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ABSTRACT

The status of handicrafts has always been controversial throughout history. In this regard,
three periods can be distinguished: the first, in which, handicrafts are classified as poor
cousins of fine arts, under the dual high/low, the second with the emergence of arts and
crafts movement, where we see the position of artists and craftsmen, and finally, in the
third period, we see the emergence of creative industries, which on the one hand is
associated with the concept of self-improvement (amateur) and on the other with the
reproduction of the discourse hegemony of sublime arts. Many academic writings have
focused on the emergence of these new models of creative economics in the shadow of
Web 2 culture. Research has shown that Etsy, as an e-commerce market, blurs the line
between professional and amateur works and complicates the debate. The question that
arises here is whether in today's world, with the movement of handicrafts towards the
“post-professional” era’, have the concepts of "amateur” and "professional” lost their
application? The starting point of this article is here and it intends to answer this through
qualitative-exploratory studies, also in order to address the position of modern
handicrafts in Iran. For this purpose, two types of builders are separated from each other:
professionals and amateurs. Each brigade has its own unique characteristics. Professionals
are art graduates who describe their work in terms of specific concepts. Amateurs, on the
other hand, are self-taught artists.
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INTRODUCTION

What we know today as handicrafts has historically been controversial. Until the
late nineteenth century, handicrafts were not considered "art" at all and had been
largely removed from art history. In that period, "art" and "handicrafts" were two
opposing types of aesthetics, organization and ideology of work, which were
distinguished in their emphasis on the standards of usefulness, skill, taste and
beauty. From the late nineteenth and the early twentieth centuries, with the advent
of the arts and crafts movement in Britain and the United States, the status of
handicrafts changed. In the 1970s, with the rise of the role of "designer makers’,
terms such as "conceptual’, "non-functional’, "one-off", "artist-craftsman", "artist-
potter”,
developments fueled an old and highly controversial tension in the art community,

non

textile-artist”, "designer-maker” entered the literature of this field. These

namely ‘commerce versus art’, and also sparked a war between amateurs and
professionals in the field (Cochran, 1992, 105). Over time, however, a new concept
called "creative industries” emerged and replaced the old ones. From this decade
onwards, the turbulent position of handicrafts is formed in the framework of
creative industries. Therefore, in relation to the position of handicrafts, three
periods can be distinguished: the first is the one in which handicrafts are classified
under the dual high/low, in the second period, with the emergence of arts and crafts
movement in Britain and its spread in the world, we see the proximity of artists and
masters. Finally, in the third period, with the advent of creative industries, which on
the one hand are associated with amateur ethics and on the other with the growth of
professional action, the position of handicrafts could change. Exclusively in relation
to the third period, a significant body of academics studied the emergence of new
models of creative economics in the light of Web 2 culture (Jenkins, 2008; Banks,
2008; Tapscott & Williams, 2006). These studies have been particularly relevant to
the role of “Etsy”, the world's largest online handicraft sales site. In these studies, it
has been stated that Etsy, as a market place, has blurred the line between
professional and amateur works and has made the discussion of work more
complex in general (Lipard, 2010, 483). The question that arises here is whether in
today's world, following the movement of handicrafts towards the “post-
professional” era (Van Abel et al., 2011, 30-31), the concepts of "amateur” and
"professional” have lost their application? This article intends to answer this basic
question through qualitative-exploratory study and through this case tries to
address the position of modern handicrafts in Iran.

PURPOSE

Women studied in this article do not engage in handicrafts to a large extent as
entertainment, rather as self-employed or ambitious professionals for whom



handicrafts are a form of entrepreneurship. As a result, modern crafts are no longer
a fun and diverse home activity; rather, it makes art and redefines its social stigma
through a progressive agenda of liberation, personalization, and identity subculture,
emerging as a multi-billion dollar industry (Jakob, 2013, 127). Therefore, in this
article, the modern handicraft movement, which includes women's cultural
production, dual activities and entrepreneurship in the digital age, is studied.

METHODOLOGY

The data are obtained from in-depth and semi-structured interviews with more
than 40 women active in the field of modern handicrafts in the context of the virtual
network Instagram. The interview is based on the actual situation of the
management leader and the main questions related to the topic are asked in all
interviews. During the interview, it was ensured that the interviewee was not
guided. Although after 25 interviews, the data process was determined and
saturation was obtained, but until the theoretical saturation was reached, the
interviews continued up to 40 people. The average duration of the interview was
two hours. From these in-depth interviews, 1,200 pages of text were obtained, which
were then coded and analyzed accordingly in the next step.

FINDINGS

The changes in the field of handicraft economics have been so great that today in
the age of cloud computing, mobile applications and social networks, we have to ask
ourselves whether there will be handicrafts without the Internet? Belonging to
handicrafts as work/lifestyle is largely linked to accessible social networks and the
reality of permanent "always on". This is a common feature among all practitioners
of modern handicrafts. But despite this common feature, builders do not form an
integrated group; rather, there are significant differences between them. At least two
types in the field of modern handicrafts can be named: professionals and amateurs.
Professionals are actually the talented designers or builders who often train and
hold specialized workshops to earn more money. In contrast, amateurs or self-
taught students are not necessarily from art schools or have not received any
workshop training. They are often self-taught and seek out a wide range of general
audiences for their handicrafts, a large community of buyers in virtual networks or
craft fairs and are proud of their self-made labels and values. But on the other hand,
when we deal with "professionals”, we often hear phrases such as: “I am an artist."
These significant differences have shaped the field of modern handicrafts in Iran.

CONCLUSION

Today, the line between "art” and "handicraft” has become much narrower. From
the 1960s, many craftsmen around the world cut ties with industry and sought
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political and aesthetic identities through painting and sculpture, so that
craftsmanship was no longer reactionary (Cochrane, 1992, 99). Also, art is
increasingly using craft techniques, and designers' interest in new materials on the
one hand and antique objects on the other has motivated them to create craft-based
professions (Adamson, 2007, 34). Thus, although conceptual dualities such as high-
post have been generally questioned and the status of handicrafts has changed, it
can be argued that the hegemonic dominance of the high arts discourse over
handicrafts remains.

NOVELTY

The special feature of this research is related to the distinction between two types of
modern handicraft makers in Iran. Professionals are the new generation of artists
and art graduates who, on the other hand, continue to strive to differentiate
themselves from other makers in various fields of handicrafts. On the other hand,
they care about the application, the introduction of art into everyday life, the
cheapness and availability of art for people. They have also changed the traditional
and former form. Modern handicrafts no longer lack the name and logo of the
creator. By transforming the world of traditional handicrafts, these creators describe
their actions by using concepts from the field of high art such as “creation”,
"creator”, "conceptual’, "unique’, "artistic’, and “limited edition“. These new
generation artists are thinking about the commodification of art, the benefit of art
and artistic entrepreneurship. It should also be said about professionals that the
principle of homology and the resulting mechanism have strengthened their
networks and increased the possibility of entrepreneurship formation. This means
that professionals are more connected and have a strong social network. In fact,
they spend most of their time with each other and prefer to communicate with their
peers and like-minded people. But for amateurs who are self-taught in art and have
turned their business into a business; The power of bonding with strangers replaces
the power of weak bonds. The lack of homology among amateurs has not prevented
them from branding, as they use social media to branding.



BIBLIOGRAPHY
Adamson, G. (2007). Thinking through craft. Oxford and New York: Berg.
Adamson, G. (2013). The Invention of craft. London: Bloomsbury.

Adkins, L. (2012). Out of work or out of time? Rethinking labor after the financial crisis. The
South Atlantic Quarterly, 111(4), 621-641. doi:10.1215/00382876-1724111

Adorno, T. (1979). Functionalism today. Oppositions, 17, 30-41.

Alvesson, M., & Skoldberg, K. (2000). Reflexive methodology: New Vistas for Qualitative
Research. London: Sage Publications.

Anderson, C. (2007). The long tail: How endless choice is creating unlimited demand. London:
Random House.

Bailey, K. D. (1994). Typology and taxonomies. An introduction to classification techniques.
Thousand Oaks: Sage.

Banks, M. (2007). The politics of cultural work. Basingstoke and New York: Palgrave
Macmillan.

Banks, M., & Milestone, K. (2011). Individualization, gender and cultural work. Gender,
Work ¢ Organization. 18(1), 73-89. doi10.111 1/j.1468-0432.2010.00535.x

Beck, U., & Beck-Gernsheim, E. (2002). Individualization: institutionalized individualism and
its social and political consequences. London, Thousand Oaks and New Dehli: Sage.
doi:10.4135/9781446218693

Becker, H. S. (1978). Arts and crafts. American Journal of Sociology, 83(4), 862-889.

Beegan, G., & Atkinson, P. (2008). Professionalism, Amateurism and the Boundaries of
Design. Journal of Design History, 21(4), 305-313.

Bourdieu, P. (1993). The field of cultural production. Cambridge: Polity.
Bruns, A. (2008). Blogs, Wikipedia, second life, and beyond. New York: Peter Lang.

Caves, R. E. (2003). Contracts between Art and commerce. Journal of Economic Perspectives,
17(2), 73-84.

Chstagdasy RW(A92) hanidkat tofire At a ttasarnationintte nexirg

Cochrane, G. (1992). The crafts movement in Australia: A history. Kensington, NSW: New
South Wales University Press.

Crawford, A. (1997). Ideas and objects: The arts and crafts movement in Britain. Design
Issues, 13(1), 15-26. doi:10.2307/1511584

Dawkins, N. (2011). Do-It-Yourself: The precarious work and postfeminist politics of
handmaking (in) Detroit. Utopian Studies, 22(2), 261-284. doi:10.1353/utp.2011.0037

[nte{disgiplinan' .
Studies in the Humanities

Abstract



https://www.bloomsbury.com/uk/thinking-through-craft-9781845206468/
https://www.bloomsbury.com/uk/invention-of-craft-9781350088092/
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://books.google.com/books?id=O6aFAgAAQBAJ&pg=PA4&lpg=PA4&dq=functionalism+today+adorno&source=bl&ots=pumLlkyxum&sig=ACfU3U3q0KvzWXGeJRgc2TttnZN_ZvTPpA&hl=en&sa=X&ved=2ahUKEwi0qr36raD3AhVFCuwKHT49AzoQ6AF6BAglEAM#v=onepage&q=functionalism%20today%20adorno&f=false
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjvtKu5i_v4AhUFiv0HHZmGApIQFnoECAcQAQ&url=https%3A%2F%2Fwww.amazon.com%2FLong-Tail-Endless-Creating-Unlimited-ebook%2Fdp%2FB004ASOVWQ&usg=AOvVaw0yNxZIbnnNniIuTRmpiaXm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjvtKu5i_v4AhUFiv0HHZmGApIQFnoECAcQAQ&url=https%3A%2F%2Fwww.amazon.com%2FLong-Tail-Endless-Creating-Unlimited-ebook%2Fdp%2FB004ASOVWQ&usg=AOvVaw0yNxZIbnnNniIuTRmpiaXm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjmsNbFi_v4AhVq_bsIHbQnDxQQFnoECAsQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fprofile%2FCostas_Drossos%2Fpost%2FWhat_is_the_difference_between_a_typology_and_a_taxonomy%2Fattachment%2F59d63753c49f478072ea4bf1%2FAS%253A273684877512704%25401442262968252%2Fdownload%2F%255BKenneth_D._Bailey%255D_Typologies_and_Taxonomies_An_Introduction_to_Classification_Techniques.pdf&usg=AOvVaw396r1IrA6AycT9gaVHLbfE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjmsNbFi_v4AhVq_bsIHbQnDxQQFnoECAsQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fprofile%2FCostas_Drossos%2Fpost%2FWhat_is_the_difference_between_a_typology_and_a_taxonomy%2Fattachment%2F59d63753c49f478072ea4bf1%2FAS%253A273684877512704%25401442262968252%2Fdownload%2F%255BKenneth_D._Bailey%255D_Typologies_and_Taxonomies_An_Introduction_to_Classification_Techniques.pdf&usg=AOvVaw396r1IrA6AycT9gaVHLbfE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiwsr7Si_v4AhVjm_0HHYHPC7kQFnoECAQQAQ&url=https%3A%2F%2Flink.springer.com%2Fbook%2F10.1057%2F9780230288713&usg=AOvVaw3O3xofshB0b4_Ztl2KorTE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiwsr7Si_v4AhVjm_0HHYHPC7kQFnoECAQQAQ&url=https%3A%2F%2Flink.springer.com%2Fbook%2F10.1057%2F9780230288713&usg=AOvVaw3O3xofshB0b4_Ztl2KorTE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUnr3ui_v4AhV1VvEDHZjMBr0QFnoECAsQAQ&url=https%3A%2F%2Fonlinelibrary.wiley.com%2Fdoi%2Fabs%2F10.1111%2Fj.1468-0432.2010.00535.x&usg=AOvVaw3Q5f5zH3vH2AYdqD49lX6y
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUnr3ui_v4AhV1VvEDHZjMBr0QFnoECAsQAQ&url=https%3A%2F%2Fonlinelibrary.wiley.com%2Fdoi%2Fabs%2F10.1111%2Fj.1468-0432.2010.00535.x&usg=AOvVaw3Q5f5zH3vH2AYdqD49lX6y
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUnr3ui_v4AhV1VvEDHZjMBr0QFnoECAsQAQ&url=https%3A%2F%2Fonlinelibrary.wiley.com%2Fdoi%2Fabs%2F10.1111%2Fj.1468-0432.2010.00535.x&usg=AOvVaw3Q5f5zH3vH2AYdqD49lX6y
https://sk.sagepub.com/books/individualization
https://sk.sagepub.com/books/individualization
https://sk.sagepub.com/books/individualization
https://sk.sagepub.com/books/individualization
http://www.jstor.org/stable/2777719
http://www.jstor.org/stable/25228602
http://www.jstor.org/stable/25228602
http://cup.columbia.edu/book/the-field-of-cultural-production/9780231082877
https://www.researchgate.net/publication/27476485_Blogs_Wikipedia_Second_Life_and_beyond_From_production_to_produsage
http://www.jstor.org/stable/3216857
http://www.jstor.org/stable/3216857
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiAucSrjfv4AhVIXvEDHZfMDokQFnoECAIQAQ&url=https%3A%2F%2Fjournals.sagepub.com%2Fdoi%2F10.1177%2F089124167400300201&usg=AOvVaw3zjWY5xC8MwA2Jg4OGm8Kx
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiAucSrjfv4AhVIXvEDHZfMDokQFnoECAIQAQ&url=https%3A%2F%2Fjournals.sagepub.com%2Fdoi%2F10.1177%2F089124167400300201&usg=AOvVaw3zjWY5xC8MwA2Jg4OGm8Kx
https://www.semanticscholar.org/paper/The-Craft-Movement-in-Australia%3A-A-History-Cochrane/802fe720abc03dba396c77064768983b5e6c6991
https://www.semanticscholar.org/paper/The-Craft-Movement-in-Australia%3A-A-History-Cochrane/802fe720abc03dba396c77064768983b5e6c6991
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwj-o6DGjfv4AhW3YPEDHZq0BUQQFnoECAUQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fpublication%2F236809413_Do-It-Yourself_The_Precarious_Work_and_Postfeminist_Politics_of_Handmaking_in_Detroit&usg=AOvVaw1wZ7g8FRpvmIIdmOoKHHBY
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwj-o6DGjfv4AhW3YPEDHZq0BUQQFnoECAUQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fpublication%2F236809413_Do-It-Yourself_The_Precarious_Work_and_Postfeminist_Politics_of_Handmaking_in_Detroit&usg=AOvVaw1wZ7g8FRpvmIIdmOoKHHBY

Interdisciplinary
Studies in the Humanities

Volume 14
Issue 2
Spring 2022

Dormer, P. (ed.) (1997). The culture of craft: status and future. New York: Manchester
University Press.

Dufty, B. E. (2017). (Not) Getting paid to do what you love: gender, social media, and
aspirational ~ work. New Haven and London: Yale University Press.
d0i:10.12987/yale/9780300218176.001.0001

Easterby-Smith, M., Thorpe, R., & Lowe, A. (1991). Management research: An introduction.
London: Sage Publications.

Flew, T. (2012). Origins of creative industries policy. In The creative industries: Culture and
policy (Pp. 9-32). London: Sage Publications. doi:10.4135/9781446288412.n2

Gans, H. J. (1974). Popular culture and high culture: an analysis and elevation of taste. New
York; basic books.

Gimpel, J. (1969). The clut of art: against art and artist. London: weidenfeld and Nicolson.

Greenhalgh, P. (1997). The history of craft. InP. Dormer (Ed.). The culture of craft: status and
future (pp. 20-52). New York: Manchester University Press.

Hall, D. T. (2004). The protean career: A quarter-century journey. Journal of Vocational
Behaviour, 65 (1), 1-13. doi:10.1016/j.jvb.2003.10.006

Hartley, J. (2004). The new economy, creativity and consumption. International Journal of
Cultural Studies, 7(1), 5-7. doi:10.1177/1367877904040600

Hesmondhalgh, D., & Baker, S. (2011). Creative labour: media work in three cultural

industries. London: Routledge.

llasco, M. (2009). Craft Inc.: The ultimate guide to turning your creative hobby into a
successful business. New York: Chronicle Books.

Inglis, D., & Hughson, J. (2005). The sociology of art: Ways of seeing (J. Mohamadi, Trans.).
Tehran, Iran: Nasr-e Ney.

Jackson, A. (2011). Men who make: The “Flow” of the amateur designer/maker. In M. Elena
Buszek (Ed.), Extra/Ordinary: craft and contemporary Art (260). Durham and London:
Duke University Press. doi:10.1215/9780822392873-019

Jakob, D. (2013). Crafting your way out of the recession? New craft entrepreneurs and the
global economic downturn. Cambridge Journal of Regions, Economy and Society, (6),
127-140. d0i:10.1093/cjres/rss022

Jenkins, H. (2008). Convergence culture: where old and new media collide, Paperback Edition.
New York: New York University Press. doi:10.1177/0894439307306088

Kaplan, W. (Ed.) (1998). The Art that is life: The arts and crafts movement in America, 1875-
1920. Boston, MA: Bulfinch.


https://books.google.com/books?id=wSZASV70krMC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.com/books?id=wSZASV70krMC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.amazon.com/Management-Research-Introduction-SAGE/dp/0761972854
https://www.amazon.com/Management-Research-Introduction-SAGE/dp/0761972854
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://www.basicbooks.com/titles/herbert-j-gans/popular-culture-and-high-culture/9780786724109/
https://www.basicbooks.com/titles/herbert-j-gans/popular-culture-and-high-culture/9780786724109/
https://archive.org/details/cultofartagainst0000gimp
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://us.sagepub.com/en-us/nam/qualitative-methods-in-management-research/book10142
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://books.google.com/books?id=AlEig8UERpEC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://www.dukeupress.edu/extrasolordinary
https://www.dukeupress.edu/extrasolordinary
https://www.dukeupress.edu/extrasolordinary
https://academic.oup.com/cjres/article-abstract/6/1/127/470445?redirectedFrom=fulltext
https://academic.oup.com/cjres/article-abstract/6/1/127/470445?redirectedFrom=fulltext
https://academic.oup.com/cjres/article-abstract/6/1/127/470445?redirectedFrom=fulltext
https://books.google.com/books?id=FhEVCgAAQBAJ&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.com/books?id=FhEVCgAAQBAJ&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ

Kluge, S. (2000). Empirically grounded construction of types and typologies. Qualitative
Social Research. Forum Qualitative Sozialforschung / Forum: Qualitative Social Research,
1(1). doi:10.17169/FQS-1.1.1124

Korsmeyer, C. (2004). Gender and aesthetics: An introduction (A. Maghsodi, Trans.). Tehran,
Iran: Gol Azin.

Krugh, M. (2014). Joy in labour: The politicization of craft from the arts and crafts movement
to Etsy. Canadian Review of American Studies 44(2),281-301. doi:10.3138/CRAS.2014.506

Levine, F. & Heimerl, C. (2008). Handmade nation: the rise of DIY art, craft and design. New
York: Princeton Architectural Press.

Lippard, L. (2010). Making something from nothing (toward a definition of women’s hobby
Art). In G. Adamson (Ed.). The Craft Reader (Pp. 483-90). Oxford and New York: Berg.

Lopes, P. (2002). The rise of a jazz Art world. New York: Cambridge University Press.

Luckman, S. (2015). Craft and the creative economy (Sh. Talaee, Trans.). Tehran, Iran:
Pajoheshgah Farhang, Honar Va Ertebatat.

Luckman, S. (2018). Craft entrepreneurialism and sustainable scale: resistance to and
disavowal of the creative industries as champions of capitalist growth. Cultural Trends,
27(5), 313-326. d0i:10.1080/09548963.2018.1534574

McRobbie, A. (2007). Top girls? young women and the post-feminist sexual contract.
Cultural Studies, 21(4-5), 718-737. d0i:10.1080/09502380701279044

McRobbie. A. (2010). Reflections on feminism, immaterial labour and Post-Fordist Regimes.
New Formations, 17, 60-76. doi:10.3898/NEWF.70.04.2010

Parker, R. (2010 [1984]). The subversive stitch: Embroidery and the making of the feminine,
new edition. London and New York: I.B. Tauris & Co. Ltd.

Peterson, R. A. (1972). A process model of the Folk, popular, and fine Art phases of jazz, in
C.Nanry (ed.) American Music: from Storyville to Woodstock, New Brunswick, NJ:
Rutgers University Press. doi:10.2307/2094343

Racz, 1. (2009). Contemporary Crafts. Oxford and New York: Berg.

Sacco, P. L. (2011). Culture 3.0: A new perspective for the EU 2014-2020 structural funds
programming. Retrieved from http://static.eu2013.1t

Shiner, L. M. (2001). The invention of art: a cultural history. Chicago: Chicago University
press. doi:10.7208/chicago/9780226753416.001.0001

Shriner, L. (2007). The fate of craft, in NeoCraft: modernity and the crafts. Halifax. NS: The
Press of the Nova Scotia College of Art and Design.

Tapscott, D., & Williams, A. D. (2006). Wikinomics. How mass collaboration changes
everything. New York: Penguin.

[nte{disgiplinan' .
Studies in the Humanities

Abstract



https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.qualitative-research.net/index.php/fqs/article/view/1124
http://opac.nlai.ir/opac-prod/bibliographic/7271636
http://opac.nlai.ir/opac-prod/bibliographic/7271636
https://www.utpjournals.press/doi/full/10.3138/CRAS.2014.S06
https://www.utpjournals.press/doi/full/10.3138/CRAS.2014.S06
https://www.worldcat.org/title/handmade-nation-the-rise-of-diy-art-craft-and-design/oclc/191207865
https://www.worldcat.org/title/handmade-nation-the-rise-of-diy-art-craft-and-design/oclc/191207865
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.cambridge.org/core/books/rise-of-a-jazz-art-world/C788B45AF7DDC3346E58BF52584F3D1F
http://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4665487&pageStatus=1&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
http://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4665487&pageStatus=1&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://www.tandfonline.com/doi/abs/10.1080/09548963.2018.1534574
https://www.tandfonline.com/doi/abs/10.1080/09548963.2018.1534574
https://www.tandfonline.com/doi/abs/10.1080/09548963.2018.1534574
https://research.gold.ac.uk/id/eprint/1698/
https://research.gold.ac.uk/id/eprint/1698/
https://research.gold.ac.uk/id/eprint/1698/
https://www.researchgate.net/publication/233606500_Reflections_On_Feminism_Immaterial_Labour_And_The_Post-Fordist_Regime
https://www.researchgate.net/publication/233606500_Reflections_On_Feminism_Immaterial_Labour_And_The_Post-Fordist_Regime
https://www.researchgate.net/publication/233606500_Reflections_On_Feminism_Immaterial_Labour_And_The_Post-Fordist_Regime
https://www.goodreads.com/book/show/1042865.The_Subversive_Stitch
https://www.goodreads.com/book/show/1042865.The_Subversive_Stitch
https://catalog.library.vanderbilt.edu/discovery/fulldisplay/alma991018339189703276/01VAN_INST:vanui
https://catalog.library.vanderbilt.edu/discovery/fulldisplay/alma991018339189703276/01VAN_INST:vanui
https://catalog.library.vanderbilt.edu/discovery/fulldisplay/alma991018339189703276/01VAN_INST:vanui
https://books.google.com/books/about/Contemporary_Crafts.html?id=_rcn9yiXd-IC
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
https://press.uchicago.edu/ucp/books/book/chicago/I/bo3633486.html
https://press.uchicago.edu/ucp/books/book/chicago/I/bo3633486.html
https://library.bathspa.ac.uk/items/66544
https://library.bathspa.ac.uk/items/66544
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html

Interdisciplinary
Studies in the Humanities

Volume 14
Issue 2
Spring 2022

Thomas, Z. (2020). Between Art and commerce: women, business ownership, and the arts
and crafts movement. Past ¢ Present, 247(1), 151-196, doi:10.1093/pastj/gtz071

Van Abel, B., Evers L., Klaassen, R., & Troxler, P. (2011). Open design now: Why design
cannot remain exclusive. Amsterdam: BIS.

Walker, R. (2007). Handmade 2.0 in The New York Times Magazine. Retereived from
http://www.nytimes.com/2007/12/16/magazine/16Crafts-t.html

Walker, R. (2008). Buying in: The secret dialogue between what we buy and who we are. New
York: Random House.

Wolff, J. (1981). The social production of Art. Basingstoke: Macmillan.


https://academic.oup.com/past/article/247/1/151/5826942?login=true
https://academic.oup.com/past/article/247/1/151/5826942?login=true
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
http://www.nytimes.com/2007/12/16/magazine/16Crafts-t.html
http://www.nytimes.com/2007/12/16/magazine/16Crafts-t.html
https://silo.pub/buying-in-the-secret-dialogue-between-what-we-buy-and-who-we-are.html
https://silo.pub/buying-in-the-secret-dialogue-between-what-we-buy-and-who-we-are.html
https://www.bloomsbury.com/us/social-production-of-art-9780333597064/

Sadas .Q!ﬂloju&«scw}uﬁ&e?t&wlg-wb 15 g gle (S (VF ) G i
doi: 10.22035/isih.2022.4711.4643 -AV-VYY OV (e de 5 ey

http://dx.doi.org/10.22035/isih.2022.4711.4643  URL: http://www.isih.ir/article_387.htm] ¥**A-¥#¥1 Ll
(https://creativecommons.org/licenses/by/4.0) < 3 CCBY 4.0 318 53 S sl ol allio JolS 0 4y gos s | §Ss 5 ©

9L p» i (S lbdrolr dadllan 100 )l 9 s o S
Olpl Oy Swsmlo

\ IS ..
R =)

A\SEVAAVATIENS-J*N ) SRVRV.VA A IRIGIIFPRY

oS>

S8 GlsS e 10y am abasly 53 .l 0395 483Lis 0l san L Jsb s Saples S
Ca_..u?/yb 4.3@).) (_J"P ‘L‘i) L;Laf.hﬂi%&}wﬁ @L“.AQ ‘_;.”..,JD@LJASQM\ Lg\o)jb ‘dj‘ 0)93 :J;
a&}é)}dﬁu@ﬂbcujujw&)j&bobﬂ (0330333 33 355 oo Guail
rj_g.‘u L_:L;v‘)_w)\ dﬁ)‘zbdb GL\J))_@J& cr)_,..-m)})):) ‘M)LSJL\) e
Sl w)}_} .L_;x.; Vb 6L.dsj..h JL.&:KJH}A .L«J):)L» Lr ‘}<:'.'> ‘_;L}mr)‘j ‘(JjLAT)L;al:u‘)?
s Yo Sim b a5 1y 3 sluasdl o sladde ol ypehs a0 Sl 5l (6l
9 6\4—9}’- )LSU:_J )JA c)bb UKA A_ii d‘},&ﬂ (Etsy) 6‘...3\ 6&:».«4‘ OJ.AT Lﬁ&ﬁ)}i UZJ-‘ Bh .-Ulo);
S Sl ol 355 o e bl 348 sy sl 03,5 ol |y IS Emey 503, 0y 31 1y el
(lad > 5 (plaly oalis LT sl s 03930 (5 smm 4 (Fedplion S5 b 5 el slis 5
Slaadlas o ,b 35y bl 5 Gl fpen il dllde Cooy 5o alais Tblosls S 3l 1y 545 38
9 c)).]a..Au.;J._; b)bj_:.v U‘J‘i‘ BERBEY Jm}@u DK::\} LYK N CJL"‘ ‘_;Mj: U’L‘ LY @L’;:Sl_dn.“s
1y 355 3 bay yammin Sla S5 o a Ly Sl 5 baglas il K88 K0S ) ol i
Oe ol oalis Byl 555 S aS s (g o glaand Q){?M:H'@lé Laglad > .55l
el 53 A0S e LS @ s 3D Sl b Sdsasn Jnol el S o oo Yls gla 2
s S o O o S ol S (5 00 LT 05 on U3 (5 0 0S5 ol g5 Lny Lol
23 S3sn5n Jool O led S Cnlo (S SB35l |y Ly 8 b gy S8 5 0
ol 0SS L@jmﬁT)Scb Lh)jLoTu.::
&N s 03 AL (e el (oLl pulibanalo Laoflputls

Ol 0L ol olSils oladl 5 elanrloshe aaSCasls ¢ pulibamals sl )
ze.shafiei@alzahra.ac.ir D4


https://dx.doi.org/10.22035/isih.2022.4711.4643
http://dx.doi.org/10.22035/ISIH.2022.4558.4518
http://dx.doi.org/10.22035/ISIH.2022.4558.4518
https://creativecommons.org/licenses/by/4.0
https://creativecommons.org/licenses/by/4.0

doio . )
lasile oS G0l sb 53 pemlid oo (s mlins (lsie Cos 5 0l &S ans]
I By el sod Ol 4 (200 Lalul d:w.s@l;.w SYsb (gloygs gl sl atils
T 035l en (slaesls 5 (aan mSawsl a8 | o 355 0l Cod i 5oy 35 51 (6503
e 8 ) e odaw L aS s S U Slelll e e 5 (e S A
asdy e (slod 3T Lg a5 m psgde (F0 (VY40 CopaSla 5 eSS K51
S 9 e Y 5 ke R S Tl .L,_g,é%LScﬂw\ sy
doia copl oo (Yo o) T ula) Wlw ey Sl S8 oo 4 Ll 2
Olies (63,5 (sl 5 clde ya) adsie 3l ale (gdu SHS (slime 3 c(LS3auh
Jelie 53 5 (0 N4%4 42}_’«5) 3o I 3,3 a6 b Oy SIS 5 sl
o (VAVY ELl8) S S e 5 les s Kam by s (asle K b0 alsie 53 (ia)
3N b e awlo b5 S5 6, 5l a8 550 olasr S ol (Gaan dixs ol
b ol Jolis aka Gy s mlis 5 S s lSGl Sl a5 olas)s
L5 Job 5SS sy 5 il BB SluT oS wlo o slasr (o iy IV
SLnp b ol ol it oy 5 n 5L 50l A5 SIS (Ul 5l el
622,18 s an s mlis 5 Lo s 035 (S Vo) Sy (655 2 (SCn 3
Cb S o )3 () Jlawgs 53 0l g 050355 (SUH b A KEIKS Wy 5 0590
LFY Y40 (uSls 5 SN

aele Ly aSengy0m5) S L Jas e 5 e 63,8 (2dlab o)l se s mlio
ol o Do 5 05 ol Dlib sl awg aS 5, (0l 3 (el 2815 1S5 s 0350
oS iy 5 el 48 | (P FA0 o) ool s LG 33,1l ol

oo Shls 4 3T sl i 5 Sl Jias 3L 5 Jos cshid g 45558 31 ol

1. Inglis & Hughson
2. Shiner

3. Gimpel

4. Gans

el pake 3 eyl Salias

AA

Yolads V¥ oy9

VO e
oF




Sl oo s gladils Salllae
A

Wyld g S8 Ole (g5
e bl anlas

o e B Ly il b 55 aas s o 5 A oo 0ol (g sedasn L Sl
ool oo ol 4 (OB) a0 0,0 55 sllab o)) got SFedples odle 4 (FY ATAY
Q\sﬂ.w\omgbp@ﬁ;\Qw\j\jauwwau@pﬁﬂ;\)
s Ol 5 03,5 o e (55,0 Sinp alte 4y 05 S8 cCmgyididn (6,55 455
diai ) SBT3S0 (ol SUee) iy Gpitn iy 0351 005 8 [Sam 3 S5
LFA QY0 S 5 ST 558 s (nd Spel )il olsie 3 4S 545
10 I B (o SL8) o 4 Cd s mlins S0 oKl )05 ol asDle
st Sla gy B 5 LacCisS a plml G b ) eSS L o Bbls ) B
sl Sl S 5) 35,05 L LS rizmen 5 (Sl s mlis dho DL
S5 5 smmdmlins o LS Cole 5o 5 ST 4 plil ol ) os Olseny
b i plion SOl patilio ol Jads 4 355 BT 53 T sl IS ol imioo
e S (69 sl 0305 LBy 350 S s sl L BLS ) 5505 94
sl > asle edples SLBd) S e Cio s N CH A PRRIND) e pglios
LS S ol glrodl ilas av,e 2 ol a5 Iy el SIS 5l ai L
N ol Olgar 48 cadyl slpe 5 Sl sladul b0yl 55 (2315 458 2 5l Sise
(o pglicod 5 (2 plply (VY (Y e ey (a3 AEL o 03 Sl a0 il
255 SIST 368 it IS (30500 5 (Adiledlo (i o) sliate g5 5
Sla fags g0l a0 b diiea Sslite Lo s (B9d Oolee (Guieodsld (slas lusluul
ol S S 5 Ly Slasia b (6 sas ey Ol |y rend il (5055 ale
533 GEoiS 6B o L siles S 303 b o 5 oles Dlpreas sl
S 5 SO S e 5 148 IS ey IS w855 LB s o ohales

Ly a5 4l

1. Korsmeyer
2. Glenn Adamson



S 3l S i o ol bl 3 il e sl sl LT Ll
s D5 8 I 5355 08 Wl e oy SIS 1yl el Wiino
(S Slaplgr sy 231 48 Wsd o a4 A3l5 e o il o Dol
Sl Ga b 3l S S 5l 3 1 0T slaple sl 5 LSS dawilay Ay
ole= ) G)L>'- 248 obul sl a i s gbaasdés sl QJA@L{&}\;
3l 4 A5l oo 1l ool 1a plgiea 4 GaC Il il o 352 540 i
£33 dasd 53 8 Olez LISkl Condse LSS ahlal (APY AAVA SO J
o 5 6 slaai bl Cul B ado s oLkl (pl ajls Clillae s o 3
355 LS 354 pameia 5 GO SaCd b (51 (5 ey B el 2 ple
o=l (Ve 8 NAAY Tl S il Sdles Bl Gk ool 05,5 S
(et 08 ol 5 22555 03 Al O oS s mlis 5 Lapa i ol (Y g
ol O ey Sl 5 Sy 555 4 352 03,5 55g LS ol 5 Ll s 53 Bias
b Js2 53 ¢y ) (b OBy 2E (YAY (Y OV F TGy Sy
(83 S 8N _on sgia) JSle _olaolls VAV + ans 534S (gl sSa 315 Can] Hlons
SSstewly ‘((Cl_ws Js ) Sl Ao ) ksl dis ) (5 pas paeis)
Aoyl Olasl syl ((C\JL
J_,L&).sd»)l_;;»»@Q&p@wjgu&wﬁ)ijﬁdidﬁ&\?ﬁw\
oy a0y s oyl 3 bagglas = 5 Ly bl ol K pmean 555 o> (—ia
Ao b o jo 1y 55 S daslas > aS(slasSa (V00 VARY (ol Sl
i 5 035 st 5m Jl e 50 Lol W0 S e iy 55 03, oo 0 S5
Sl slad = oS 55 AU Lol o by sl 28 Bl 53 55 oUT (28 Aol
(X0 YA S oK) dxsls e Il b s (6l s sdoes ailien |

1. Howard Becker

2. Cochrane

3. Krugh

4. Beegan & Atkinson

el pake 3 eyl Salias

q.
Y oslodscVFoy9s

VO e
oF




Sl oo s gladils Salllae
A\

Wyl 9 8 0l (g5
e g dianel anlllas

2lod Olsie Ly (S psgio oS et T il dmy 4 0995 ol 515 0oy SIS L Lol
olen L (g me CoSle 3l gli ol 050 oS aladl 1 ola fide o) (3D
a3 T (Sl (aledd b (b ol Sleds 5 YIS W5
O X F T Lyla WV YooV sl Wb (g e b (K 2o o
3 VAA as S b leaiS 53 S ek S Sl b axdl (YooY Lré\u\;jﬁ}h
AF YN E Sl g ol s o 3L lacs b mlihl gluwdy 4> 144

a)W@JUd)_b)J>M3|Qﬂ)@}bﬁdewou&f\w
GO b a5 V48 ans A1l 51 L (VY (Y 0 0¥ 7 558) ol 0355 oo oy
LR s5 5 s 5038 1y OhIAKwbw slaasli s by 53 1) 355 ol gy 4y
3 SS aS Al sl ol js el slowl mdly )1 Sys a3 S 5l
5 S pigie pizma 5 AS o (Sdiled |y Sl 5 Sl (s 5 W 5w 0 5l
2 mmdpln oL, oSl s s ans pl 3HY 0 Y OVY T gl6) Wlos S o) (gdnails
S 53 S psgie Ly 45 15554 358 0 STy 500 BV mlio ol
Sl odizmy (SUBan)s Ssl (3350 (2 SLISN 0,b55 (g lale ju Bjlate (slaoy]
(I G pame 6La 351 L il s Lo o8 ()08 plolh 5 (58 i) 4 3
Olewsl a5 5 )18 (508 mir (Sai s e NS S aman ) Dlg 5
LY 9N S 5 Gl s ol 0 (95 S @

4 ol bl jolae M 5Ll 5 S celorl y Jodozey (62 5nd Aoy oo B 4
Lol a8 gl s bn 550 55 G olsale yu 5l 515 Gla )l oS Sl o guas
S e ($3 4 S g ol 35 ()15 Liab > ol il (GaolBtl el s s

1. Banks

2. Hartley

3. Hesmondhalgh

4. Sacco

5. Caves

6. Flew

7. Hesmondhalgh & Baker



Soalomlag ot ol ol 3)lge 5l (ol 53 b o 33 55 Lo S 5l 6l )
XY Sl ads Jad glaobisl ple olé s Jhadls s b g s oS8
ARAVEUPEE P S PRI KR R I T AR KA A RIRY S g eyt 4
(__i;,;jw‘u (2Bl slae B (63155 slatsl 13 (VN4 (Y 00V S
231 LS 5 5l (Slns e a2l (Sl IS U 55 0l 53T 5 o oS (V0
AT Y A S YD s Tlss sre Ol ol 53 Jan e Sl -

(s 093 3,5 S8 Ol 0 1y 0199 s pwsmlin oSSl b ey 55 (ol
033 0333 33 £33 oo (Sdail SV ol Ju3 gl a5 Sl (gloyo
5 Al ol s oLl 5 Ll 5o s mbies s las Gl ek Lol ses
L (2 3 48 GV s 5gh b cpsmn 0353 53 5ttt IS3L] 5 i 2 oSSl
D)o op g Slad = S Ay L S s 35 (65D pelsila 3 3O
o 0053 il 53 Ll ol 1S R Gl 3l Gl s lis oK
gl 53 1y O sl Wl gladue b alKasls Sl 3 5 B acsanes
el s 5 Sl Y A P Y A Sl) Wles S s Yy Kin b
ool s ol o 58 50 s U adaly 53 ogeasay Sladlas ol (Y008
Olgoans ool S Cosl ool a2 g5 ol 53 ol 0393 ¢ gl Olg 33 Laojlusiowss
HSosban [y LS Emu 03 o 51 5Ll 5 (glad i S 50 DL OIS S
)3t g e Lol 534S iy ((FAY (Y )0 Mo L)) Gl 038 Sodey

1. Adkins

2. Banks & Milestone

3. Beck & Beck-Gernsheim
4. Dufty

5. McRobbie

6. Luckman

7. DIY(do it yourself)

8. Jenkins

9. Bruns

10. Tapscott & Williams
11. Etsy

12. Lippard

el pake 3 eyl Salias

QY

\'a)\.o.fu\fa)_g.\

VSl
OF oy




Sl oo s gladils Salllae
¥

Wyld g S8 Ole (g5
e bl anlas

0390 (§ g Ay (Fmndpilics SS (o 53 (SlaE 2 Gplal s LTS el
Cawsd Sy 355 5,8 (0 =YY Y 0\ ColiSan 5 Wos)3s e (sLs 5 (sl Lo
Shayls dcad adlie ol ol ply .Culs an Lol dlis Gy je et Tl 03l
3 ol IO 315 3 sl (ol o ) 4 SIS slallan b

.))‘JJ.:J O\J‘.’.\ B Q).,\.o LSIM)@LM,a 0L<.:L?

S ezl Y

Lasss ol o) e 5 s (144V)ed 5 880\ s S b S ) " 93
C_E\))J‘*Sd}ﬁ- ) o b alws ol oS o Syl 1 oa el MJJJMJGW
I3 A o Dl &y (0553 s selan aalS ) (5 4 s o QLS Slae 0
oS 4 030> JS (5l 4 pumdmlins iy 25 4 Ans e Ol slog 4 Al Ol oS
y g Sla S 31 (Slasgoms 350 Al S o o ol o 0 53 0333
PEPER YW oS 33 (Solway 098 o slbletor et b Vsb s b Jals S
IS SasS; (555 p 0is el ke Slasilntnns b pwsmlis e 0l 5 ol 3l
L aS cied Slie SIS LS 53 s gl s Sl (S (slaa hgs
4S5, S ST aLb el sls e ol catinelys ool 3 GUS 5 i gtuns SLa)lS
S Y A s s Do 3,8 5kt o)l 53 pesmlis Jab oS
55 ldal o Cows L YIS Clu (glaslial 5 baogels « Sanjp ki 8 (Y0 0V
Lajis tion Bad S amilsn 03 53 SOy slaaiads 512355 oo 5b s bagy 3 a0 (50l
VAV 5 V458 Lguu;@L_f)Kw;GwéijjMQJ_Bydi_.wJ@L;a)
(¥ N4V e yan Y e (Y oo¥ F S 3)

1. Van Abel et al.

2. Dormer

3. Crafts

4. Levine & Heimerl
5. Walker

6. Greenhalgh



ISl L ool g G oy oo bl 3 9 0) s lios ol el b
Sl 3l ge GBS sl Gl et Sy oliis ed 3 dngs b el ) sl gl (ynfis
Aol b osly jolaisl g)les lobu) cilisee GladUlS 5 olols o> (glaels
=l L o sls Sl (YA STas ST ol s Gluw o550 Sl
Sty Ly bl slags 2 85 555 Loasar (530e Yoo v ans Lol )3 (yselae
s lsmes Laasid ) W C0ly olansl absils s laasl 4 55,8 1y
edpls G il (Slugs sl bl Slaasli b (S S s (5500
Lot ) palomla s arsl sl sl slaasl Tiols it A3 (b 5
saiin ) prdb o Lyelen jpal plosil (S8 0 baasl cpl s Jiloay
g o) Sl l 5550 ol 35 SN b Sl OB 55 ¢ e el
Sty mailie Ca3 Ly 100 > (om0 5 s plosil ) La)lS Al e 55 Lady
G s gl e a3l e 53 oo esmlis Ol b s oS 4zl ol ol (s
it ol 3 S S el JLS il s o sl (55 sl Jels
dgbos Ohlalsn (6 Sadis; 5 SUEI SN Sl ) Ol b (oo sdiSleze
s polas apleniS sl olamen S5 500 B 51 ol ) S a0l
Szl 5 ool gaar « (Fu)l g glaaly Glsea 5 LlCoenl Pl b,
S o Jos ke s glins (Sin
PG )Y
sy fwsmlins awsmlis 5o )6 5 JalSS a0 5 el 5 0 S sle L
553 05668 Gy 3 Hlucaws L;uvsd;;;fwm AL g sl
olre SESHL b o 55 aSolamen (0l aelsl Gl ol 45 5105 35 s 5 il
g padomn 0 3 Al 5l pesmlis LSS 355 cpl b oo b ol bejlacaws 4
Slaain; a5 ¢ 55 sl O Compe 4 4 (ool S350 ) (8 1y i n gl dny

1. Do it yourself (DIY)
2. http://en.wikipedia.org/wiki/Do_it_yourself

el pake 3 eyl Salias

Q¥

\'g\.o.iu\fa;_,.\

VYl
of b




Sl oo s gladils Salllae
10

Wyld g S8 Ole (g5
e bl anlas

33 o505 4 pae ol ool glins 15 Shs 3,8 oo i3 ol amel 51 Bikes
Al 3525 4 o) 5 okl Cole a3 s mlis 5 Ly o by S b 25
O 03 48 555 o (b (6 e San b oL sl ghuaids I a5 nl 59 e Sl
Pl 2l CamBse 5 s mlis Ol 4 5 i S alol wsmlis 5 V1 gla
Ol a0 sla i 5 V15 sla ) TMaal Sl aay ol 5o 'S Sl agh e e o
5035 Vly, 85 Lol s ps e slain (5 sl in .l 03,5 enlinl Yy
Y82 44V Sy ) s
JS 0 )l 0l 4238 LS s e Jle oKl 51 pwsmlion o5 ooy
wld 25 5 90,8 (e e (55 slaya Ol oslie 5 g
(bl Slosas s s @ (olatenons 5 BB (ose > LS 0
Slapomsl 5 2l sl Ghote anelo 413 5 oade (6,8 (LS 3 L (S5l 5 Lzel
O Sie dn ooslST ity hyelo s 023358 03 £3,5 b o olodd Slies (¢ Siidigy joae
i b el Gl s 4 (a8 (55 sl 53035 s OIS 5 sl
oy (5,Sitdigy (S 0> (ALl 3.5 o0 DB gy sy (5,08 OSUES b oS
Lol ils 5 Lo _soslST oy ye 15 (S big; Comlw aS Slo) 53 Coys o LS
4sgaoms Ol s mlio 5,b Ll (YA A4AY (Sl ) g 0did Sl 5 (Gluaids
Sydisn 5o 4558l Vs (gla s 350 53 ul 0350 S 5 Sy (5o Vs (sl 2
Sl S a8 4 cul BL &AGMJ Cool &M o Llslal glls &S
D5 R palhe (g ol ((F Lol ekl b oS alaya o5 5 s S SIS
Olyeany swsmlis (Jolis 53 5ol 26 25,0 LIbLSI s (Slab (V5 sl
ok dile (35 Slasn e a8 oK (oo 350 0 i e Sl
Oldgan 5V 3 sedbamy S 1L aled JBT VT 55 ¢ Bhand b ool
@y 5o IS T (Ghlwannams 5 (B L AP ged 0m Sh o Lisd s Soles

CodS 4 (bl s dipd e Jamste (Sinh sesn o lajia ol oS olags,

1.Walter Crane




Ol Sl 4l op 5L 93 8 0313 (lpmen 45 ol s ) 0 a3 LT
R P s 4 0o o) 53 (0 VY (S S S Sns |y LI 03515
3OS 8 ol wsmilin s 5 Sl gunin da3 5303 dbpeiIli 4y slat oSyl
33k s sk 8K e ey « Sy S U 4L 5 ol b 0L~
e B s plases Lacpl 5 il ol adie

09 Sy T-Y

5 OB G o @l By d Py dplin (Jusl 2 Ol o sla e
Sline 53y (Srad pyghe Layid ul (Lol o3 gy 08035 5 o ) F Al i e
SRU 5 e3laasl Jel an S5l g b 4 (S ploz] SO (Sa b Sl
=l Il 0315 A s 4 2l S Oles ) (@l 5> Ll 03l oS
SIS slagbey Sl s slas dplies sl Sy 5 ol
NGNBV S Wi TR U 7 S IR gL S R LA SN I 53 st rb 4 s oslu laludl
Sl 52000 i 25 b S 551 ((Kin 8 oy S oy oo sl e
(AU s (glas >~ el 3l )l S ol Sl OKer gl Ll
glis gl 5 Sl gt (63550 )30 1§ S <00k 42 -0 xS oo 513 AN
5 Lasn G 55l LUl e Dl 0 ol coslil by 039 s SalS o
LAl o sedian § b 55 il Hlows b ia cpl s 4 YAA Y aas ) dples
(Y004 O gy ds 5 10850 Sl oolasdl 5 ST ¢ elazs]

s Cwlw. Y=Y

Sy iS plw ys 5 L SLENVAV  was 3 olendSSH s dpglias 5 b
“&5)%&,@\@ VA e VA 5l ol oS e LSSl 5 o)l
Sl 0 1l ol odil aw i ol Fayg 8l S ITaiS 4 (55 N 44A
Sla)ls 5l sl o) LS 5o ol (s )8 e b O Sas 5 ldze 2a) s

1. Dormer
2. Kaplan
3. Alan Crawford

el pake 3 eyl Salias

¥

\'a)\.o.iu\fy_g.\

VSl
OF oy




Sl oo s gladils Salllae
v

Wyld g S8 Ole (g5
e bl anlas

o=l V8 VAV )5 318) (g prymae sl L) (plios ol 5 o((Jsene
501 dpol s lass sl aol 1S ooy o slan poled Sl s &t
Ol 3 oSl o = as Sy S il pmn adl 30 ol grots IS Gaasbow (izean
L oo b b poitns Jgba o)l gon (snsmlio 4 by o Sladom (o nl 554
2 ot DS e L 1) (931,55 s S QLS cpl ol 0340 Lo 1o IS (Glre s
i Gl Jds G o e S IS on Al pnis ol A5
A5 L ol s ol 685 08 L 5o, b sopler DLl g o 8 sla Il
LYAY YN F (35 9) Gl os 90 0]
3 0Mb Sl de gl Sl dler ol awsmliw 85 il by
5 aSYle Sylos GLaVIS (Sl s slee 5l JLiiul 5 550, g slaslS)S
ol B lizar G pze 5 IS5 3590 53 s 51,55 aS dad o 3LES o Y guaes
3050 53 Ol S alS Sl (Al Ol Fwsmlis Sl 51 dsl5 e L3
9 u:-“’@t-*’ SlelSisled 3l (6ol ¢ ol Jl 53 xS eslinwd IS (65,5 Lo
Y pame 355 B3 Dl 53 a8 S s ol 1y (65T ikt ia (ol
Iy am e (s b b Cold (o000 51 (YAY Y VY (3 S) Lles S Ut gs
3 ol aa Sk 51 6 Sl (s GSUSS 0l (S S ke 53 5 e
Sl b agrlys 53 cadls o by o LSS mwsmlis 5 b i by )
ijsdt_w@bui_}bé@\ JM).SL;M:GW‘g s Ao e
oo Ol 8 OIS el oS gt s 5 615 caulbs 4 IS (655 S b oyl
5 ke des (Sley b alteds i ol (FA AYAS (- oSY) Wl (sls e
ek s Sl Ol dsle (T sl Gl ool a8 | oo g oo alide Sl
LS il 5 (IS sl ki S plgl o sys B (5 Sinio glaaios 3 (s
IS & 5 oLl S s oty im0 53k el (Sl S S Sl
QLI 2 e 51 S 5 DB Cmnlog 5 s 8 0 SIS ry5e
@)\Jjé)\.«w&:)w)b‘j‘ .>ﬁr>fmuw&m&g;yw@w¢ﬁw



a5 e 2 g (95,5 53 SHLS 0l e den 4Gyl (e | 55 edide
S s 503,835 0 5 7 @35 (5 53 Comioy (pl 45 IS o0 Ol Lkl oo
DS e (ol ol 5 3151 55 sl 0l oyl 350 s 2 5 OS5I
Cono5 45 5,8 pulaml iy o235 03 A5l 5308 Jodd (pedle 4 | 0SS
= boyslos oly aS 54 ditmn 5l L3 g Wa cpdils 03 5 (3 68T LSS 50l 3 bl o
OSeris Gy 3 g olorl sy St ) late 4 A Jaul 8 s alis
OOV XYY e ) Sl Jaws (y9 3 Ao

ozl 5 ol Sialon wioge S olsieas (s mlis 5 s i (adls 5
23 o Ghei ol el s 0 VIS U5 5 IS e ;9IS 5 mins OB ol
Oeile Lt 1l 03 ph 5 Ao smte SIS (S0 445 )8 (g oo
SLaS Lo luh i S ol ool 128513 0l (sl 36 SlS L
YooV T 5) Coal el glasl 5l alises (gladlis adils 15 4 635 sl
o A3 0)Lal (eSS 8 SIS (glire ) ndglns 2550 53 g oS> (Y
22555 0 B 55 (YO 44y Sy (Ko p L 3 alaly SYsb 505,208 E
S B Clbw s o 55 S Sl ‘d“wa@wj b s > .l
o aS s S5 |y Glamelr Ll ol 5 (I elaz jalo B s 518 o
plomil e (0 oSBT S SN 3 b 5l ot 3 atals 5 S ol
=S5 LT g (750 5 oo 30T 3o i ol el QLT (sl
eplins a8 ol ol VL (S0 CokS (6l Lol b s ) sbay IS A1
03, Ll 23 b ) 3 20

338 53, S Iy (3313358 sl 5 Lajta Gt ot 03 bl 5|
poedo wSo 4 b 50313 S 1) 555 (5500l e G el 5 L sl (eSOl oo
slaye o ol megdle 3, S EleS (oo s B S5 Ol fwsmles

1. Thomas
2. Shriner

el pake 3 eyl Salias

aA

\'a)\.o.fu\fy_g.\

VSl
OF oy




Sl oo s gladils Salllae
a4

Wyld g S8 Ole (g5
e bl anlas

033 sl S 3l o 4S5 bl i (I at Olpean (mamlis
oy plos) D3 5) (Y70 YN nSr) gl oo a8 S I8 53 (3L g poes
YN Sl e 4 S b ys (sl (glisb (6l Sl ol sisa G yos
Olysan rwsmbs 51 515 5 (SLs 03> 5l ) sl oyl Lal (Y£Y
(35 zod Olo 31 oasbin man (52 (2 A1 5 555 Slasd B 55 ¢ S
O e lgean Jlwcaws GlLa¥IS gl L VAP ans 55 s pbes 3 dbi
.S B 55 5ol doelys gl S b S Bl remsmlins oot (S5 S
YA YO TOS)s 58

o el L D) esdle A8 plate |y olae wsmlio oS
s 05t Glyieas aSly (BB LIS (gl SN o Sy plgisar 6 S o
b asly HLS Sl o sl g5 ol ol o L] el gl LBk
UL Jasls s 5 o 3HLS 5 gL adly )l wsdhey 503,8 oSais
QB> o S Lo G\ el ias Al S aile (6 gg i SlalS L das oo
Gy (G = (S5 2 Glwrly 1ysls @l IS 5 (Y0 1 A)3hge S jlod SG w0 e
SBI 3113 5 s Comngs S (518 plonil ¢ Jlmils i bg, (Y1) S0 Jelie
laleal, plsea LS ol dias o Jaws ) Slods S sla)lS oY, Slelu b
oS 6 g 93,8 Bl L1y g5 (S aS auS e Jame |y ply ol (o3l S50
A Y ) (S

135 g3 3l & o S 5oy (534 A= B 0B ol uas 55l ol
Olialyy ol a8 din lbol (slaggles o~ L Laploslo g ooy iy oS,
5455 o B L Jlad S S0 s s ot 3 Ll 2 B o5
s gy |y 555 2latnl S5 s 5 3500 awdglins 4 8 SO

1. Jackson
2. Dawkins
3. Jakob

4. Tlasco



Olsa 3 02,5 Ly 33l Sy ga Sinjtes 5 s Sl paded St by B S
(Sl OYYV Y WY O STa) Cnd ail sgh (655 5)Ldes di Crin SO
OIS 5 (g o o 590 S 51 5e 5 alB o & SLDB 5 Siien
3B 0l5 4 by e 5 S ( Saila b (5t Gl Sis s A el phd el
L ol b)) i iy o o (b iy 4048 LS 3l (ol 3,8 10y S 3
R 5 (B ymas (So5 55 med 4,25 31 45 L) 5 T asted (Slaasies g Loz
o i oyl 53 el gl (V0 Y 0 Ve e slsl) US e o)l eyl e S
e 53 s FLS 5 aslSss sla Il by (Kea b a5 Jals o (e s plins

S S dals 5 adlas 3550 el Jlimes

b w9, ¢
I8 ) Pl S b asl b luaes 5 Groe GaaLias 31 i gs cpl (slaesls
sl odal s i ol Sl (§3lome aKs e 55 s s mlis 05
S bl o leds OS] (6 b 5 diadds (6,84 500 bl o805 pha=Lias
33 Sl ol a1 93 (ghls (585 (5,5 W 505 (YV (Y v v ) S ISl 5 oy smn gl
..Lw)u).,a J.;\Jo—i: uoj;wﬁajw ‘U““LM’\ L;uuf}u} adiws &uubdj\ ‘\.‘.?-JA
Shuaws yoly s pl lgu Gioee B3 gh oo 0dilony 1S a0 Lbgl& cpgd al> 0 o
J_.s.LuJ.LJ_SJSwLw\c\_iJ)Q_gS_lMbL@T}ﬁ)wb&Aoajww%@JJ‘)
SLa iy ol 1 50390 (2 25 Gl ) Joll bra-Lias (ol ol
J.i_&d'&j}_i J\.\.:\J.Bu]a).ﬁ ol oML;AJ;ULﬂwLb)\ ?-del..\m LSLA('SJ;I:"AJ}:’.
RO OJJSM“)@L?J@LA»W 4-‘>'L-da° d)_L‘jM ‘))_éj JL‘>-JJ &LAOJ\)
dl_.p‘ CJY‘}-«:) c(Y AR LYM;) 0)\3\_5)&;.3_; Lf’éb CA.:A-;&_) U.AJLA]JJWL,M
MJ.&L?OL?&\WL.A@J}»)JW‘oﬁawﬁuwmwjburjbhﬁf

1. Instagram
2. Alvesson & Skoldberg
3. Gummesson

el pake 3 eyl Salias

Vo0

Yolads V¥ oy9

VO e
oF




Sl oo s gladils Salllae
\LA

Wyld g S8 Ole (g5
e bl anlas

b2 gmse 5 (23l Comioy ol p> DleMb] 058 0 (A3Cgr okisla=liae &S
COLSen 5 Coondl=gl nl) ol 0 Lo amLias JLEST (S5 g 5 dins e LS
A8 ol o3ls LA 5 asetio Lnosls L5y amlas YO 31w i ,a (As 1441
Oleydas auwgte .Sl aalsl 4 liae ¥ 0 U laasLias (6l gLl 4 il B Ll
4 (e amder S 33 5 58 (Goes Slaalias ) 5l LSl 035y Colas 93 LaasLias
Jelos 3550 5 ot ajein 5 g clmasls (5 SIS L day al o 3 48 ol e
§oo Aole 3,5 o JlBeslinal 3y50 pg 3l iltee Slas ¢ aS Olallas )3 .03 8 3
Al ame Gl bl 2 u opd s adsl g8 (bl g (o 2 f (JB
Ao L S0 51 4 008 e oo L nes S (o8 o S ol (gl e
5 il 4l OLSGl b 5 a0l 00 S5 J5 s ol 1 ls) 5y Sl L
ey S (¥ Y e TGS il sl olSGel d B b bag s oy (saddles|
T ) 358 n o L b s ey S 5 (S di L LSS o505
33 (5303 il pde) i SuSs aslis )15 GLSGel &Syl b s> olie (144
o ) il foleme Sl B0l 48 2l Bl S 11315 (g o
Sl adlis sl 3 e bl el p (0 Yo v v (S5 alS) ((ulilip g pelav 55 )
03B b 55 G S5 ol 2 S Q858 iy tlagein b Lag s slzel pe
3 a0 s 4 Lnosls (6 sl e 3 el ol ol O3l i g3y Al b g
3 gl ol aS el osls ojlo-l Jnsss ol Jb 3 5 Sl ol J 187 ) 5b Il
Al dalg s G ke s mlis 053l QU il 4 aslsl 55 5 oL

S g Slaasl ¥
chj_gl J‘.}L_“:\)J_.,AP)J o)'jj_pl aS ol 03¢ dbb@xb@\-«ﬁ sladl o)'? Q‘x:.’d
ozl 5o LT aS s 355 5L o olann] (laaslle 5 ol yon il glaasls

1. Easterby-Smith et al.
2. Kluge
3. Bailey



Csrw 4S50l 5 a s STlal dw a4 Camee LS Tl dalg S5 s pgles
LS BB b ol 5 e o el IS el (51 5518 31 5> raesmlis sl 53
Olysans rwsplino an bl 3 s (Y Y Al p 5 o ) c
Cdly 5 g o s plassl glaa o L (ool ds U Sy Sul)lS
OB olad Syt (S5s dsme Gl vl 0355 Lig sadls (S35 o)
b ar LSS 0,5 S5 0B «Silie (Shs nl o oar andl .l e s milio
s 93 3 Bl 5l 355 LT s (6ol Lims (slaslis aslly ciadoes oS
3 lagglas > e,y gl 5 lagglas > i3 oL Ol sn oo sk GLLJ o) 9> )3 0diylus
ot ATy oS 61 L oS an (6 20 GBS b b e s plos o35
ooz e L Ly slel ¢ Julie )3 a8 po S manasss (SLalSHS 5 iy g 23501
WL T letss a8 (355aT on by dmes in (slaeasiails 51 Loyl ant sl
355 Slwews GLaVIS gl o ple Glbbies 1 s b JLisa 5 Llass ol 5
lo3 S glozt Iz a0 sy g LSBT Ol 5 b s (i (5o 5SS 6233 5 o
Dl L 5o it s s (aolinles b (3los (slaaSids s 3 0l &
3 Bices Lagal i o oyt ol 0 Lo po oloils g 5Ua 3501 5 i 5l
L aS ol Jolie 5o Lol dipls pon 5 cdiiS b pmas 03l b Sinien 1) 355 4SSl
23 s go st Sl |y (s SS o) 1Sl SV (213 S 5 e (agglad )
L VT35 ol 5Le doisle o o s (8 i 3 b 4 Sl L
S =S 58 e 5 Ll uuS o osliul s gzl Slge 5l A8l ol e
Sl G gl ) LAuS o (51555 Dddas 0y g ol s OLSsku] Ol-Slasl
515 A U )l ol lenls K2  0lmal 55 03 sl 655>
gl > 5 53 G180 w8 4 5 (ol gt sl 5 sgoms b fwsmlio

S ki S T

1. Levine & Heimerl

el pake 3 eyl Salias

VoY

VO e
oF




Sl oo s gladils Salllae
\A2

Wyl 9 8 0l (g5
e g dianel anlllas

5148 > : yooxo >yl (Swd lo N -F
A slagla > Kld gries e sl oy 53 45 S5 0 Slos S ab
IS o Sl oy cpl 534S SlaS L3 o o3l (5 gel i slaelKisls b edSiils
s Sl aie b OVT ) « Sl s Jile ol slaaslis ) 55 Jgoms sbas
O s S o iy 8 s (Soly 5 et SLa ST (5 ,—n
04 o\_f)LS)b eSS el J._;Jj}' LS‘J—’ s S L;uul_;) 5 L@_:T‘d.:w_; U‘i‘
laatais gl sl Glabws Olsiea 5 slaonl W Lol Juol bles . 0
Al M\@u asly bl )= 6ol OV guames W b Sl oLl Sl
1S oo 5513555 o Il K31 S

UA)LSQ‘)\ r)\Ju J}éwb V-S“;‘ S )LS} s:.l.v;-j.hds@ﬁ Q\obt‘&‘l{:&ﬁq (SR

Q_A.Mw})u}gwlwa&wl“Muﬂ&?ﬁp“..AJJ)}J:.M‘SLA.})

A )Ls&,w« Cﬂ.\}A)\J n.é‘"Ji‘ Il (LM_{M}J;

QM&J\@B aS ol pl ol ol Lg)l.lfrb aglas > Jgl (e ool ol g

o alanls 4 (galaml (6 KaS 5 o SIS L s s Calises glaandy AL
ﬁﬁéuomb}umursu Lz 5 paass Gla ihsel a5 | (s ag 8
Aoz oo BT by o o TS Ol 5 oSGl lass Kin b anls o5 wlions
L_é.ﬁ ‘g?""‘""‘ L_.:. 6))AT)L§ LSLA(:UQ.: c&‘d.éﬁ LSL‘“M‘ cLSJL@J J»JAMUJ{) u}))ﬂT
B Lagglass > copl by i (glass > (glasyp> ot glajlislo 5l &
35 o Sadle (b s eds d) (Kb 5 laassd slaale ju 35) L5 Jlises
G iyeel e OMemamlI 6 3l 2l b il galuasdl S 5055, (S35 L



el o 6 (slas 8ol (VL (e 31 sl o Soe L2 SQM\'@L% o
2348 Doy go oy (6 53 il 13y 95 5 BalSHIS 53 el el 5 LS
Lyl e L b il o Sl (6l o e Jole G Ol iy ol 5 oo Izl g5 0
Sl a0 5 (5510l 4o f\.L_B\ Ol QW\@B o) el ple L alL
JL“I_..«:JA_: L;_e}o ‘u:‘il—‘” J_JL;)::JMJ 0,059 L;J‘_’) &)‘ng\fﬁ&‘ L:j ‘J""SL.SA
eI E 0 o e It (6l i o 5k Sl NG IBL S o sl
Wy S s e i P 5 SIS
O3> .mcp&éa@b@:@ .&&ur.a}é- g;ngQ:;)lS@r:JSQJSr};JLAJ‘\
e oSS 5 5 (,5‘.5.)@ Lol g r\dﬂlﬁﬁ e o e ) Al dea s Glaany
(355 30 O3 s S o3 55 o 023 g5 g o L 5 s 8 8l 085
Mofjdduufw)>;§b—icgb)br‘?£°)b."}f(".'33}:;5‘°L<‘:‘3‘>L§)3).J)JA'(":‘j"})if

Sl pale 3 (ghaedlon alllas
1 S 0 3509550 Lo p P SIS ) JonamedIf ) L YA @l 5 \of
O3l S il p3 5 e aen 03,5 JLdal o L 50 S10S oS oSl 5 YolalcVFoy
oKl Ygomo id jin oS laelKils L omils_so ol&ilad Lo oKl L0yl 5 oKl g:&t“
L P P PRV SR I C S P EYY VSJ-" O SIS sl 4l b 5 e

05,5 4 &L‘.}jmﬁrxﬁf\;wa«s;ﬁ@w;t .€3J5L5ij)‘)ijﬁ9\»ﬁ‘ 25>

j—;drﬂh‘\—’:)\)b&—i(’-’)j))L—gL){.‘Q)L:*”‘éj"’O}‘)‘(’-U"(’)L@?L.’.(‘)“‘fjs“sg_;’b’)
4 oS A5 LS (g e S5 88 18 S e pligs 51 (S b 00 53 LA
352 LTS ol 5 e b ot 36 s pts 5 T3S

J‘i}igs‘“ By&f&b)&f@)M\@Uoﬁj
j)LA)LSM} amb}?(ﬁ)\& a@@qﬁﬁwcay am\éf“‘r)} ASG:L‘:)
Juil s sl 8L g5 oS _aKilss o) Gp2S oo Bl 028l 55 a0l
JrlébdeUA_Quéu)qul&\ér’bMeb%Ud@Ad@)d:jﬁ&»mJ..Jv

S o gl o5 5 sl ar.ols o g5 a.ujjtsdtmrﬁt,.gj\ Sepslage oo




i S o Sy 0 Bl SIS il JonaodlIE 5l o o L
s s e Ll 5 18IS olSiles gl e S g5 0 55 S oK1 0555 5
Lonpals G315 S 5k s 1S g Sl 3) o505 Bnrgils 355 oa (5 5Mde
55033 oLl S La)lS plssl e a g LaelRiled (pl o o8 in 0dSis (55
O3 p 55 O silrolaons Wz 45 Jgame opl i 0dSES1s 5. 2803 oo ol Kiled
Al A ST el (slaaSil 53 bbb Coenl 5 Cgpw  Lagsled = 2ty
SOl el 5 i OB b anolis 53 olaslp oLl a8 S o S35 1T
oyor 4 | £330 s mlin Sl s eeis, ladls) 53 o) G hsmen (ol ol
Wods 2 cayomsl S5 05Sal vl v 3 4 ot 5 (il o Wl s> S0
o (MY Y oA Dl 5 o sDgs oo plont aSls slaculo 5 Lol lagy S
DS e (ol 3 ey 3, S aliol WL |y elacl (laasils 5ol o a5 5l 5e )
e st U eSE 4315 e elaza] (slaasih oS 4 Me ol 0l SoLaT e o550
Vb | e 3l 131 sl 5 A a5 ) (St glaels 5 ool Skl ol 3
oot | Obed o OO lIE ol ol ply ins 328 ceased sla gl 5 aliab (VT
IR e gl S e 3 B b 5SS L s S Ul 3 S 5510
1y 58 e S5 L Gl SIS sy a6 0 e
A1 S S o it (28 b e 0350 3 e Dl peikesll S0

crl 3g il IS B sbe (S0 a0 (31 e pudel plosil IS 4S5 18I0 5l 13
Lol Lacdy iy ol s Ly SOV e Ly oo Lo bl Sl Lo o 03501 bt

J‘:’»'Q:’J"“‘S’:}su?“'“ éb‘MJ‘J);ﬂKJ‘b)‘)b )\ o QﬁJ;%bTQ@MJQBu
ceenodo V5L>u Grj\xw&ul.@uw QJL:('.A

=] .d@r)UQJ&Mnggdj@LQU@&JE}\ASoMj\J,iL;\:&
;\35;...&)_;‘;\#:@ e Sll 31 s B s 55 05 smamn Ly 5)) (555 48 LS

Sfm_s)\_g)u»w:)f@”(aujgdul C)J}.pm Su"&:‘)fui\)‘&*sfw&
o2 O3l L 03 55 IS el Sl 5 0lg oo plylS 51 50 05 VI L ol e




)‘H_iéjz_i.ﬁa_i&ljlajlbiﬁwy&b}f%...yﬁfb.&&& Ll a g mine 32 ,b 3
M&j}}dj}ﬂdduésﬁdﬁj s b yme AT 4 LT (6 o ipmeds Cengd 0 30 b
e oy ol Skl 5150

a5 S 5058 26,8 o 50 G & 3,50 55 5 G0, et b QLIS
LgLAfA 4L5>f)l5x;lejL5qudejb)\ Ll J\Jﬁ\ ojnjj);&j@j& Jj)j)yts
cJ_fLE.A)b S bodivwoy] .,\.A_J-:))\ .,Uﬁwa)\J:éobLm‘ 340 ofjj)g;.l}jjacksdgaﬁjé\ajy
rwawa‘)@)}b)fxbb.jo%»)&j}@ ‘omYSmJiJﬁaSw\w”\‘_;fa
‘3\_&3“5‘@))3 LSLJA&J&L.&)MLSLM@))MC”J&:}&)J ‘u—.’.\j’L" .JLS/)‘JE
Gl O Yooy oy azal JBUSk 50 (galuadl i 5l Aol e diedda Sleds-
d%&.«l&}ﬁ)b)ﬁbjs.\gjg_ﬁcsdic&..}b&ujjjotb\&r&o@b})bﬂj
ok O3 55 03l 2,08 @55 45 S 1 oS eslinl 6))?‘%6;”;5@&@@-’%-“
Jﬁ.éﬁJJSQdﬁbﬁ)ﬁhsLﬁcr}ﬁ&“ba)Q (.;.M;j:,,;«s(;;w,ﬁ@;
Al e 1S 5 o5 s34 55 o el b Lt ot e il L 03 5 e
dm\f.i}\.sojjﬁ4.3)1Lﬁ-wu@ﬁ:\:rbd\wjgw&iJIAojjxq&&ij:py
o Lo oS S5 S 0 503le 355 (51 45 0o S el s g5 Sl 5 Al g
Pdduwwﬁdyﬂsj‘ﬁdwbdm\ .ﬁfd:ﬁ)S)JQjﬁ)s@ﬁﬁ
aJSLiryéJSM ols H8 gl Q}AL@_@‘H.&: Lo g dogl Oad s b O30 oL sls

oS S e
Olal a8 plapslogms b al A 2n sl il 5p 03,5 o S8 sl 053 5 0

craen adl il Sa Gl S8 43S oo SO tedi o0 45 ala (S35 S5 e BLII o
5oL s LeaT gl alim LaS sl 3l s 4l YIS @) Oy s 0 45550

SP e dl (e )3 548l Fa Gl S5 s Sl 0385 5 03,508 035 b (S

1. Anderson

el pake 3 eyl Salias

\oF
\'a)\.o.fu\fa)_g.\

VSl
OF oy




o D58 3 S o3l 55 gl om S3le p3 50 gl g B o Al oa g b 6l VS
((M‘:w&bdﬁ:‘ubﬂ&w‘jrjga)lsdj\)‘j)réa¢)lsmr)bu.n45
DS 4 0T 033 Lgm 5355 (6 (I3 93,5 (63 )8 JLisa diedia Oy se0 0 L
odae |5 s lagglass > o s JUails s 3 Jliad cpl cdias JBed) 5 (g3lal
u'.’.JS)L—(’..‘)jJ) a)\j_o.h SR &u%)uw\eb 4'<"i‘ Jol 1al ails Ju‘jsu.a
JemamIf 6 o e Jte (sl Sz ol s AL glaa, Oeamllf )6
Jg)f&mf;wﬁxjdlb)@\ﬁw)
f)"wﬁbdé)ubﬁﬂbﬁ wﬁudw‘w)b:a&pbﬁjw(:}k;.a&ab
C}-&}au\.}‘f\c}&f» 'f'JL.‘f5)’."5@ﬁ)f‘J‘J‘:"“)')f))’.'ASLSJLSLU‘fJ)T’.M ‘Q.m:;rjh:wa

Oy 55 05l (g o a4 43L 250050 plasbOLl £ 9o g0 Lo pial g o wasbiobly
db&ﬂ_’iﬁﬂk@uw @i NS udg 4 oeie aS 4l (9o 0315 aslsl ] oy asll LS

Sl oo s gladils Salllae A.LL; ‘_5'°J§J‘“’J c.’.;": o
Vv c . . -
Wylos 5 8 obe i

et el | SN 4 Kken 3 005 o S5kl IS o oa b s) ey i (60 (slaazs L
LADLj)LS) L;sul.“S‘u S gh>es Mﬁ&m?& 0)’“33 60@‘3)}' V.Pﬁ °ﬁj§“‘i La("'iﬁi’

3lpd (s A0 0 3 5 ks (585 55 (e Al o 45 @l Bl a8 @0l
S aS

5 GRS Al o Sl a0 (A st 6 slaaad) Syl o5
IS el 4y ol 3l g il (6l oslin (3LamBl wilo yu oI5 o 28 BT
INE) Condin Lol Cnl 03 55 ($ 5k 0 S s LS o Cndio S b oo S i 2
Conl s Slads 5 ) Gl o)l san (solal Cordte JLS 55 HLsShs 3 Candte
1y 58 g0 35 I G iy el Sl bl Jlte (sl

ubrﬁdﬁjéhéfQjJOAd\ﬁ (ol e as> 3 \Ja_-v.ﬁ(g)tsr.:&bszw

Ay 5, paw 08, 50 s JeasadlE B YTV L o ans ) 48 Lo ;o pid (5155 05 oMl 3ubo )
ol 03gr ol o aRusls




('-AJLAUL.’.J"Q)‘ 4.';.”wéédb:&f«b@;:%ﬁ«foéyr‘wéy\& Aﬁab
(P o}:i'n‘j;)j\ J‘u‘j"’”

S o0 e L G SIS ) Joam I e s

O s S ey S (pl 4 28 I8 o ST S (6 4 028l Cnss i)
Qo VJJW - Sosbmen aS o Sl ) Sk e S 0l s B S
35 5 LS ol b ISl Sl Son . s b Bl 30,8 o 62 255 0b &S (S
Jlos e Cobsn o] ) 03,5 IS (pl (655 Colge bl 5035 0 S alnen 153
(o ils Comios 348 ol il (ol Jle s (o 4] S o 53 S il
2SI S 5o oS 2 (8 4 o SaS U Jbo Llps 3 o S 5VL b 4 055885
aS ) an iiduan g gansl e ao) iS4 pitedas all 555 Sl i
o Lol SIS IS 4 50 65300 IS n poie B 80 (S5 65 Sl

ekl 3 45 (S 4 4 oS b 45 058 S enal A8l o (g lS

L b odSiils )3 Jmaos glhes 5o oS SlaS das e OLAS ad ) (slaosls a2l i ol 5 e s
W\;LU)E dolod s ase HS S anws L gl > anug Ul oo b VA

o @J—Ai’ ddﬂm cdl} O_il l_g .J\_.J\OJJQ &5)3 \) OLO) OT)) OJ\.::JE:\A Qlﬁw‘ Y oslodscVFoy9s

Ve e

S5 sl b s il S 513 (6 S0l DI G s a8 Al e s S o Jdla s | gy
sl |y Ll Jmaos oL S 48 (Slosline 5 LMl (sla s i gl
L P 5 b ey Jemamll Ol 5L e gl Ligh oete sl Azl e

1S e 6L 5L

‘ﬁdlswgguu&)&}w@bj L St e se age gy e J ol ol
)Mg_é_lﬁo’mLg\_mlf)lsj_?@U@Jﬁ%é@})&bﬁu&)o}ljﬁoyujb
S ol o 2 b Do oS plagd pos s S oo 3L 5 s SIS
prs\sdj__:v_lsrj_ﬁgsl_lp_gujyrJ.:c_sr,\.&J)\jc\SJlS)ﬂ,\;g é<>ﬂ.<gr>li})§)l5\;.«w
M 3l sdal polgs) B 5 S b (2l 53 J8L5 53 31 (6ol ¢l ol

1. Hall



Sl oo s gladils Salllae
AL

Wyld g S8 Ole (g5
e bl anlas

Sy Yol )18 3l U5 K oo G b 51 0L it S s (533 oL
ey it SLCsp 5 (558 513 Slao s Sl 5 (Ul e BT Jlells g b s
5 b o (Jih e ol O Y0 F la)bins o tnmnss ol Jo8 S
o 3 2 st s O 53 88 Sl A dna s S 5 s b slias 53 Sals
g gn 5 Glasl s grieo s S b Jle Dlalllas Lg
W g3kl : 1395 uwd @sbus.Y -F
250l et laait) Pl Sl OIS Gl ol s by sl 053
S5 e i Lol ol e Ol 4 (60 I8 sl 55 sl
S dslasls y ST 5 0 K ST 4 (ool BN im0y SLos
Bl 5 il SO o s Lol LT L leny s 2 3S 5  Jbetls s 4 o b
0390 Ol 0L st Lay el ol 0l JSnS SG @ ks Olis 2 (o0 S
G Sl 5o |y Ll elail 5 S8l DUl QS pslihe sbay a5 A (055 3
OGNS ke b Ll s o 1,3 55 5 (5SS 5 Jod ul) (3>
o3 3 alino b8 SLaS (p 5 5 o Gl 45 il Jgane 93131 5 (ol >
et Il (1 s @6 5 )lge ¢ 351 (681 Jlisay lils IS5 03,
1y S g 2 0 S UL 5 (§515LAS pige 4ty Jrmallf U
e ploml plady JUS (IS 6 ol oo (I3 oy aalsl 55 i il e 55 (0 il
53 025 o S 3 83 S (Gt Wl 5 g 5 e 5 Jlis SIS o8 0l ) Jb )
o Sl 5y ol sl S S 3,8 05 S8 s p 8l S
1S o0 i Al Ly IS HL (63,0l S ke iy JramIE )l 4o 0
Sz 42 4S5 el ) St a5 aen (55 48 (BLS an 5, 4 U Suls &g
ol 55 5 2,5 ey 03l 5 Ugl L 4 Sy glaail (6 oty b pld aorlgn €035
O3l o (Slodol g S o 3 (el )b By (o) 5l s 03 olSils a5
031 3 aSes ol S 4 53 a0 03,5 £ 5 098 e o5 oo S 5 281
U slaaze Gl 35 (o S 00 OIS o) ool g oy o8 L ans Bl 5 1800505808
05 A oS08 3,8 LS50 1) S b el 5 Ly S g o O 00055



j)bk_:(';-@)uﬁ}_qjM)J‘\SO}L«JHQ}MQGM&JKrb;Qé)GK)G)u}Lﬂ
.r>)545§)l5
1y 58 oo Dl glS 0 IS0l 5 Wos Dg L

e Jl oy ool i 5515 ) ol ) 51 36 k8 s, 0l ( BUS) ppe0
S O 028 okl s (Sl Il e (gl 5l g ASGp0) 255 55,8 s p s
Sl p e 1S (S5 S, L a3 8 ol o 4y (o 500 (25 nss 55 (5 5
Sl s psban 05U s ol e [ sdl () 14 (il 55 0135 Bl oo 5 S
LIS [ 55 48 S g 4y (o35 o0 (S90S (g0 350 000 45 i) Slasglon 31 (S

o3 BldS 050 5 Losl (S5 Dm0, 16 ed 550 S0k [Kin b L e
40 O ol B s (S o (5355 0isd 53 (s lin b ol s LT )
Goll) 5 Slomsie 5535 53 QLIS 5 6393035 «$590MS 45 358 o Sl
Ol 53 a5 Sles slaaid 55 ol OBy S 5 5 0kl ) G ADs Gla b
=2 Lo (ol IS (535303 L 5 (bl | SN SG 058 a8 o3l el
Ol jlge JLl 5 As Jos 53 50l L1y poled (o035 0 5 90l (055 258
(NIRRT PRV LGS PR PR - ARV § I SR DAY PNCEE PRRR N
) ol S e S LS 0liss 5 2laws 093 0liss b Ol 055 sl b
Ol 534S 15331 ) (6 s 4 5 VL a5, S0 3150 am 55 L (YL ik
XV L) e L (el sllas 0By elaSL 5l Clabloesy 5 KL sl
(Pl g az 755 48 Sl )l sk 55 aste adh 0B Jyane ysbe (VY
35538 S Ks g ygeome oS sl m iz S e 5l 1) (635345 5 (Sl (55508
51 S sl 5355 3l 5 B s CSle el gl 5 6l sla)lS
sl 0353 Cliee malgm 53 0ley b 5 Ol OB ) ol S 3 03 omlid uolis
‘bméwduséquJ)Sp Lo oS G ) 4 ey 5o 05 51 ok
L adaly o35 4y ( (S3lps DL (S35 Sl o an |y 35 el 8dhe Yo

1. Rozika Parker

el pake 3 eyl Salias

A\

\'g\.o.fu\fa;_,.\

VSl
OF 2y




Sl oo s gladils Salllae
AA)

Wyld g S8 Ole (g5
e bl anlas

QJ_& L;‘J" \) 4:Jj| aJ',:.<3‘ LA‘..SJ'._:)DLA'} d\)JLA ‘QLB)\ JI..Z.:’ .Mb@ S dudbblﬂ
3525 a5 5ol 51 (6,500 5 Lalad s 5 5ole Jaily) Coanans S o ol B
J_‘ZA &Li\.l_h u.‘«':-l_w L.a' Jl—auw ‘O:’.'JJ quﬁLa Lsﬂfbl.; LS)-’L",') g;ibf’ u.ul.w}\
Q?-L-wé\;)w")}ksji;w wLw?-\ bj}:} C,wv\ dbjouucﬁjbj\}nﬁugbf ‘C‘M;J
L (Sab U 5aos0s55 (55,8 5L ol ek 45,3 US55 0S5 s liws
AL Sl Jsldze 9y gls s (SOl 5005, (S 3l b olsea SLMS
IS 655l i HSIE S sl 3 555 S5 0l el dsle (635 4l 0l
6&.{)}—3 Ol s atasd 3 4 S J.;J.)d_gb\ IRV ERyee ugf)},);u,o\);u 5 g
38l e (g 025 0l SBIS L lline glaaie 3 GLagkida b Liles S
S5m0 48 (gla Jod sy gL ,e 5wl 3w b K05 (63901 OB omiad 5
S G235 4l D30l e galin L 0l 065 iy ces ol ke
sl SLaplal 5l (slace somn 5 LS dad (Slaoseds (5T At SULSGI L
L;LAJJS'LAT ‘u'.’.\J"L" J}Ja Jl}r—:‘ &NJGW‘L’ Sd>es 3Me ol C.,&LMSJ.SLSA s..a.:g‘;
@JKTJ:'G) PRIV LA m“o'-jﬁTsjp'-J;.a aS Ler J'L..SQ).LA &w)@t«& o) 4>
C,._:.Eéj.a g_,._ms&i@f:}:)\ w&?— L@.:T.\;\O.LJ: JajjjwﬁT)stjﬁ b)\j “_,,.éus\
Tl Dl 5ol o S S0 658 oS ditd s 5 S s o8 500
eSS 03 ) Jomamell 5 Lings Jo (51 ool 0 oS 3850 1SS
oS o bk L SIS Gl
s S5 Sl S le SO ol I8 (@iS e ols sl 5 LS e
odo B om )b o sl ‘v;g,))swlmjféﬁt?s;\r_érg}:d@...rg;@
355 1 Ugan L LS sdign U 51l ey aedle o abls ilals g sy
“.{Aj_fw);)_g\.uq Yy (.fjjusu S slaas b 5l s °>L“Jl”~‘>.'('b‘ LSL“C)’
Cemed LS Al o L oS i sl (p8b S 5 0s AT (s s
ﬁ&&:ﬁjgﬁjﬁwoéjy&'



1 S o B Ly SIS L 5 cend a2 Jeadlf Sl o 5

S5 4SOl den LS Lol pen ~--r%>u‘u~§fﬁ~‘“‘>hﬁr>ﬁ oyl 68 e A
S 5p L) (S5 gl g it g 035 g0 Olockir (085 n oS8 55 352 2
33l GBI (5 )bz oS pleagds o8 0355 Dol 53 10 4l s gl ) o5l (Sl g
= .TAJSJL;JB-)U&AMV;S@ zﬁ@)x@}j\ﬁuﬂﬁ).ﬂsl Ly o ("’)5' ©ly
sl Bl S sl 6‘;5‘5“”()'“499"‘"

1S o agks L SISO 5 0L e e i) JemamllE Sl T

S Qf‘;]a LY r.,\._w:) L;‘.KL/LL )\ Lngl CJ)}.;Q .Lv.rr.'.'..i\.) 3Me C)YT)ﬁ)'j U.:JLL @
OJ‘...<§.3}_J. 4_:..'5‘:\.1_,»);)'\ N A o)l (")‘3&"54'1“'.'("’96?’)‘. ol dbes V':':'b leo
McL::’\ de)‘)ajbég)lswduTb«ﬂswu;wwdﬂLvdl.wg_ii)‘ .X.’ﬁv(’,.wj.)

dl@)\aMTjoﬁ:@M\)Jyu@ww‘4.5\.&6‘&9)9-&.33)\:-}»

J@.L“M‘)J-'“J—."L;"j’)}g;"’j‘ %}&)\qujj}'b‘f‘wsxﬁlﬁ)‘suﬁ
Sl sy Syl lu 13L  Kon p pldes KK (lgisas _polosls g s plios 0,13
o it Laelacows £ 5 nl (53l Kin b aale oo 0l b Lo o (glle 5 olats
el et 5 S S Syl sl b s ol ) (65l slacd ooy
ﬁ}T)U}O)M&NJGWOj?)) m%jl.wdu&,: .M&;@b
Q‘Jb::‘ BE u&_& u—i‘ 4_’}.<>; 4—<"i‘ NS CLEIW. Y JEC,JJ f}L‘I_wA‘j Joledli oS .>J:>'-
Al 4Tl 5 Sl Gy b 5l 03,28 j5bes o5 ol (5140 slaploz) 5 DS
J&Lgf\;l:._w;i\ Asbe alaylil Ol Gk 5l Dyl 5 plazl ans 5 ol

el pake 3 eyl Salias

WY

\'a)\.o.fu\fy_g.\

VSl
OF oy




Sl oo s gladils Salllae
Wy

Wyld g S8 Ole (g5
e bl anlas

SLrolSinlad Gy b 51 Al 5 e e LadSd ol i e 03 208 ¥
Do reS NN Oy o a5 ) Sen slaliad 5 Slelaz>] s slens S N
L glaSs Slb sl Jolds cdiaas (65l oo 5 oloin) laly) on Ll il
L Sl by il olb s 5 Q8IS G pae (SIS a8 (OlS S pals
Sl s B 5 0 4 (05 0 Sla s el Sliy] (5 3lome a0 dile L IS
23 = il b an o Slacews GV Al B usS e oal b OB 5L
laaSis LaolSiig b s Sbel Gag b g o 5 dile g b 5 s ey S LS
3 (i) Aoy 3 5 s Sl Sl s 303 5 VT ool 5 el
sl gladlng o b pes > Jases ol )3 il o pdo Ol | a3l
5 dmay oo 4 alSen 5 oSl jls Gl ela 5 s 5 A SIS
L SLedbl Sl ol 53 a8 Sl (2l 5 06 S ded e y) S b 55L Bl
iy el b 4o o (e (g1 . BIIS STR8 4 555 g2 sl NN R
1y 58 oo axgabos 1 SIS0k (53,0l Cu s

Pleeepdd 55 Sed S 5 o St 5 D58 S 0 g 25 )8 45 ole 0l

(sl ool e 03,8 S8 m (B RSl e S 53l 05818 30 Ol

3ol p Sla Al i (S S b ) g sl iz oo Dol 5 s &S

03lBl ey B 03,8 o KaS Lol Lo 3 (Shad (50 5 (sormm s S 1 i 93 503 55 o)

1 5S o BT 0 SIS Gl oy 2 el ol L

s 0dS 3k (om0 YU e GLacSOY ol (6o o8 ol sdead i1l 0
oS Mo Sl oo 0033 o lhne i S 0 KaS 3 S oo SIS Spp pmd 5 o095 a0 naBly
5L eSe 0L Al L (g b 4 6 s DS oplad b CSL VL sl &S (S as

5O 535 SIS s )8 S s - . S Silolazel 5 Dl 5 6513

el s A5l 5 30 0 s s gy Lo Oslenpiby 5 L) 3 e sl S
Slayise 3w b e gl )8 s ols 53 85 31 i dapl esdle
Lo 3130 ) L lok 595 il gy Jide S5 4 (3390 45 Lilad gy gonwy JUinl Ciliss
AS Asl ey sy 5 oLl ol ol B Bles S bl 1y pducilans! il LIS



B S0 L (St 5 A |y 35 Cbls Sl Sl (slags
Sl IS C,_Bxl_d Fle o) () Wlsu oS o B aas ol
55 sn Bl L GI LS 4l Joamedif )6 dllje Jle
ol 25 LS Loigl a8 ol aw (y5lp S oo JLS g pme S aliT (sl e
i 813 S e plan S (03,5 o0 SO S oS a0 L S sl
))V:J)("))S&fﬁ )}Jwrbrsdu)‘ﬁj)aw‘ o2 3 zn Afisrsj.fj
e S Sdlad 0555 00 OV S ke SIS 4 (35 o0 S I S e S 355
el ol o oS Gl

31 pokdi 033 Sl o pks s sl 5 55 35 IS 5LES Ll il 1S s SO 0385 0le & e

15 55 355 IS W o 0dge 4 S e 0ty ol el i 655 5 pud (g m S
)Uuprj))uéu\ju,H VASJA)LSA\}AQ VJ:Q.B)JA 355 S5 pleos <l
(ol il $laKos LS b Bl 593 ol gage bl S o [Sis o810 oS Al o ok e
A 5 G 5 (SIS 5 a0 e 4 Sl HISG) g5 oS IS 15 13 ) 4 e \WE

3 E BRGNS SR PEPE I R WG };—@V.ALSIQ}A@A RTINS $las

Y@uh\fﬁ
(S35 <=L>u‘ (..hj) Q)Lg v ol

Vel
e sl 3 (5o U5 il S5 05 (o 50 0 s B gy |
OB .l plai] slaailuy 5 diadipn o dl (bl )l (6,5l (550 Lo
LaaSt b ot b)) lisS o IS 800 5 55 b SO L i L e L2l oS 0y
b o) slawln 5 VT (5 5S50iS VB o b 5l ooy o Sleloz|
33 IS Cnns 5l 03l b o STl e (5146 g i Sy e S Ol s
gsas aS 5)ls sﬂjr\fl;_.ﬂ.;:\ 2 e e Se (gl A8 S il o L_iéﬁw..:éjr\,{b
el & i ()8 Sl 3 oyl Ly egn sy (S0 (slasly 5 4l o DY e
e e 4S sl 58 -0l LT DLy ghas a8 duS oo yLis bl 5131 2iy 5,108 e
s g S pS Sl b s mlis A5 6l $5lome DL sm) )




Sl oo s gladils Salllae
o

Wl s A obe iy
e g lbanal andllas

S 5 4 .0
o el ass s 59 el (glds o g;_»@w alile » > 4 ool i
Ol (1 (S5 5 0,0 355 Sy L S5 bl 350y Jods 4 s milio
S5 0 )Lil sl (659 w0 i) 55 Lol ol 0l (i o5 (g Y190 Hlngy 55 SN
e Gemy 4l 5 e sled o (Gan S ansD) 6 m 8ls o slastaibs Ll &S
0p03 33 ool Sla) any 55 (San b glap b o5 ol 5 oesls oS (W e et
J_wtpu_;ﬁgw;ﬁ;gujéuuﬁ)w%;&); (anle Kin by 323Las
ot S NAVY s ) 0 o 5 0 40 S035 (S5 b (L) aliows Ll
10 5 Gl mmo a9 Cbl an acly o) gan a algdo (Y0 0 Y f}g \ave
(.__Alf,wg;hs‘\,O;ujiué@duuﬁuru Kl aS Sl ol 3 55 9d5es
3Gk <5 o 31OV AYAD ¢ K1) 5,85 53 S o B s 5 I 5 Calises
Sl s b e 0l (ad b amel 55 4 ol aadlas a8 50 ool s plulidiansl>
P sl aST15 (e ) 5 (G5 S (an Oy a8 Aal Cudbge oy B Ll oo
lap i SNl Ll glar a5 02 K LS IG5 sl alins S (sDls 5
S SNl 0 S S 4 (S b SIS p SIS 51 e Son b
YA DAYV 3l s) ditd oo (Fo)lS any SO s b 5 5 25 o
VY4 044 Fasye YA VAAY C

sl el ;;(3)(.5)\:“{ <<L5:M>Gl.z.p)) 5 Gy o ol ds o) el ol Ly
tkéwbb:ﬁ-.bl,;)l L ULl S FUS SRV R VRS
Solmtamime 5 (0l8 G b Ol Ll ol 5 el Copp 8L 2ds 5 500 S
(49°084Y (51,559 355 a5l S sty (s S0kl K3 a8 55 1 5K) oy cikel

1. Peterson

2. Christopherson
3. Lopes

4. Williams

5. Wolff

6. Bourdieu



wi gl i Eomlio 5 U 2358 51y (6ol s 5 () e 53 (mdgliod (pizeos
2l a5 s LT Ll » 51 a8 gl glaogeds 1o b cday 187 0 s 51 .ol
gl o GredSTails ) sl 5 Ly sla e O pamdils (b ol sla ) yiS
Vo8 S1) A8 e |y s adads 5 0 s (65 (slaoysd o ol e 4 5 0
s OLb e 53, 8 000 S lin SLSUSS 31 i il e 28 (eizeen (00
= e sl slonl o5l gl 4 05 (g g ) aite (LBl 5 gun G 51 ik 310
XO I R RRVIE) N P PY PRy HEV
oLl 5 4y Jln 3 (S S gty S/ Yy A3le o s (slaailSss S|
Olanls Siga s ale a5 Ul oo Ol oo Lol (sl 4205 k5 b gpcins s mlin
IS S8 s sl IS B plizees sl o Yls gla e
b o o3 el 48 55bolan ¢ msmlioon 1S oo SVl (YY) s s
TJ.A.«.;; KWWY S gmino OB S wlten EESTINE Laulsl 5o el oo
3l Sl 5 5 S 3l Glas )l S lu 5 Sl Gl ol L
03 e (sl o 5 Lasles (il St ol o) S 503 0 g 31 1) S35
Il alidionS S O ol (slaanasiiin a8 Ul g5 a0 s mlis o)
e gled 350 53 il S a (s (b 35 e SO 5 Codlad
23 S350 30 sl s ale (glaesy oo sliad 0)53 53 el oyl N bbb o osde
I8 5 Jlen b O il 5 oo 5 Lol o aels b Syl ki g Spb S e
(ST Gl ¢ g5 B 5 4 . (Q) Y VY s D (el el S0bles S
0Ly AN tdas o sl 3y5e ol 53 8 o 3 K5l s a5 sl 53 y90T ol S5
G OB s e Al b LRl (s el s S Ol sl oS
s 4 Ol S S 5 2,05 3,508 psgde b (S daily pwsmlis sk 255
i 0,855 Il gy wsmli (18 VAVA 55500 (i s, g3

1. Racz
2. Adorno

el pake 3 eyl Salias

\Al4

\'a)\.o.fu\fy_g.\

VSl
OF oy




Sl oo s gladils Salllae
v

Wyld g S8 Ole (g5
e bl anlas

2248 Sl 3 Olad ) b S ol s Sy > Cilses Laslele
st Olnl 03 Oode dmlios QB ol 5o L alay
A (6 slaandy Vel 50 5 Gl i Ol G i (e Lagglad ~
ot 05568 ey OBl by (i el sl Olaees S 31 oS
OI= Ol copmey (S 4 8 35,5 s 63,18 4 S0s gge ) 5 WS e S0
e OOhmamIp o ol s o Can) 350 (Sl S (8,5 U e 53 5
a0 w0y S5y b Bl (VL Sl Sl 5 0350 egele > 4 S diies LS
sl Aoty i 50 0T et 5 (e JSC Lol £l ns mlins $l
Pl o o oL 310 (S 3 i 4L e sl 0L 5 b 8L 805 5
Sl S 0l o5 0 Sy 5 CILal 1 s 4 B g 5 ol e
olg L 05858 L ol ol ol i iSs 5UT 555 ojlusl g olblbies
(3 asbe Vi s o plus Al )| SoSor by g S ¢ i e
AS b o 5 (A5and SO (4Dl di 2B (3,9 45 peameio)) o o0 5ge)) ()
2 eaplios Ll GlaplaiiS & olea 55 dny 4 0y 0 Copmlos Ale S
059 4m) S pslis LSSl S aS (Gl sS @ s A5 S e iy L bLS)
el yams gl Lobsl p aw (W)l 3 cib glab > glenl j3 a8 oLl
Lol l3 e syl a5 U831 1y 0ot b 5 inins b 530l 4
50305 Gy G s Cns 41 ) s mulins L)l 13 b Ko s 53 68 (5313
Ot Ll Cpamany s ) o g a1y 53 (o 3HLS e 5 (oaleasl S
Sldl I g ote LSl S v Glyeas Glad = 5 A rwsplio
ezt 0 ol 53 (o (1550155055 (555,55 b Dligdd nl 258 o0 38 4 e
S olen ) reasmlias ( Jle sl o leseyss cl 53 el ok olien Glg
Sl Dby 4 i 03,8 bl (LB 5 i aklds 5 5 )b ASbe g3 0hs
Ol 2 3550 53 K3 o Ky o2 2y S8 5 s mlin &S o okl (S 565 5k
3OS i 55 AL Sz sl B3ls a5y ol 50 st ol (5146 -



4 it o | s o2l 5 e ey 5 ol 0340 SIS 31 A ol los
Cr) et Olokie i b o Al 5590l 3 Sl 03,5 SEaS LT (g3l Al 3
il il o S 2 AL 5 e ) Cemde S i 0B VS 4 5 b ks a
O3 b S5l 5 (53505098 Jo) 48 S Ul Laglas = 5550 3 (izmas

ol ns g Rl g BUIS (6 S S ISl 5 03,8 Ly 585 1 T Lol 5 (glaesls
23 A5 Sl elan Jayly ) St 5 At BLSI 5o oa b il Laglad - 4T ine
Ol -Sden 5 laatyon L BLS 55130 5 LIS oo SaSS L1y 3 Sl ey ¢l
Al 5 S s Ll (1903 53 15 (1485 s il s cdims o g 5 0 a4 1) 55
O U [T Ql_{“;’-yﬁ}:'- Sy slel 5,50 55 bl S e Jegd Ly obes
i3 o 5ol a8 b g oy sl 0l o S @ Lo oo S il
Ll (ol 3l wlis Loy glol oy 53 (83505050 Juol GBS 355 oo Cionis (Sladisey
A5y o Sl gt Cad | plaz] Lol 4l 3l enlinad b LT a8 | o el 0l
S e o (Sl 5 By 5SSl |y Laag 6 b Wig SudB Jes ol b s
6&M¢wgdwl&uoug)(u¢jur%w ol paedS |
et 5 e O 4 Ll 53 (3l 5 (9Ll Al b gl o ois ol
3355 LB ¢ rwsmlios $3lwdiails slaplezsS i uob bl s ol ol
DS I BE Colioy 5035 ohas ) (peils i il 085l (gole 28 IS DlJUas
S ol Sl Sl o Sl ety S das 3 Eusype |y ble 5 o
S |y pliula S Uil gz 4l (5l ol 5N (S5 il 4 bl ol Koo
el )l oo S gl aS (G313 51 ) s Ol AL (B g el S
b ol Colu slaaged va 5 Jid slag) T on sl3l cal S o poloze cdins oo
I ol pUiSs 3 5 S SIS 5 b Sl g hienlin) 5 oS 6l IRl Ol e
adaly Olpreany [y S pn ) g anadls GO 15 Lol 5, S o iy el g5 s
el L 4SS (slaair a8 Sl il oy 181 B QLS b 55 ol
Slalelo odle 5,8 o 1 HShesS S ojlalope iy slac e plalllcos

el pake 3 eyl Salias

A

\'a)\.o.fu\fa)_g.\

VSl
OF oy




Sl oo s gladils Salllae
AAR

Wyld g S8 Ole (g5
e bl anlas

oo SLalS 5 e ysmal ke 5 adibelus VIS L))« lor slaylS 5Ysb
oSis 3 s U 5 Lad (63Le 8 S 1) g5 B (e pmolne OS5 S0
Y mams S0 Pl 5 SIS a0 ol el Sl 53 5 di
ool Jlea=! 2ol gl e 0alsl b aboul Sl 5 (glS LS (3 S asein
O o s plins 487 3L 5 0l oo LIKET 55 0l 31 g samr G2 b 5 DY sames
Cd bl ol b dien, g o plaia) Sl glacd b 5l Dlg (ol
23 = il 0l ol Sl s 4 oS3 3 QARSI 5 Glul (6 g s
S WMl a5 S b Ll ol SV e 1y Lo il s
(Y04 Y Y
S e el 3l elel 5Bl oK G plpea loi] (aesil osdlen,
el 03,5 el S ssba |y SIS Com 03 o 3 bl 5 (sl > IS
Welne S Ll diS 55w A0l 5 o (Bls b g 3 plSn SIS xS
3 5 43 Cmad e 0 (1S e s HLS (65 5 S ol Juol el
) B il Sslite e 5 o0 (SLles 5 0ol (Slaaiy 58 1S ) ) )l
DI 31 3 o)y alSaelS sl b il S e |y 355 s olSs s
ax S Lyl e Cwd @ J»LS.LJ);JQ: o aS s s e A plaalds
S5 Lag) s 200 @ e Lol el gansmlis dod 3Ll (S5 0
s glis 31 B ol e 48 lgs U1 5 o) b ST 5 0T (B3 5 (S

.JJ;JAﬂj:S 039

1. Luckman



&lo
0L (heres Jlazr o 20) (003 Goged 1 plibianslor L(WWR0) gl cpmSLs s 3¢ Sl
"8
03T S 10 (63 pmale STl o 26) olid Q) 5 niead OVTAV) S n S
ot 55 106 (6 Ss (Db Sl o ,0) 3V Sl 5 s (IVAF) Gl panc oS Y
Dbyl 5 s (Kb
Adamson, G. (2007). Thinking through craft. Oxford and New York: Berg.

Adamson, G. (2013). The Invention of craft. London: Bloomsbury.

Adkins, L. (2012). Out of work or out of time? Rethinking labor after the financial crisis. The
South Atlantic Quarterly, 111(4), 621-641. doi:10.1215/00382876-1724111

Adorno, T. (1979). Functionalism today. Oppositions, 17, 30-41.

Alvesson, M., & Skoldberg, K. (2000). Reflexive methodology: New Vistas for Qualitative
Research. London: Sage Publications.

Anderson, C. (2007). The long tail: How endless choice is creating unlimited demand. London:
Random House.

Bailey, K. D. (1994). Typology and taxonomies. An introduction to classification techniques.
Thousand Oaks: Sage.

Banks, M. (2007). The politics of cultural work. Basingstoke and New York: Palgrave
Macmillan.

Banks, M., & Milestone, K. (2011). Individualization, gender and cultural work. Gender,
Work ¢ Organization. 18(1), 73-89. doi 10.1111/.1468-0432.2010.00535.x

Beck, U., & Beck-Gernsheim, E. (2002). Individualization: institutionalized individualism and
its social and political consequences. London, Thousand Oaks and New Dehli: Sage.
doi:10.4135/9781446218693

Becker, H. S. (1978). Arts and crafts. American Journal of Sociology, 83(4), 862-889.

Beegan, G., & Atkinson, P. (2008). Professionalism, Amateurism and the Boundaries of
Design. Journal of Design History, 21(4), 305-313.

Bourdieu, P. (1993). The field of cultural production. Cambridge: Polity.
Bruns, A. (2008). Blogs, Wikipedia, second life, and beyond. New York: Peter Lang.

Caves, R. E. (2003). Contracts between Art and commerce. Journal of Economic Perspectives,
17(2), 73-84.

el pake 3 eyl Salias

\Y.

\'a)\.o.iu\fy_g.\

VSl
OF oy



http://opac.nlai.ir/opac-prod/bibliographic/4301235
http://opac.nlai.ir/opac-prod/bibliographic/4301235
http://opac.nlai.ir/opac-prod/bibliographic/7271636
http://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4665487&pageStatus=1&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
http://opac.nlai.ir/opac-prod/search/briefListSearch.do?command=FULL_VIEW&id=4665487&pageStatus=1&sortKeyValue1=sortkey_title&sortKeyValue2=sortkey_author
https://www.bloomsbury.com/uk/thinking-through-craft-9781845206468/
https://www.bloomsbury.com/uk/invention-of-craft-9781350088092/
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjcj5ari_v4AhVHgf0HHbiVCQ4QFnoECAoQAQ&url=https%3A%2F%2Fread.dukeupress.edu%2Fsouth-atlantic-quarterly%2Farticle%2F111%2F4%2F621%2F3590%2FOut-of-Work-or-Out-of-Time-Rethinking-Labor-after&usg=AOvVaw1wV8eQXl6emhHNzU6g5bok
https://books.google.com/books?id=O6aFAgAAQBAJ&pg=PA4&lpg=PA4&dq=functionalism+today+adorno&source=bl&ots=pumLlkyxum&sig=ACfU3U3q0KvzWXGeJRgc2TttnZN_ZvTPpA&hl=en&sa=X&ved=2ahUKEwi0qr36raD3AhVFCuwKHT49AzoQ6AF6BAglEAM#v=onepage&q=functionalism%20today%20adorno&f=false
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.amazon.com/Reflexive-Methodology-Vistas-Qualitative-Research/dp/1848601123
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjvtKu5i_v4AhUFiv0HHZmGApIQFnoECAcQAQ&url=https%3A%2F%2Fwww.amazon.com%2FLong-Tail-Endless-Creating-Unlimited-ebook%2Fdp%2FB004ASOVWQ&usg=AOvVaw0yNxZIbnnNniIuTRmpiaXm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjvtKu5i_v4AhUFiv0HHZmGApIQFnoECAcQAQ&url=https%3A%2F%2Fwww.amazon.com%2FLong-Tail-Endless-Creating-Unlimited-ebook%2Fdp%2FB004ASOVWQ&usg=AOvVaw0yNxZIbnnNniIuTRmpiaXm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjmsNbFi_v4AhVq_bsIHbQnDxQQFnoECAsQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fprofile%2FCostas_Drossos%2Fpost%2FWhat_is_the_difference_between_a_typology_and_a_taxonomy%2Fattachment%2F59d63753c49f478072ea4bf1%2FAS%253A273684877512704%25401442262968252%2Fdownload%2F%255BKenneth_D._Bailey%255D_Typologies_and_Taxonomies_An_Introduction_to_Classification_Techniques.pdf&usg=AOvVaw396r1IrA6AycT9gaVHLbfE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjmsNbFi_v4AhVq_bsIHbQnDxQQFnoECAsQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fprofile%2FCostas_Drossos%2Fpost%2FWhat_is_the_difference_between_a_typology_and_a_taxonomy%2Fattachment%2F59d63753c49f478072ea4bf1%2FAS%253A273684877512704%25401442262968252%2Fdownload%2F%255BKenneth_D._Bailey%255D_Typologies_and_Taxonomies_An_Introduction_to_Classification_Techniques.pdf&usg=AOvVaw396r1IrA6AycT9gaVHLbfE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiwsr7Si_v4AhVjm_0HHYHPC7kQFnoECAQQAQ&url=https%3A%2F%2Flink.springer.com%2Fbook%2F10.1057%2F9780230288713&usg=AOvVaw3O3xofshB0b4_Ztl2KorTE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiwsr7Si_v4AhVjm_0HHYHPC7kQFnoECAQQAQ&url=https%3A%2F%2Flink.springer.com%2Fbook%2F10.1057%2F9780230288713&usg=AOvVaw3O3xofshB0b4_Ztl2KorTE
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUnr3ui_v4AhV1VvEDHZjMBr0QFnoECAsQAQ&url=https%3A%2F%2Fonlinelibrary.wiley.com%2Fdoi%2Fabs%2F10.1111%2Fj.1468-0432.2010.00535.x&usg=AOvVaw3Q5f5zH3vH2AYdqD49lX6y
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUnr3ui_v4AhV1VvEDHZjMBr0QFnoECAsQAQ&url=https%3A%2F%2Fonlinelibrary.wiley.com%2Fdoi%2Fabs%2F10.1111%2Fj.1468-0432.2010.00535.x&usg=AOvVaw3Q5f5zH3vH2AYdqD49lX6y
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUnr3ui_v4AhV1VvEDHZjMBr0QFnoECAsQAQ&url=https%3A%2F%2Fonlinelibrary.wiley.com%2Fdoi%2Fabs%2F10.1111%2Fj.1468-0432.2010.00535.x&usg=AOvVaw3Q5f5zH3vH2AYdqD49lX6y
https://sk.sagepub.com/books/individualization
https://sk.sagepub.com/books/individualization
https://sk.sagepub.com/books/individualization
https://sk.sagepub.com/books/individualization
http://www.jstor.org/stable/2777719
http://www.jstor.org/stable/25228602
http://www.jstor.org/stable/25228602
http://cup.columbia.edu/book/the-field-of-cultural-production/9780231082877
https://www.researchgate.net/publication/27476485_Blogs_Wikipedia_Second_Life_and_beyond_From_production_to_produsage
http://www.jstor.org/stable/3216857
http://www.jstor.org/stable/3216857

Sl oo s gladils Salllae
AAA

Wyld g S8 Ole (g5
e bl anlas

Christopherson, R. W. (1974). From folk art to fine Art: a transformation in the meaning of
photographic work. Urban Life and Culture. 3(2),123-157.
doi:10.1177/089124167400300201

Cochrane, G. (1992). The crafts movement in Australia: A history. Kensington, NSW: New
South Wales University Press.

Crawford, A. (1997). Ideas and objects: The arts and crafts movement in Britain. Design
Issues, 13(1), 15-26. doi:10.2307/1511584

Dawkins, N. (2011). Do-It-Yourself: The precarious work and postfeminist politics of
handmaking (in) Detroit. Utopian Studies, 22(2), 261-284. doi:10.1353/utp.2011.0037

Dormer, P. (ed.) (1997). The culture of craft: status and future. New York: Manchester
University Press.

Dufty, B. E. (2017). (Not) Getting paid to do what you love: gender, social media, and
aspirational ~ work. New Haven and London: Yale University Press.
d0i:10.12987/yale/9780300218176.001.0001

Easterby-Smith, M., Thorpe, R., & Lowe, A. (1991). Management research: An introduction.
London: Sage Publications.

Flew, T. (2012). Origins of creative industries policy. In The creative industries: Culture and
policy (Pp. 9-32). London: Sage Publications. do0i:10.4135/9781446288412.n2

Gans, H. J. (1974). Popular culture and high culture: an analysis and elevation of taste. New
York; basic books.

Gimpel, J. (1969). The clut of art: against art and artist. London: weidenfeld and Nicolson.

Greenhalgh, P. (1997). The history of craft. InP. Dormer (Ed.). The culture of craft: status and
future (pp. 20-52). New York: Manchester University Press.

Hall, D. T. (2004). The protean career: A quarter-century journey. Journal of Vocational
Behaviour, 65 (1), 1-13. doi:10.1016/j.jvb.2003.10.006

Hartley, J. (2004). The new economy, creativity and consumption. International Journal of
Cultural Studies, 7(1), 5-7. doi:10.1177/1367877904040600

Hesmondhalgh, D., & Baker, S. (2011). Creative labour: media work in three cultural
industries. London: Routledge.

Hlasco, M. (2009). Craft Inc.: The ultimate guide to turning your creative hobby into a
successful business. New York: Chronicle Books.

Jackson, A. (2011). Men who make: The “Flow” of the amateur designer/maker. In M. Elena
Buszek (Ed.), Extra/Ordinary: craft and contemporary Art (260). Durham and London:
Duke University Press. doi:10.1215/9780822392873-019


https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiAucSrjfv4AhVIXvEDHZfMDokQFnoECAIQAQ&url=https%3A%2F%2Fjournals.sagepub.com%2Fdoi%2F10.1177%2F089124167400300201&usg=AOvVaw3zjWY5xC8MwA2Jg4OGm8Kx
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiAucSrjfv4AhVIXvEDHZfMDokQFnoECAIQAQ&url=https%3A%2F%2Fjournals.sagepub.com%2Fdoi%2F10.1177%2F089124167400300201&usg=AOvVaw3zjWY5xC8MwA2Jg4OGm8Kx
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwiAucSrjfv4AhVIXvEDHZfMDokQFnoECAIQAQ&url=https%3A%2F%2Fjournals.sagepub.com%2Fdoi%2F10.1177%2F089124167400300201&usg=AOvVaw3zjWY5xC8MwA2Jg4OGm8Kx
https://www.semanticscholar.org/paper/The-Craft-Movement-in-Australia%3A-A-History-Cochrane/802fe720abc03dba396c77064768983b5e6c6991
https://www.semanticscholar.org/paper/The-Craft-Movement-in-Australia%3A-A-History-Cochrane/802fe720abc03dba396c77064768983b5e6c6991
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjUoMS6jfv4AhWWQfEDHWt5CFoQFnoECA0QAQ&url=https%3A%2F%2Fwww.jstor.org%2Fstable%2F1511584&usg=AOvVaw1OF13OA5CMRF-LJJvdly_s
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwj-o6DGjfv4AhW3YPEDHZq0BUQQFnoECAUQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fpublication%2F236809413_Do-It-Yourself_The_Precarious_Work_and_Postfeminist_Politics_of_Handmaking_in_Detroit&usg=AOvVaw1wZ7g8FRpvmIIdmOoKHHBY
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwj-o6DGjfv4AhW3YPEDHZq0BUQQFnoECAUQAQ&url=https%3A%2F%2Fwww.researchgate.net%2Fpublication%2F236809413_Do-It-Yourself_The_Precarious_Work_and_Postfeminist_Politics_of_Handmaking_in_Detroit&usg=AOvVaw1wZ7g8FRpvmIIdmOoKHHBY
https://books.google.com/books?id=wSZASV70krMC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.com/books?id=wSZASV70krMC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjBy9_pjfv4AhWL-qQKHUGHClAQFnoECA8QAQ&url=https%3A%2F%2Fyale.universitypressscholarship.com%2Fview%2F10.12987%2Fyale%2F9780300218176.001.0001%2Fupso-9780300218176&usg=AOvVaw3-a8UaN_0VfEVXslcHPRGm
https://www.amazon.com/Management-Research-Introduction-SAGE/dp/0761972854
https://www.amazon.com/Management-Research-Introduction-SAGE/dp/0761972854
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://sk.sagepub.com/books/the-creative-industries/n2.xml
https://www.basicbooks.com/titles/herbert-j-gans/popular-culture-and-high-culture/9780786724109/
https://www.basicbooks.com/titles/herbert-j-gans/popular-culture-and-high-culture/9780786724109/
https://archive.org/details/cultofartagainst0000gimp
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://www.semanticscholar.org/paper/The-culture-of-craft-%3A-status-and-future-Dormer/795ed67d570eeb3e644aace59614bc99c54f4b05
https://us.sagepub.com/en-us/nam/qualitative-methods-in-management-research/book10142
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://www.sciencedirect.com/science/article/abs/pii/S0001879103001647
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://journals.sagepub.com/doi/10.1177/1367877904040600
https://books.google.com/books?id=AlEig8UERpEC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://www.routledge.com/Creative-Labour-Media-Work-in-Three-Cultural-Industries/Hesmondhalgh-Baker/p/book/9780415677738
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sm/books?id=Q1uKvQ36D3kC&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://www.dukeupress.edu/extrasolordinary
https://www.dukeupress.edu/extrasolordinary
https://www.dukeupress.edu/extrasolordinary

Jakob, D. (2013). Crafting your way out of the recession? New craft entrepreneurs and the
global economic downturn. Cambridge Journal of Regions, Economy and Society, (6),
127-140. doi:10.1093/cjres/rss022

Jenkins, H. (2008). Convergence culture: where old and new media collide, Paperback Edition.
New York: New York University Press. doi:10.1177/0894439307306088

Kaplan, W. (Ed.) (1998). The Art that is life: The arts and crafts movement in America, 1875-
1920. Boston, MA: Bulfinch.

Kluge, S. (2000). Empirically grounded construction of types and typologies. Qualitative
Social Research. Forum Qualitative Sozialforschung / Forum: Qualitative Social Research,
1(1). doi:10.17169/FQS-1.1.1124

Krugh, M. (2014). Joy in labour: The politicization of craft from the arts and crafts movement
to Etsy. Canadian Review of American Studies 44(2),281-301. doi:10.3138/CRAS.2014.506

Levine, F. & Heimerl, C. (2008). Handmade nation: the rise of DIY art, craft and design. New
York: Princeton Architectural Press.

Lippard, L. (2010). Making something from nothing (toward a definition of women’s hobby
Art). In G. Adamson (Ed.). The Craft Reader (Pp. 483-90). Oxford and New York: Berg.

Lopes, P. (2002). The rise of a jazz Art world. New York: Cambridge University Press.

Luckman, S. (2018). Craft entrepreneurialism and sustainable scale: resistance to and
disavowal of the creative industries as champions of capitalist growth. Cultural Trends,
27(5), 313-326. d0i:10.1080/09548963.2018.1534574

McRobbie, A. (2007). Top girls? young women and the post-feminist sexual contract.
Cultural Studies, 21(4-5), 718-737. d0i:10.1080/09502380701279044

McRobbie. A. (2010). Reflections on feminism, immaterial labour and Post-Fordist Regimes.
New Formations, 17, 60-76. doi:10.3898/NEWF.70.04.2010

Parker, R. (2010 [1984]). The subversive stitch: Embroidery and the making of the feminine,
new edition. London and New York: I.B. Tauris & Co. Ltd.

Peterson, R. A. (1972). A process model of the Folk, popular, and fine Art phases of jazz, in
C.Nanry (ed.) American Music: from Storyville to Woodstock, New Brunswick, NJ:
Rutgers University Press. doi:10.2307/2094343

Racz, I. (2009). Contemporary Crafts. Oxford and New York: Berg.

Sacco, P. L. (2011). Culture 3.0: A new perspective for the EU 2014-2020 structural funds
programming. Retrieved from http://static.eu2013.1t

Shiner, L. M. (2001). The invention of art: a cultural history. Chicago: Chicago University
press. doi:10.7208/chicago/9780226753416.001.0001

Shriner, L. (2007). The fate of craft, in NeoCraft: modernity and the crafts. Halifax. NS: The
Press of the Nova Scotia College of Art and Design.

el pake 3 eyl Salias

\YY

\'a)\.o.iu\fg_g.\

VSl
OF oy



https://academic.oup.com/cjres/article-abstract/6/1/127/470445?redirectedFrom=fulltext
https://academic.oup.com/cjres/article-abstract/6/1/127/470445?redirectedFrom=fulltext
https://academic.oup.com/cjres/article-abstract/6/1/127/470445?redirectedFrom=fulltext
https://books.google.com/books?id=FhEVCgAAQBAJ&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.com/books?id=FhEVCgAAQBAJ&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://books.google.com/books/about/The_Art_that_is_Life.html?id=0qNzQgAACAAJ
https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.qualitative-research.net/index.php/fqs/article/view/1124
https://www.utpjournals.press/doi/full/10.3138/CRAS.2014.S06
https://www.utpjournals.press/doi/full/10.3138/CRAS.2014.S06
https://www.worldcat.org/title/handmade-nation-the-rise-of-diy-art-craft-and-design/oclc/191207865
https://www.worldcat.org/title/handmade-nation-the-rise-of-diy-art-craft-and-design/oclc/191207865
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.worldcat.org/title/craft-reader/oclc/458582396
https://www.cambridge.org/core/books/rise-of-a-jazz-art-world/C788B45AF7DDC3346E58BF52584F3D1F
https://www.tandfonline.com/doi/abs/10.1080/09548963.2018.1534574
https://www.tandfonline.com/doi/abs/10.1080/09548963.2018.1534574
https://www.tandfonline.com/doi/abs/10.1080/09548963.2018.1534574
https://research.gold.ac.uk/id/eprint/1698/
https://research.gold.ac.uk/id/eprint/1698/
https://research.gold.ac.uk/id/eprint/1698/
https://www.researchgate.net/publication/233606500_Reflections_On_Feminism_Immaterial_Labour_And_The_Post-Fordist_Regime
https://www.researchgate.net/publication/233606500_Reflections_On_Feminism_Immaterial_Labour_And_The_Post-Fordist_Regime
https://www.researchgate.net/publication/233606500_Reflections_On_Feminism_Immaterial_Labour_And_The_Post-Fordist_Regime
https://www.goodreads.com/book/show/1042865.The_Subversive_Stitch
https://www.goodreads.com/book/show/1042865.The_Subversive_Stitch
https://catalog.library.vanderbilt.edu/discovery/fulldisplay/alma991018339189703276/01VAN_INST:vanui
https://catalog.library.vanderbilt.edu/discovery/fulldisplay/alma991018339189703276/01VAN_INST:vanui
https://catalog.library.vanderbilt.edu/discovery/fulldisplay/alma991018339189703276/01VAN_INST:vanui
https://books.google.com/books/about/Contemporary_Crafts.html?id=_rcn9yiXd-IC
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
http://static.eu2013.lt/uploads/documents/Programos/Discussion%20documents/Sacco_cultur%20e-3-0.pdf
https://press.uchicago.edu/ucp/books/book/chicago/I/bo3633486.html
https://press.uchicago.edu/ucp/books/book/chicago/I/bo3633486.html
https://library.bathspa.ac.uk/items/66544
https://library.bathspa.ac.uk/items/66544

Sl oo s gladils Salllae
Yy

Wyld g S8 Ole (g5
e bl anlas

Tapscott, D., & Williams, A. D. (2006). Wikinomics. How mass collaboration changes
everything. New York: Penguin.

Thomas, Z. (2020). Between Art and commerce: women, business ownership, and the arts
and crafts movement. Past ¢ Present, 247(1), 151-196, doi:10.1093/pastj/gtz071

Van Abel, B., Evers L., Klaassen, R., & Troxler, P. (2011). Open design now: Why design
cannot remain exclusive. Amsterdam: BIS.

Walker, R. (2007). Handmade 2.0 in The New York Times Magazine. Retereived from
http://www.nytimes.com/2007/12/16/magazine/16Crafts-t.html

Walker, R. (2008). Buying in: The secret dialogue between what we buy and who we are. New
York: Random House.

Wolff, J. (1981). The social production of Art. Basingstoke: Macmillan.


https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://www.uoc.edu/uocpapers/8/dt/eng/tapscott.html
https://academic.oup.com/past/article/247/1/151/5826942?login=true
https://academic.oup.com/past/article/247/1/151/5826942?login=true
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
https://www.worldcat.org/title/open-design-now-why-design-cannot-remain-exclusive/oclc/922072096
http://www.nytimes.com/2007/12/16/magazine/16Crafts-t.html
http://www.nytimes.com/2007/12/16/magazine/16Crafts-t.html
https://silo.pub/buying-in-the-secret-dialogue-between-what-we-buy-and-who-we-are.html
https://silo.pub/buying-in-the-secret-dialogue-between-what-we-buy-and-who-we-are.html
https://www.bloomsbury.com/us/social-production-of-art-9780333597064/

