eulosl
Jow Glpl il e (L ¢SS golazal Gl ilupsgin 03 35 1y (orpeie Gl B (Ll o (o131 Lae (slaoj o
A8

! The Book of Eli

2 Babylon A.D

% mise-en-scéne

* Feng & O’Halloran

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

\AQ Sl 0al3(5 500 Ay o 5 ($3 5050 Ao sl LzlS o) G prhd s 50 Adllae sl 55 asgle Slme 5 ojlanal & a5 c )8

S Dl Y
Lakoff & Johnson, 1980 ; Lakoff, 1987; Lakoff, 1993; Lakoff & ) e sgie s el & i 5l 4 & sl Jrags o b Sle

peplie &S5 (1980) 0 seilr 5 BISY L5 3l .l (2006, 2008, 2016) s sy 5 (s sk $5laial 5,555, 5 (Turner, 1989
Sl &yl 55 538 a (silwesl oo aalie G b I (Rl ealie 83b03 SE 530 o Dy e petlie Lawg ol
A n ozl [y (e Bdas slaoj o) o5 sosgin 8550 cmmim p (01531 Bkas (slao) o) o pgin 6350 S5 5755 ¢ pgin
S 51 oyl (S ry g0 (Sl et 555 o okial T 350 i3y g0 o8 S35 5 aaie 839> is g0 ol 5)
O 3 1S Sam Lo pl 53 5 Sl le (e ysb a5 58 on oslinal s 5 dltens Auaiie 55 b Sl Toln 555 eaila 55 5>
5 bylatal 53 ol K bty o b/ ai L §latad 3435 Sate PV YRS higainly) (i § s g0 ol 31 B3 4 36
orsthe 33 oo b daie agghe S5 pole o K05 Ol 4 mlesls 5 duade 33 4 Tk 55 51 bl 2
S |SCi5 asgin olie b duaie 55 g 5as LIS o sgie polie &8 ol oyl U5 daly gae Sl okd 515" b5 Al e
Ly o odeal CBS U B ol ¢ n spio bylatal & L5 55 i bolize T 8

St 93 ool pl A & s led oo e 1 T3y 085 8 e ple e §slatd OLS 1 55 (1989) i 5 IS
8 )5 iy Ll Jka 33 lyls 555 8 g T sk & 35 8 411 OT Ogel Slurd § ol 03Y Sl T sla s
ol gl S s bt Bl el sdalin BB eSin 351 (6ol 53 o5 Sk Jia o3 28 855 8 e 5 ol
S § i3 Sl Ol 5 1 ctmalr b 0Ll DL 51 a0 Coshan pg3 Jibe oS Sl 53 25505 5 o0 5Ll 5 ol (Ol g O oo 555
o e 2 iomb 03 s Ol o e Y s S e 5285 (el b (s Jie 3 Sl pg3 By I S
o 3188 o iyl 51378 m il 5 ol Bl ol 4 U S S 5 e 53 0ol o 15 1S e (053 slaey
232355 0 5 0 deadmdin b Ol g 5 it S5 duatin b Ol el b 4 g o 05 o8l 5 Ladaindan b )5S s
R &S oy b datia pogdle Dlls (e sba s Jol e gladaiie den Lls VL sk (G el
3 oS skl QLS et i 4 S b (S5 s @bl () ol b laaainie Ghls (l Olis s el
e 5 el (S5 b slaeiy
35588 5518

(Cmated 5 S5 le) o o VL (sl 5 g Ladadntio taOLl -

S sl s amsie iollp -

s Gl 5 bassie :0E -

3,8 slayls, 5 o bl ladsein (LS oelil -

(Lakoff & Turner, 1989: 170-171) b S50 slasliy 5 b K5 Saaasin (b (S5d lroby -

w0 e Oldl camal (Olg s 1 A le d«‘.’-[i MYL o,y C}.E.»A o £32 Jde s

! target domain

2 source domain
® systematic mapping
* correspondence
® great chain of being
® extended

" complex objects

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 V4.

PEn G lao iy 53 3y 3sms 5 e 3 (L) S5 5 O g oddbyme de 53 cdd S5 048wl
53 6l Vo e Jbe (b 558 olinad YU bawr (s 65755 5l ol pebams T &S5 51 (Call oS das o 5 0 )lazad
ot 02T S 53 el ianms 5 (5L L cpald (0 5SS @ 015 0 i 2550 sl 350 B8 S w0 oy e (sl
SV Koo ) 358 oo otalie (Wi ) Ol g doltots OLudl blatanl OT 53 &7 3 5 0 a1 (g po 98 &l 0336555 S 8 (sla oo
4 oyl Ghe S (S 2 0 e 0 40 e gt (S 81 S 050 S L b oS L e i i £ Bl Oy
sl 3L L5 sSKE 4 )Ll L) nl e (et oy Oas p3Tials 5y 1tk 8 5y oS O Sl Dsr 4ol plasl O
3a50 Sl e S et b (S ey (S oS L e S e (S n b 05l el £ dan b b 2 (Do
28 5Ll 35 o Loy 5 A pliay (o Sy 53 4l U 4 (53l gz e &l 10T Ol JU e & 01570 5 090
(T Ol Oles Olawls S (g5l cala ol 3 s A1 555 Err B A8 (o ) il 555 5l ol st Ol &acd dia
3315 g =T Ol = B35 Crimmen 5 OLESL SV 8 4 S s plin 53 Sl 5 Kok cails 0 ol b &S
oo Solatal 5 Sl Oladl S5 sla S35 5 Sl olod 851,53 el 545 o odis sl s Sy gt S T Olas (b
M‘))}SQ)L@‘A)\JJPL{4{6.«1&5&.;.3_»JM"-)JOLM:-;‘VZAAh:w-ms).)JEAQ‘};C‘X{.JSGGU;\A}).\{‘)(JJA)OW‘:\..v\iﬂif
e P S - Sl s am L ) s e Ol b pl (Gl iy 5, aST ddes Al sels Jeesl @
Lol b el il 8 (la S od (6 bliass bl o cal i 2 L

OT 33 48 ol (251 (6] 0 e 2L mug'éjwm,y\@‘diw@%aﬁéuO)W|fﬁs@l;swﬂ
st e 853 4 3 daade Ol yie Con (6 803 By b5 B 4 o side 3 355 r 0 donli aloy o 0y b o5 S G b
KRt st Lad 55 jlee Lol t3w g5 .(KOvecses and Radden, 1998: 39) (3 45 o Jool> Ul ‘CG;LUT sl Jue b
T or o 4 g 4555 593 G35 i 5 5135 352 S 5 s 5 byl 0T el 5 JS 6 o edlie 55 4 ks &0
LaKOTF & ) wuieud 5,155 oty go stibe 3350 SG L Slame 53 o latial U3 Y il oyl 35587 (olls Lag 3 Sloes i p5Y )
Sl oslaal o873 45 oo i o8 0T 0,5 lalid 1) (G5le il (s)latl Ao 5 s (slae5 s o 0152 S .(Johnson, 1980
(KBvecses, 20108) Coul o3 41 (5 jlome bl 5 Jool L ° KKl

Gl g & b me 3l e (63 553 0 FB g sdr 5 g 385 (slaolaal 5 |y (6 L3 (2006, 2008, 2016) f g y 55
Saolaial s oS U8 o Ol bl caws 5 o (g (R gs (Dge () (S chalis (old s saalis (g p s
Slae) o st sk (slaeslatal 53 o8 Jloys (i ph o S5k doms &S 55 Bias b Tammin deie b 5 e sloe o ¢ s 5SS
iy 6 Ol 5 015 o gl SET 53 (Q016) | gouy s Skiie 41 g so €y Caliben g5 55 Gkow b | puamie cluaita b 5 Tkn
2008: ) s gy 53 3 B 4 Ol 5 o0 ¢S 525 (g2 35S b ylatnl G 51 (6145 303 Ol 58 45 .5 g ociline | s g 5 ol b me

.)}a.aa)u‘ﬁ)ﬁ}»aj‘b(468

! voice over

2 metonymical

% vehicle

* Idealized Cognitive Model (ICM)
® motivation

® monomodal

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

' Soles o338 55 A e 5 S35 50 Lns ! Lzl s G ol 62550 alllan tlains 3 asgde Slme 5 oslanl &l S

lwoggd olwd - g
Image 1- Coffee Machine
o) mmed (55 el et Lliady Lo ggh oKis (6 gaS 2 5ES b ylatl 3 jme g ) «(2009) | gy 55 sulide 4
S sphig il 3 SIS s i SRS 13 0 0T s ST S e B me ol Byl I Ja |y e
oSz 38 ol il B 8 )15 e 5 ol s S8 il s IS Lo b 4t (B clalis sy 05k
b sk olazal 5l 610 ges Ol s 4 015 o memed AS o 3l (g the 4 | N T L L
Jom 55 Lo g ok 05 Ol g cokd S (Slames 53 3505 oplal 2l S8 Es L Toslr ULyl ks 31 2016) sy 5 Jlie
QH\W‘JBwﬁ.xsd,mmwmﬁf@eus.uauudu,;b,m;;ﬁ‘o)g&i);,@\w.uﬁ\faiiguw
slde 4.3 95 g0 0dsd "Madonna Immacolata & 4 b ) Srwsy oA 53 &S 355 0 odalin gl 51 SN casl ):T:}.b-
i o o dliedy Lo gl (65l 5505 2 o) st solizr 6slaial a2 2y Ao oS ol (g 4 ok Olials gy o o gy 3
ot amn) (S 295 4 g b o OT e 855 o5 5,8 o o 53 (g s 1y ol al (s a4 65 ST o o laiiL

Ll o o lai3l Gy 55 Doke) (ol g GLaS 4 g by o 5 (e

ool> ,,J.ﬁs 39 %A,..J;—Y RS

Image 2- Gelsomina in La Strada

!integrated
2 La Strada
% Gelsomina

el otin 0 OT (sl Jslan o W1 05 4 ol 50

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 4y

el p A 65 8 g5y (b et (506 2 5) (st silir Bolied &S 51 s (gl gas Ol st 4 (2016) 5y 5

Pl iy g pLa 1ty 53 Sl 513 ST lasl gl Oleds 1l deab 68,8 ISl ol pl 53 AT e o) La1 Y IS 55 3
T I 5 sl (ol 03,8 Olgy Oy gty SIS 3 1y Kb 5516 (5 sl 53 by 5 415 6T 5 5,8
Come ol JSle 03 Conds (1o 48 ol e(Olan) o gony 6 e 4 ooy o 25 40 U8 (Gliboo alimed an )3 5355 o8
sl e 4 OT OS o s g oy 5 58 6 p U 5 coslatal ol 53 ol o 5l Gty (8D Condy g sl 5l
o2l S o o a1 OT & (2016) s guuy 55 48 soger SIS a3l ol 0kt iS5 0Ls Sal gls Oliads 2387 (gl SSle Aol ks
ol San (o 5 bl axils 5 gline (g laial (Sl (s3lup spio b ules ol (e doly glatew 1 Cilies (glaodiiy oS el
O 53 1y gloin 16 (ool Gloj alade b Ssline (S 3L & 0 G Ogmpen (Y3 4 (gl 1 &S5 iy (bl 5o
(OLen) o gy 9 Sukie 4y ol a3l 03 53 5 T 85 55 Sk (oo o8 ST Lalis 1) glajlon 5 Laoslanad (037 sutali

S sl M sl e glac ol 5SS )

oe9R 9o f
3 S sleslaal gluld by Ol Sl 5 Sl (ﬂ (ol laojlanal Slulld js bl Gags Sy Sme 5l i
6 g gr el 4> 53 4 (V00 9) o ilinal L5 oy SU5 gbaojlatal 358 €)1 SU5 e (slaeslatl adeis 55, L OT sl
1S a1 855 oy (6l (6 5ST1 (65 I e 03 Sl 4 oS SlgT 5 i (g laad sla SN0 8 a4 laze 7 LT
(ol ok 73 by she s 8 S5 S5l ol &S OT 0a5 o & Sl T 30 Gl GlaadS a5 Lo
OT 55 4 o ¢l (g lainl (6581 K 51 Slbuze (S ade fast  Cudl g Ao (5l Ol g2 4 (Stefanowitsch, 2006: 66)
,;u,:;m.&«;ﬁQJ;@J&L@»A@53@;9.\5@Jw,r:&mzjf‘H&s;t},yawzjf‘«.\sqmg}g
g,x;omg;@ui.\,ﬁsjytﬂm;@»;,Jggastﬁes)lxyL;)wwujinm@m”\sw.w&wém
daie 33 aets Lok oo b wis Ak S 4 by e Sle Lol 5 (683 e LKET S 4 5 038 b 1,
ot Ol o 5 p93 L 53 el 0 Ol bl o LT 55 At 5 s 8515 45| o ¢l TOWT Ul dmns slaolazal 5 (5 lazal
dr (IS ba Bl axsls Gl o ylate (lae sl s 4 sy ge 6 bl 85T b b 4 05 40 o lulid | (g latul Luade slao) g
L (Pragglejaz Group, 2007) MIP O sean jaein oo, L Oy o 093 dws a9 LSl G diws 4 Glate S5 slaolaza
Sl 3 Sobe bty S shaeslatal a4 displs ) s 4 (Steen, et al., 2010) MIPVU w7 S des
b S 1ol 3 531 B 1y (g laiml Sl e jadeis el S 355 5 s 3 Ikl 5 pme pas S5 (S5 (Slaeslainl Ladeis
sl yltl (a5 Sl ) s ol pe s slaie 055 o Lo MIP O e diapllsl (555 51 (B ST o0 )l (gl
oled ool OT (glms 31 IS (S5 b Wil ly ome JS )
ol Ladaly e SE 51 slaasly LY
Aol a9 5 (lao3ly Cota al s gltns (gl ST i 1y e 53 3 g e TSl Al oaled (BL sline ()T

sl 3 ity S5l

! metaphorical patterns
2 conventional

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

14 Soled 030305500 s Ao 5 (S350 Ams el LzlS (s55 G phid a5 Anllas tlores 5o asgho Slame 5 ol &l c )8

ole sline slls o 5L 51 e w0 Kos slacil o LT oS dyles s S8 515 doly o (sl (0)
il galiae o L s (6 5 g0l
(sl LT O 5 Oy 99 03,5 b | COs O3 €03 S 5 3ua5 (51 51500 o s 1y 4omT) it 5 wgale @
s S 515 slads sla me 3,5 Lol sl (slabine

Azed b e Slews gl iSTL 0

(Qsﬁml{&lﬁ):)md;&b o

s J el Sl bd a0

LgtaalfL;éliL;taaliTaf.\ﬁwcmﬁo)bsbég\é\ej\ﬁbA{Jg;éu&\a’)aéjgg:\:;gﬁawLgbu@\fj\}»l)}?\(c)
.:;ef).stg:l.:;{tgtm\{ML&»J:\J@Alisth\jgjwiaju:ﬁLg:lﬁ

Do Rl BR55 03 (s se (i Olse i (BElS 65 O Sobe (e Sl B s 5 OlS e ki ga Ol s 4
S sb 4 MIP Jie (g3luosly 652 B oo 23w cpl 55 5 ol old oy Sl b i (slaal los w53 G Olsie
o i e o S e ke ) L L k5 L s e e (3 Lo (slanly US55 8 o B me s
5 S oSl ol 8L LgLM’L_Q..; s (6 el jolae Glae (glHls Jas ol 5l e c((LhCKD)j (30 ¢l ) S o)l
S b ola ble Loty &7 (0L R W15 G5 oYU Lo i ible Lalgy 55 (63 ) i 3 A5 ,Le
6(1\3)‘.3@ QL«MT‘)‘ Lg‘)}la du":'li"‘\‘:‘l"'ff L;LA@‘JJ&.Zm«fqu)buuw_uojb u{_‘ ui’l?."‘ Gl:u\.:(lg;‘.»‘ ol 4>|}ﬁ
Sglae (3yls SIs Lg\.kd?j).x{@ .L:S}S' ijj:an Zﬁg@’%j\ic)):? B ksh\:f»)«(éﬁé) S u.gfﬂl.' )
) Gl g 4 45 T (o) )3 (5ol ax 31 &Sl gm LIS Galsl s (laal 3,058 slyls Gb S8 315 a1
Lﬁ"*— cstL:) 6‘.&5)‘:}}.«‘ J)A:-JJ LA‘ Jj.&@ xR J.:.p_a} 4.’ u.:.hj}: L;LAABLL L}:JDJ u,:ouJJ Cg:,.w‘ ol a.aLé.:.»\ 6)[&'.'.«-1‘ LSJLW(}@J.A
aby@'\;]mjs.b-l-ca.h}qlfLbon;»‘wa|ﬁhﬁi.¢))bgj5U@Tﬁj)ﬂ.’uby}GLdeu)w‘Ms\jwﬁj)
SO 4 45 oin (2008, 2016) b sy 3 s 5 sb 4 sl 0kt (g 3ludde 4 zmie S AMIPVU L MIP 2y, G 4 ol
. . LT C o . . . a ¥ . he (e e . o -
Cy gJ‘-’-‘ BE) ...Usbo.e 4;\)‘ Ol ﬁz&: Ls‘jf o b 9 cu\..fu’.e o)L.J‘ Sp 5 A Q\}.F Cou (6 0 g LsLAo)leJ t"y‘ )\
S Caltes eSS L bl o Calis pl i 5w s &S Lgd o oledSh s OB s (g sh duaie 5 Tis 5 s clao el
Sl S o 5 S 63,0 Gl S s 5 855 (i1 08 (S Cad s R 3 hsghe B 93 035 dnd dlax
iy ol Jia) B e 55 58 Aale 5 Tde B3 oS 5 o e 3 O, clumige cp 3 Zald L SGL, I Kl e

(¥ g 58) Sl (didn ) Oy iny Ol o g $ bl SOl (S m 98 Bl 0338555 &S 55 (sl o o

ol 0l 3 & (VYA (65 1) (s Aaliols 51 il 53 Lo Ty L ylas’
2 pictorial simile

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VEer Ol 5 5l oYF e oyles «J gl oylas R Jl Olgas! oKl 4L;~L.Lul;) sl Sy AR\4

A>1g Olo &0 53 Olges 9 Oluil (5108 -1 2o
Image 3- Keeping human and animal in a same place

ST Sy 0 o5l e (slac s Bikes a0l 30y Lot 53 457 S o 023 bl (2019) iU 587 ¢ Ky o b )
el S (53,8 355 abetia <) (81 Slhe 3 55 o5 o 0LE35 90 53 ST ) s @y 5585 Ol 4 3 g5 i 2 lod S
Wl 3,8 &t By g oSt o by 355 0 oIS g & T g 03 S Es Coilaas Dd 5D O e (ke Sl ealind sl
Sde 4 ol s A 0 o lod 3l S ot Bies 1y (o5 eomlie 4 Sl Lt 5o (] Sl s (2019) 5SS
Slame Go b Sl Sleahd el Ol b e Dlolu| O somen (21551 p g 60 4 Gl Olidaie 35 & g laeslainl 53 055
(Slnp sk (Sl Caliinn o g g 3> asaiie s (SLae) g 1 o 5 S oo o8l 3 1y (6 latd Lo 85 50 41 gn g (o 23 ¢ n phe
Glaos s Ul U 5505, Lajloes OT o 25 4 b Il 8 Jow o ol i) Blod a0 opl plo ¢S s eslil daiie 5 0T
A la g pata Blg U Al SLalis | Toe (e s (oo ol il oo (5 ko Bl o 53 o ilod ol 1) (6 5lacl e
i by ol 035031 g 53 (g3daie gladlie .l b eslizal ol duade 5 G (S5lep sgie 1 p (Sl (Sla)o) >
el a3 53¢ Ol & b e e i ol 3 6T S35 Conladd @)l bl 1 slaesls o idw 3 6 laal
o S il 535 e e BIE Opa T e s iy g0 sy DS ezl 65, G phd Sl ilup sete ()2 0L 2
L Cml (2l gy Doy &S5 (Solatal 0155 e (slae g ointS (611 (Olon) iS5 s 5l 6 LT 6 555 0
€
Dl a0 g5l 5 Solinl SLagilonp spie () n) 53 (63550 ddlllan &5 LSl 1l Iy dlis Ol e 51487 5 sboles
G dS s ol 1) e andlles )y ge 31Ol 4 s gba Sol (S hs b cwlne Kiags o650 dallae a 4534,
Gl Ol ul Y Ogal,m Sloend 55 cdalsl )5 s (gt pal ol el o0 (63lae Olay d L L“leéﬁj J,;V.L:.’agw)j
Ul o s ol et 5 ol (Sl 5 e 3 g g pide b3 s) (21551 papie &S5 ok ) B0 555 &S0T i 65555 8 e

aﬁa)}l{iﬁéﬁl?oméLé\ijlefQT(U:f\:g}.ub_Tgw9(2019)&)tf;ui})§jba:gL;lﬁwélsuﬂ}:

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

140 Soled 030305500 s Ao 5 (S350 Ams el LzlS (s55 G phid a5 Anllas tlores 5o asgho Slame 5 ol &l c )8

o Sl o bk ol st il o e 51 S el ol b b 6l 4 VB Il s 0 Sl oSS 1 o3
5k 92 a0 S i s b ol ol Jle 0 cal ol S5l YF 6 gazs 510l 053 cplad 55,0 VWAQ BATVE JLo 1 o5l
OT 013 SHLS 48 ool b pmini Lz (655 o ok 457 3505 0L bl il ol a8 8 Gt b S5 . Jitwe 5b 40 L V4
93 93 gz b o 5) o Dl a3 e pamie (Lo opl Sl g 350 0 SR b gl ST 4 BB se Ml AL o
s By 53 sk LS 31 Ol 1 ey el 0350 bl Sl 1S (55 O3 kb OB Jalge o e S
Qﬁm)}qvléablsgwl ol Lledrgys i U eSS (gl ¢ glaiw S1,a .Sl 1 )y 23550 (8 st Ol s
GLaTand )3 0o ) Lal SLSS b el ol psgie & Lz lS (555 o ohd L0555 ST TSl 5 3505 5 00 O @ s o2
L Lozl (555 O e slalome s Wbl (il 15 gl gl ol 0Ty gy AT 0315 518 (512 (smolin ol iy
Ly e gpte )il B s Bl b e e DIl i ST (el L0555 4 s 8 b s 5b 4 45T LT
Lo 487 g o oy 2B lren 5 Laoslatol Gl 3153 4 ol S35 03N 5,8 o 513 bosd 5 4 350 (s sk 5l
ST el 5 OT o 65 (25l 5130 g sir Do 4t 5 (g2 9SS0 Do) 4 ) LBl il (5 e oL
1) S 23l ChlB 887 (o la 5 L 5 (0 OL3) o 6 555 B 0 g5 )l 63 505 scalin 55 33 b 5115 0T 052
S ()15 5 0 gy Slaeslainl Gaii Sl Sl ags 534S 5 se DL LI L e k5,8 e 1 E s pen 3 iyl
Slp e e s A osls e 5 Sl o 53 i) opl O adl 358 e sl MIP g 5leti gl oo b g o SU5 (gleisl 4 &S

bﬁ@ﬂkﬁﬂjﬁ Lguwb_dtl»*m): QTJAMJJJA‘)‘ ‘MCJbuTLQJL“°J\:f.‘;}:‘;‘

hd Oliwld Lo
el Ll 5lige 3L L L35 pU 4 5l ooke 5 (JUSTy e 3L L) o U S 5105 (05 Sl S 505 O ok
3 earls adaly LSl LaabT (650 L) oo 00l by 5 5L L e &5 a5l 0355 5 s il 0 03 (g ) e L)
SIS 5o L5y i e ble lalal) 5515 el Bl luan 5ol oS (ol plo (5L L) Olay 5 b cdmy (S0 5258 o dor 5 jan
L ot Ll il 2 a5 5S35 S o ST bty e SE5L 51 g 1) s 1 5 315 5 bl Ol 5

D050l 5 b o Aoty 5o S wm S5 551y e iz 45 035 e 45 A oo Ole3l 0313 b juar

o9 Sbasl L .0
SLajlrs Gk 5 L gd oo (lutins doale Slao) s 53 &S 23l Gl E S (555 o ohd (o spte Slaoslaial ¢ ide opl 5o
o5b s (onspie Gl jloms 4 55 (Blsn 53 30 n 0303 e 7 (At (5lme Lite ol ST LT ) 6T (6,8 IS 55 on pgie
338 o ST O al Sl 57 S8 5 Jite 5b 4 ol o sgie (laeslaial (5 8 IS5 4 i s

A (on e byl B s ST HUT 51 (gl 3 ol i Btn iy S5 Gtied bl daily ok slao bzl 51 (S
L 2Ta K5 Opomen oo e Conl olid o)lal o sgie 555 33 0l om S35 5 o el ol SU5 sla bl
£33 850 L5 Lo 3 48 (7Y IY45 cigagenl)) (3101 oo &K Dloly o 50 X oy o Sl ger 4 0 I LY (rdon
JSCs 1) opsgin bl 0l 48T SLal 5K fe ez ol 538 o0 sgie 6 laial 54587 Siate ok Ol OLs gible daily 3 g0 o

:mx;)\}@m:@

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 V4%

Azes O heea b blos Blie #
e S BB Ay b bl ible Ao, #
el a6 e deaie b Blie Blie oS the glaoaa #
ol e e b Bl sl SN #
Ll &S el 4 by e GBI L BLne s 515 penad #
el S e Al ys ek Ty 06 i b bl ol 03 gay e #

oI5 ol i dlen Ghe aspie blatal 457 LT Cons 4 s ol Sl e 558 oK 51 (20100) o S e 4
(om spin Sylaial & 5 b oS Sl 3 65,13 3 g s e 5 s laoj s polis (635 sn il SaCals S Lol a3 8 S
AS el i e S )3 5 el 0355 B b ol 31 155 1 (S3lup st () 5 iy (5 Al 85 g oS Lol ol sl
.mwaju\‘wuwuswsﬁ”:Q,vi:;PUw.ﬂtdu‘dmﬁq(zom)&y”;.¢M|°>;éul,&;p¢,@
e ol 33 e G5 Sole 4 .Sl (glaidaan (55 03k K (8l e S 5 35l 5 DS ol jak cab oo i 1) OT b sy 58 45T
()3 SLao)lsz b (1987) & il S &y ol ok 458 8 Jai 53t s Ton ' (6 5 6510 b 51 48 S0 a pgie
(§3 ke 4y Aty oo plownil 5 b Lo (lads 2 4 45 At Lo (S (laaali 5 (STl SOl 1o g3 51 ST 5 gy 2 S
Slaa 25 5l 655 Slaeylsr b G5 Dol 43 g5 oa nsgie ol 53 (s al Slaeslsz b OaT s 4 Lol al g & 2
S35 Slooslsr b 5l S 5, S n ik Al e Glad 2 (6l 4 b ol Ol b sl o b 2y (STyok um
HIKET does g o Lzl 595 O phd Ha (EVans, 2007) S 53 5 s 0B (Lab glaeyloz b Sl asle edba il
1S Ol (il ol 53l )56 il iz ol 5SS 35 e enlinel S ke Slwpspie Sl p B 5olaal |
o1y 53 315 0L A 5 51 (8 ity ol Ul ible Ao slwl (61 Lok (o pr SGIL 5 3,10 06 0 5 sl 5 1Al
Joole cide (slaran Jpan Slome alsss it Jian oa U i b o150 5193 0l 5355 o ol ol b 2050w L, 8
(rolaan et G b 51 Lal iy o 1) Jsen Sl i slaae LgS oty Glome ol i yr ool B 8 platl daie 35 9 (5,8 JSC
St 25U Ol 3 by Ulea o s (185 gl &5 Sol (3o o ¢ K05 O jle 4 kS o 1y o 4y on g (g 2
Oy 5 (i 5L 5L S5 w0895 0l 58 i ol 53 ol 42ai 0T Sle (Slomas Jhiny 50 il 55 Jshee ol 5 Sl L5y O
ot 3) e )L 5 ol kb 53 S e i Uy S ) St A3 2 O s ) Ly (s S S5 Uk 5 (F Ly )
Sl DS L g 0 eI L 5y 48T S iz 5 dle 03 530 Sl S 53) £33 b 5 Olay 5 (21 5L il

¥ . e N é N W ET I~ . . . . . .
C S o ) 1ty pl p b 5 S ISE 03 BT 5 b Sy 4 b (WS e Ole 5 5 B3 5

! Me and You and Everyone We Know
% image schema

e 5k ol pen L 5o s ) GG LSS U sl e o150 o Sl ol D3 (slad S s b suaie 06 2 5l 2156 55 L) O S e Ol
L Bl &3l (o ST Omess 25058 5 S 35 555 O3l oS0 S 4 10k ) LS o0 Comn L5, b il oS w8, Sl i 45 S s
st Olay 5 LliS s glasbotr Ko (3Ll 6315 Olo 51 8 (ot el 0l 1y Ly 31 Oy po 0 ) Sl Lasiiie &S S s Oly AST L (6, 5b

.M)w&tséj:.';#}_)f;j.)Q};y:y}l)bjs/)éej‘}w‘%ﬁ%—ﬁ&:&lﬁMWJ}ﬁw
53 SN ol alaly 5 i ol ST e sl 1 e 2 Oles gl 035555 il (ilS 3 Slie oS i bn () 4y ook e 255
Gud};ﬁ)u,,J;LM\)J-;,U;ws&s,np&sdnﬂ‘J;s&*squljwuw;&um‘s@\g;)w\‘&,;uowsu' bl il pad

P5hs

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

Vv Soled 030305500 s Ao 5 (S350 Ams el LzlS (s55 G phid a5 Anllas tlores 5o asgho Slame 5 ol &l c )8

Oloy 3 fawgi s g omdl —F 5o
Image 4- Determining journey's direction by Nariman
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Image 6- Roya's help to Nariman for starting the car
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Image 7- Roya's journey without her husband
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Image 8- Showing the victim's name of marital infidelity in the opening credits of film (Roya)
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Image 9- Showing the victim's name of marital infidelity in the opening credits of film (Parham)
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Image 10- Roya and Ali’s sitting at the dinner table
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Image 11- Showing Ratatouille title
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Image 12- Ali's refuse to shake hands because of his hands being dirty
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Image 13-Roya has been aware of her husbund's infidelity
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Image 14- Nariman's talking to Roya before going to concert

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 Y.

;m41dugu:dz.l,;}wH;,(thc,,',;)eg?;mgoulsjwl,“,ﬂ;;L,«uctfw,_;ﬁ»@V.L;gt,m){w;
(Sloylil guen Tl 5 ol s DLy 557 e o pgite 85l 53 Tboa (slae g B0 o Ol 53 s Sjle s bt 5,25 O3
Gl L o 5 (ol Olye) o)lds S L a5 e glaos g opl 4Kl s ol 0k baoylazal (pl Laie (glao) s> 4
s Bl ot 155 (g2 sl (Sloslatanl b ol 65 o o laiSl o5 on o5 Lal T @ Side (e 55 & Calhes (6 g
Sl Uit 3 oslinl g8 ol Sl 5 el 3 855 b e ple 8laial Goslas 1 (S (1989) iy SISY i b
Sty kesy 1y 0Ll (ks 013 88D (solan Oley L Lol oo 520 OT sdoma S350 (25w ol 3 el ply 3 8 &l (g s
j.\iT‘S«gLM:-@)Lﬁw&)séﬁc&&)::.&gwﬂjwﬁflwl&hM)u.njléjm’?c,ﬁosféju(j@ckf
ssbOler s Sl a4 il a5 OT (60y 5 o S 3903 € OT O35 1 (6 305 015 oo oin g 5 5,1 Ol 5 b-Dlans!
2 4y Slsible Lulyy & sy o 13 (B 55 Oldl Ol T cnps ol 4 0T (635 D5 b 25 Hlgpadionn 50 01 &
Gl S5 3l Gs Cop blien ible daly 350 pde gm 93 bylaial 53 enl e dms ) dlaly ol 53 (SLS L 3ss blese
Sbge) by 5 (JISL e (5L L) o im Olals lalrasnd ible Luly) 55 JKhe 555 (S5lupsehe 51y o Ton 85
Ll G Sple blatal I (glas sazmn 5 oslaial pl ol odd o3lial (g5 ms LI ooy 5 (LI WUT)MWJ(,M
ele sl bzl L;,fJ&w el 4T 35, 0 sled 4 ( Lakoff & Johnson, 1980 ; Kovecses, 2004 ) L § &ltea w9 b
3 (gt s 8 0 5l g (Foa Ol 5 0Ll Oy (5103) Lo 5 S8 5 5 K 51 LS 5 Dl (g 8 (St 35500 558 o
5 Ole) Jodd Oyl b 4 Ol oo Lo dlie 4 (5) (ible dlaly 5 pide Sylainl (5 55 (glad sl da 3l ol Ko (s
LT O sl 87 (M 53 bss 5 o Bl O sl 5185, 0 tdey Hsb s 5 (10 5e) (b JLL il 55 5 5500
A5 3 0Ll S5lup pgde sl IS St ps Ol de) 55 55 6895 s Ols il 5 sed o5l (VP guad) s e 0L 5,
crigjldasu.ﬁuwu.@m(.u;ﬁ6,5Ctsg;sﬁawg;wdu.@tdf\;sﬁo;ﬁ,&ﬂ;g,s@er,a,?
S o Ol e e L5 @ e Sl 5 L35 s (o
1945 oa Lo sl 5 o Jle e ol 51 (oS (5500 S0 s b0 05 or £ St 405 S5 4 V-
:M;dé.»b_.b_j)
?P;@u;),;eg“ljs@@!%;;@)lfﬁ -
150 ) Sl o S g0 05 -
e g il 5 0 331 0 (o o0 30 0
Ly a mly 53 e

Loy Coblins g1y opl 4 2815 amm ST

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

v Soles o338 55 A e 5 S35 50 Lns ! Lzl s G ol 62550 alllan tlains 3 asgde Slme 5 oslanl &l S

-

Oliwo) fuad —10 5 gy
Image 15- Winter season

ORI By 17 e
Image 16- Television flakes

Slasbre ple 4 Sl 03Y oy OLL 4 T (6,8 IS 53 ospie slaSlre 25 5 (ol Slacslupsgie Com oS b
3)5n o spie Slajlome Sl 5 S gad Gk ol SIB g a1 (ol BleDg)s @ (it i b pdis) L e 0 sgde
335 @l
55 (S sl &S 5 abST e sl T el s Sl s F Sl e Oles 5 bds 63 ol ST i Sl 5w o
N OV s 5u) o ms (S 5515 88 o 8515 4 Tilon okt 53 K0 50005 8315 0T (535 2 57 Jainy po 546 S e
)j..é;-ﬂ;.ljj):jg:.‘A«]a{\))Jl{j)\{d@bd)djleuda)yﬁdllngfwsdbaf@\ ST 5 S e 550
35 Olomer e 457 5 505 blizal OT 31 55 1) a5 o) Ol g5 oo ol & 515 155 93 o (St 2535 50 (5 sl STlowsT 51 pioman .30

d http://dx.doi.org/10.22108/jrl.2022.128375.1573


https://dx.doi.org/10.22108/jrl.2022.128375.1573

VP Okl 5l TF o o5l el sl o o Jlo cOlgieol o031 (il (sla 53 YA

bl gde Glras A gie s chimes ) 3 4,54 s g5 303 53 Ol o 5 5 03,5 sl Aol Oley 5 5 L3 i
e s pd oSl glate Wl bl 4 8 18 ST Dshe oS5 Ol e 4 &Ko Ol o iy se s5h0 53 s Sle
S 53 ol 2 el i1l 5 S ST s ke B parea 5 Sl 5 o) (1999) o 87 5 05 Sk & .o
bloa o dms oo 1) ohd 53 pdlln 3 (SIS ot i€ g 5,895 ob,S i Lol tmlodts allas o il 51 L5,

s shgr i sl a2l BT ) el oy by Sl b 0SSl el L5 5 Ol 5 o bl a5 5,8 S

Olos 3 9 by L (K011 Sgbb VY g
Image 17- Dentistry board placing between Roya and Nariman
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