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Abstract 

In order for a classical foreign-language drama to be performed in the 

target country, a suitable translation is required so that the audiences 

understand the physical version of the play. This research indicates 

that the translation of a drama on pages differs from the translation of 

that drama on stage. This study was conducted to examine the 

differences between the translation on page and stage of Macbeth, the 

result of which can help improve the quality of the translation on the 

stage of a play. In this study, the researcher compares the translated 

text of Macbeth's play with its translation on stage. This comparison 

is based on Kowzans' (1968) framework that introduced 13 theatrical 

systems with 5 subcategories namely; Spoken Text, Body Expression, 

Stage Appearance, External Appearance of Actor(s), and Inarticulate 

Sound. The frequency of each of the categories was calculated and it 

was found that the spoken text category has the largest number of 

differences between the translation on pages and stage by 42% 

percent since the spoken text deals with the translated text more than 

other categories. The results of this study will be beneficial for 

strengthening the actor's relationship with the text, and translators' 

quality of translation.  
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1. Introduction 

The theater is a bridge between the cultures and customs of different countries. 

(Pavis, 2010). Performing plays from different countries on stage, in addition to 

showing the customs of those countries, also shows their cultures which can be 

seen and understood and even modeled on them. (Akan.F, 2019) Stated that, “In 
translation, we do not translate a word, sound, style or grammar but meaning” (p. 
59). Therefore, in order to transfer such important matters from one country to 

another, it is necessary to make a proper translation of that play so that its meaning 

and content are clear and understandable to the audience when performing on 

stage. In this way, the audience of that performance can communicate with it and 

understand everything they want to read in the physical version of the drama on 

stage. A proper translation of a play makes the concept and message of that play 

be conveyed to the audience in the most eloquent way possible. 

One of the objectives of this study is to find out the differences between the 

original text and the translation of a drama and the differences that the translated 

drama and its performance have on stage. Another objective is to find the most 

widely used theatrical system used in performing a play on stage. As mentioned 

in the preceding sections, the original plays which are translated in Iran cannot be 

performed on stage flawlessly due to the lack of performability and cooperation 

of translators with theater experts, and there are also cultural differences between 

the original texts, its translation, and its performance on stage. For these reasons, 

the translated play undergoes changes by the director, and even in some cases, 

the actors offer the director or assist him/her to change some part of the play. That 

is why it is sometimes seen that some parts of the translated drama are deleted or 

changed during their performance. This research aims to find out the reasons for 

the differences between the translation on page and stage. Examining them will 

help the play perform better on stage. In the translation of a play, some terms or 

sentences are subject to change or omission because not changing and deleting 

them confuses the audiences (especially the theater audiences). Therefore, in 

order to save the audiences from confusion before the play goes on stage, the 

translator and the director revises the play with the help and advice of an expert 

in the field of theater (in terms of changing the issue of cultural, semantic issues, 

etc.) to be ready to perform on stage. Therefore, the following research questions 

were formulated: 

1. What are the differences between the translation on page and stage of Macbeth 

Drama?  

2. Which one of the categories of theatrical systems has more frequency in the 

translation on stage? 
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2. Review of the Related Literature 

Drama is a kind of narrative that includes actors performing live on stage. So, as 

a narrative mode, first of all, the translation of the drama should be such that it 

can be read easily and then run on stage. So translating drama is a very important 

thing that needs to be seriously addressed and also it is very different from 

translating a story and a novel. 

(Raffel, 1988, as cited in Suh, 2005) stated that “While in most other artistic 

collaborative ventures either partner could proceed on his own, in collaborative 

translation neither could operate without the other. Each possesses knowledge 

and abilities that the other does not have” (p. 130). So, according to him, it can 
be said that in translating drama when the translator wants to translate a drama, 

he should consult a person who is an expert in the field of theater for a drama 

translation to be performed on stage. But in Iran, this collaboration between the 

translator and the expert in theater is not taken seriously, and it is often seen that 

the translation of the play is changed several times by the director to get the drama 

on the stage. According to the same source, it is pointed out in the translation of 

drama, it “has to suit the playwright, the needs of the actor, the director, and the 

reader/audience” (Chan, 2004, as cited in Suh, 2005, p. 64). This means that there 

are two steps to drama translation: First, the original text is translated to the target 

language according to the culture and customs of that language, and then the 

translation undergoes changes by the translator and the expert in the field of 

theater to get that translation of the drama onto the stage. The first translation is 

used in the literary system and it is in hardcopy only for reading. But another 

translation is used in the theatrical system which is going on the stage, and 

somehow it can be said that it is the translation going on the stage. In this way, 

you will find that there are differences between these two types of translations. 

The most important feature of the drama on stage is its performance, also 

called performability. Performability can easily be seen in the two types of 

translation that have been said. But its definition in these two types of translation 

is quite different and the translation of the drama is not exactly something to be 

performed on stage. As mentioned above, changes take place when a translated 

play goes on stage. Changes usually depend on the location/place, time, and also 

how to perform the translation of original plays on the theater stage of that country. 

(Aaltonen, 2000, as cited in Suh, 2005) mentioned that “theatre translation is more 
tied to immediate context than literary translation as experience in the theatre is 

both collective and immediate. Unlike readers, who can take their time in forming 

their reading of a text, a theatre audience functions as an item in a severely 

restricted time and place” (p. 40). Drama translation on Pages and the stages have 
their particular addressees: readers and spectators. In this case, he stated that 

“readers who are committed to learning more about another culture may have no 

problem with translated novels that offer explanations in footnotes or that inspire 
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them to research unfamiliar references. Spectators in the theatre must grasp 

immediately the sense of the dialogue” (Zatlin, 2005, p. 1). 

Kowzan's Model; Thirteen Theatrical systems 

(Aaltonen, 2000, as cited in Eslamieh & Bahrami, 2019) stated that “In theatre, 
for every performance of a text, several different readings of the same text are 

possible: Playwrights, translators, stage directors, dress and set designers, sound 

and light technicians, as well as actors all, contribute to the creation of theatre text 

when they move into them and make them their own” (p.32). 

In stage translation, the message and the concept of that play should be 

transferred to the audiences completely and without any shortcomings. 

(Spadaccini & Talens, 1993, as cited in Shahba, Ameri, & Laal, 2011) explaining 

Kowzan's model stated that there was no change in meaning in the translation 

transfer process from the page to stage, and only the signifiers changed. To 

explain this issue, Mirinis (1993) offered an example: “The system that Kowzan 

(1968) defines as facial mime represents a class of elements that share the same 

signifying medium (the expressive continuum of the human face) and are thus 

available various types of simultaneous sign correlations. At the same time, 

however, this system seems to be presented as a full-fledged code (we could call 

it the mime code) capable even of forming different materials from the continuum 

of the human face, for example, those proper to various types of mask” (p.102). 

According to the same source, it is stated that “Kowzan identifies thirteen 
basic theatrical systems including language, tone, facial mime, gesture, 

movement, make-up, hairstyle, costume, props, décor, lighting, music and sound 

effects” (Robert, 2009, p. 25). 

 

Table 1 

Thirteen Basic Theatrical Systems Proposed by Kowzan (1968) 

Theatrical Systems Categorization Factors Signs 

1. Word 

2. Tone 

Spoken Text Time Auditive 

signs  

3. Mime 

4. Gesture 

5. Movement 

Expression of 

the Body 

Space and 

Time 

Visual 

signs 

6. Make-up 

7. Hairstyle 

8. Costume 

Actor’s External 
Appearance 

Space Visual 

signs 

9. Props 

10. Décor 

11. Lighting 

Stage 

Appearance 

Space and 

Time 

Visual 

signs 
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12. Music 

13. Sound 

effects 

Inarticulate 

Sounds 

Time Auditive 

signs 

As you can see in the table, Kowzan introduced thirteen theatrical systems 

and categorized them in a way that each of them relates to one or both of the 

factors in a theater (time and place). The reason for choosing this theatrical system 

was that there is no newer version of this framework and the author intends to 

determine a specific version for theatrical performances in Iran through this 

research. 

3. Methodology 

The design of this research is mixed- methods. To find the result of the differences 

between the translation on page and stage, its reasons, and the ways to avoid these 

differences, a qualitative method is used. Because the answers to these questions 

and their processing are done and interpreted by the researcher. Likewise, the 

quantitative method is used to obtain which theatrical systems have a higher 

frequency among the others. In this way, some analysis programs such as SPSS 

must be used. In order to find out the frequency, descriptive statistics are 

calculated to obtain the frequency of the desired theatrical system in Kowzan's 

framework. The corpora of this study are the translation of Macbeth drama, its 

original text, and the video clip of the theatrical performance of Macbeth to 

compare it with the translated text containing dialogues mentioned on the stage. 

The book is a collection of the original text of Macbeth’s drama�and its translation 
by Dariush Ashouri translated this drama so beautifully. And the theatrical 

performance of Macbeth, directed by Dr. Alireza Bonyadi, was held in Shiraz in 

1397. To conduct the research, the whole book and the video clip of the 

performance were compared to obtain a complete analysis of the play and its 

translation. The reasons for choosing Macbeth are the researcher's interest in 

Shakespeare works and the performance of this great play, which performed with 

the least flaws, and in previous years such a classical performance had not been 

held in Shiraz, which is as large as Macbeth. And this is the last theatrical 

performance that has been performed in Iran under the name of Macbeth. 

3.1 Data Analysis 

For the data analysis, the entire performance of this theater is considered and 

examined according to Kowzan's thirteen theatrical systems, divided into five 

categories. The monologue and dialogue of the performance of the actors will be 

compared with the translated text to understand which one of the 5 categories 

proposed by Kowzan is used more on the stage. To find out which one of the 

theatrical systems has more frequency in theatrical performance, descriptive 

statistics using SPSS version 26 will be run. First, the translated text on pages is 
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compared with the translation performed on the stage to determine the differences 

between the two translations. The differences are classified according to the five 

categories of Kowzan's theatrical systems and placed in their tables. Then, the 

reasons for each of these differences are described separately and completely. 

After explaining the reasons, the frequency of differences in each category is 

calculated by the SPSS analysis program and then displayed in a pie chart. 

4. Results 

According to the thirteen theatrical systems introduced by Kowzan (1968), the 

differences between drama translation and the performance of Macbeth are 

examined. For ease of use, these thirteen theatrical systems are classified into five 

categories so that the differences in the text of the translated drama with its 

theatrical performance have been examined in specific time intervals according 

to these five categories. In this way, the monologue and dialogue of the actors' 

performance will be compared with the translated text to understand which one 

of the five categories proposed by Kowzan is used more on the stage. 

 

4.1 Spoken Text 

4.1.1 Sentences and phrases placed between hyphens or parentheses are omitted. 

 

Table 2 

Omission of sentences and phrases placed between hyphens or parentheses 

 

Table 2 reveals sentences and phrases that are placed between dashes or 

parentheses which mean an additional explanation for that particular sentence 

omitted from stage translation because they make sentences longer and not 

understandable for the audiences. Another reason for their omission is that these 

phrases or sentences create a space between the components of a sentence. So, 

omitting them from stage translation will not cause any problems for the actor or 

even audiences, and on the contrary, it will make the actor comfortable and the 

audiences will understand the dialogue correctly. 

 

 

 

  Source Text Translated Text Stage Translation 

Worthy to be a rebel, for 

that the multiplying 

villainies of nature do 

swarms upon him) 

..ش - که شرارت طبع .. وج
 . ميجوشند و اورا سزاوا

 -ياغیگری ميکنند

Omitted from stage 

translation 

well he deserves that 

name) 

 Omitted from stage ، و به راستی سزاوار اين نام ،

translation 
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4.1.2 Sentences, dialogues, and scenes that are not related to the main storyline 

are omitted. 

Table 3 

Omission of sentences, dialogues, and scenes that are not related to the storyline 

regarding spoken text 

Source Text Translated Text Stage Translation 

SCENE III. 

A heath. Thunder. 

Enter three Witches 

witch. Where hast thou 

been, sister 

witch. Kiling swinc 

witch. Sister, where 

thou? 

(…) 

 مجلس سوم
غرش تندر. سه جادو –(خلنگزار 

 وارد ميشوند)
 جادوی يکم: کجا بوده ای خواهر؟

 جادوی دوم: گراز کشی
 جادوی سوم:خواهر، تو کجا؟

(...) 

 

 

 

The scene III of Act I 

is omitted from stage 

translation entirely. 

 

Table 3. indicates that sentences, dialogues, and scenes that have nothing to do 

with the storyline of the play, have no place in the translation of stage. These parts 

omit to shorten the showtime, stick to the mainline story, and prevent the audience 

from getting tired. In Macbeth's theater performance, it was seen that even a few 

scenes of an act were omitted from the translation of stage because it had nothing 

to do with the mainline of the story 

 

4.1.3 Words, phrases, sentences, and dialogues that do not play a role in the 

Iranian theatre are omitted or changed into the other ones. 

 

Table 4 

Omission or changing in words, phrases, sentences and dialogues regarding 

spoken text 

Source text Translated text Stage translation 

Macb. Thou art too like 

the spirit of Banco: down! 

Thy crown does scar 

mine eye-balls 

(…) 
A third is like the former: 

- Filthy hags! 

Why do you show me 

this? 

 

سخت به روح بنکو ميمانی: 
فروشو! تاجت بر تخم چشمم داغ 

 می دهن. 
(...) 

سومی نيز همچو پيشين. پتياره 
های پليد! اين چيست که نشانم 

 ميدهيد؟

سخت به روح بنکو ميمانی: 
فروشو! تاجت بر تخم چشمم 

 داغ می دهن. 
(...) 

سومی نيز همچو پيشين. 
عجوزگان پليد! اين چيست 

 که نشانم ميدهيد؟
As you can see here, 

the improper word 

 change into ”پتياره“
 .”عجوزه“
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Table 4 reveals that the reasons for these omissions and changes are that theater 

is rooted in the Iranian culture and customs, and such words and sentences can 

have no place in the Iranian theater, and also the use of these obscene words 

during the performance may not be attractive to the audience. 

 

4.1.4 Sentences and dialogues that are complex and difficult to say are changed 

into the other ones. 

 

Table 5 

Change in sentences and dialogues regarding spoken text 

Source text Translated text Stage translation 

Macb. The rest is 

labour, which is not us’d 
for you; 

يشي که در نه در راه  مکبث: آسا
شما صرف شود نه آسايش که 

 رحمت است.

 

مکبث: آسايشی که نه در راه 
 شما صرف شود آسايش نيست.

 

According to Table 5, sentences and dialogues with complex and challenging 

structures may cause problems for the actors during the performance, so that they 

have difficulty performing that dialogue and conveying its meaning to the 

audience. On the other hand, the audience does not understand that dialogue and 

its meaning. So, such sentences and dialogues are changed. Changes are mainly 

made in correcting sentence components and replacing them with other dialogues. 

 

4.1.5 Long dialogues give way to shorts ones. 

 

Table 6  

Changing dialogues to short ones regarding spoken text 

Source text Translated text Stage translation 

Port. Marry, sir, nose-

painting, sleep, and urine. 

Lechery, sir, it provokes, 

and unprovokes: it 

provokes the desire, but it 

takes away the 

performance. 

Therefore, much drink 

may be said to be an 

equivocator with lechery: 

it makes him, and it mars 

him;  

دربان: عرض کنم، سرخی بينی، 
خواب و شاش. شهوت را هم بيدار 
ميکند و هم نميکند. يعنی هوس را 
بيدار ميکند، اما آلت فعل را می 
خواباند. بنابراين، ميشود گفت که 

اری زياد شهوت را گول می خو
ميزند. هم سربلندش ميکند و هم 
سر افکنده. هم رو به راهش ميکند 

 و هم از کار افتاده. 
(...) 

دربان: عرض کنم، 
سرخی بينی، خواب و 

 گلاب به رويتان.
يعنی خواب زياد آدم را 
گول ميزند، خوب که 
گولش زد و به خواب 
کشاندش ... (دربان به 

 خواب ميرود)

 

Table 6 indicates that some of the dialogues in the play are important and, at the 

same time, very long. So, to avoid deleting these dialogues, they give way to 
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shorter dialogues that convey the same concept to the audience precisely. Another 

reason for shortening these dialogues, though important, is the length of the 

performance because the most critical challenge for a theater director is the length 

of the performance and also get the complete theater performance on the stage in 

the shortest possible time. 

 

4.1.6 Dialogues, scenes and even acts from the show that prolong the time and 

are redundant and give additional explanations are omitted. 

 

Table 7 

Omission of dialogues, scenes and acts that prolong the time of the performance 

regarding spoken text 

  Source text Translated text Stage translation 

(…) 
Mur. What, you egg! 

[stabbing him] Young 

fry of treachery! 

Son. He has kill’d me, 
mother: Run away, I 

pray you! [dies] 

 

(...) 
قاتل: چه، جوجه! (او را به 

 خنجر ميزند) تخم خيانت!

مرا کشت. خواهش پسر: مادر، 
 ميکنم، بگرم) زيی ميرد)

 

These dialogues are 

omitted from the 

translation of stage and 

just the actors leave 

the stage as they 

follow each other. 

 

As Table 7 shows, parts of the play that merely prolong the time of the 

performance and do not flub it, have no place in the translation of the stage. It can 

be said that the largest number of omissions of a play occurs in this section. The 

sections whose deleted here, do not cause a problem in the stage translation. In 

this way, the main storyline gets more important than before, and it is not 

scattered. Another reason that can be stated here is that the omission of these parts 

makes audiences always focus on the main storyline, especially the character of 

Macbeth. 

 

4.1.7 The tone of the actor’s voice when saying the dialogues 

 

Table 8 

The tone of the actor’s voice colored the dialogues 

 Source Text Translated Text Stage Translation 

Macb. Is this a dagger, 

Which I see before me, 

The handle toward my hand? 

Come, Let me Clutch thee:- 

I have thee not, and yet I see 

thee still. 

Art thou not, fatal vision, 

مکبث: اين چيست؟ خنجريست 
پيش چشم ام، دسته اش به 

 جانب دست ام. 
بيا، به چنگم درآ. به چنگم 
نيستی، اما همچنان به چشم من 

به ای. آه، ای رويای شوم، 
يي، اما به چنگ  چشم در می آ

Here Macbeth’s 
actor said this 

dialogue in an angry 

and sad way. In this 

way, saying this 

dialogue with anger 

makes the text and 
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sensible to felling, as to 

sight? 

 نه؟
(...) 

this scene more real 

than what is in the 

book.  

 

Table 8 reveals that the way an actor says dialogue can determine the nature of 

that dialogue. For this reason, the difference between the translation on page and 

stage can be to enliven the dialogue. In addition to beautifying the play, it can 

also affect the time of the performance. For example, one dialogue being 

expressed slowly in one scene and another dialogue in another scene is expressed 

angrily and very quickly. In this way, the pace of expressing dialogues affects the 

time of the performance. 

 

4.2 Body Expression 

 

4.2.1 Sentences or dialogues that are omitted from stage translation by acting with 

body movement. 

 

Table 9 

Omission regarding body movement 

Source Text Translated Text Stage Translation 

(…) 
1 witch. I come, 

Graymalkin! 

2 witch. Paddock calls. 

3 witch. Anon! 

All. Fair is foul, and foul 

is fair: 

Hover through the fog 

and filthy air. 

[Exeunt] 

(...) 
جادوی يکم: صدای گربه 

 خاکستری برخاست.
 جادوی دوم: آواز وزغ آمد
 جادوی سوم: رسيدم های!

همگی: چه است زيبا، چه 
 -زيباست زشتی. بگرديم در ميغ

 دود پلشتی.
 پنهان ميشوند)(در مه 

 

The actors cannot 

suddenly dis-appeared 

and turned into smoke. 

So the dialogues at the 

bottom of the page were 

removed and the actors 

left after calling the 

Macbeth name. 

 

Table 9 reveals that actors can remove a series of dialogues from the play with 

their body movements. In this case, the beauty of the performance improved. The 

audience sees the performance because, in addition to hearing the dialogues that 

they can read in the physical play, they see the play's characters on the stage with 

their acts. So, body movements cause a series of translations to be omitted on 

stage. 
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4.2.2 Sentences and dialogues that change as a result of the acting with body 

movement. 

 

Table 10 

Changing dialogues regarding body movement 

Source text Translated text Stage translation 

Ban.  What are these, so 

wither’d and so wild in the 
attire, that look not like th’ 
inhibitant o’ th’ earth, and 
yet are not? Live you? 

(…) 

بنکو: اينان چيستند؟ چنين 

ژوليده! چنين ژنده پوش! به 

زمينيان نميمانند و با اين همه 

 بر زمينز .دننده ايد ؟ 

(...) 

بنکو: اينان چيستند ؟ کيستند؟ 
چنين ژنده پوش و ژوليده. به 
زنان ميمانند. اما آن ريش ها 
 چيس؟ت  به جادوگرانند.

The dialogue of Banco 

changed into a brief 

and new dialogue, 

after he saw the sisters 

of witches. 

 

Table 10 shows that some dialogues can be changed using body movement, as 

they cannot be omitted because they are essential. So the actors somehow play 

that dialogue instead of saying it. This reduces the amount of dialogue between 

the actors and also adds to the beauty of the show. 

 

4.3 Stage Appearance 

 

4.3.1 Stage design that causes changes and omission in stage translation. 

 

Table 11 

Change and omission regarding stage appearance 

Source text Translated text Stage translation 

Ban. The earth hath 

bubbles, as the water 

has, and these are of 

them. Whither are they 

vanish’d? 

Macb. Into the air; and 

what seem’d corporal, 
melted as breath into the 

wind. 

آب بنکو: خاک را نيز همچون 
حبابهاست. اينها ار حباب های 

 خاک بودکجا .دن رفتند؟
آ .: به هواثنچه تن آور می  مکب
نمود، نسيمی شد و بر باد رفت. 

 کاش مانده بودند!

By reading this 

dialogue, it becomes 

clear that the sisters of 

witches disappear on 

stage suddenly. So in 

this case, dialogues are 

omitted of this scene 

because they talk about 

the disappearance of the 

Witches. 
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4.3.2 Stage design that ignores setting in the performance. 

 

Table 12 

Ignoring setting in performance regarding stage appearance 

Source Text Translated Text Stage Translation 

A camp. Enter king 

Duncan, Malcolm, …, 
with Attendants 

يک اردوگاه، شاه دانکن، 
مالکم، ...، همراه با همراهان 

 وارد ميشوند

There is no décor of 

camp on the stage and 

actors come to the stage 

without any Attendants 

characters. 

 

As tables 11 and 12 show, the design intended for the stage may omit or change 

sentences and even dialogues of the play when it goes on the stage. It may cause 

the settings of the play to be overlooked and the audiences get confused. There 

are two possible reasons for these differences in the discussion of the stage 

appearance. The stages on which such plays are usually performed there, do not 

have the capacity for a play of the grandeur of Macbeth, and this causes the 

various settings in the performance to be ignored and even changed. Another 

reason is the budget spent on a show. Of course, when a lot of money is not set 

aside for work, it is not possible to bring a large stage design to the theater stage, 

and the whole show is performed with only one stage design, which can be 

compensated to some extent only by changing the stage light. 

 

4.4 Actor external appearance 

 

Table 13 

Actors’ appearance 

In Order to Appear on Stage 

Source Text Translated Text Stage Translation 

Sister of 

witches 

سه خواهر جادو وارد 
 ميشوند

Three actors enter the stage with 

strange make-up, old and torn clothes 

and unusual hair color and style that 

look like witches. 

Macbeth, 

Banco 

مکبث و بنکو وارد 
 ميشوند

Two actors who dressed in glamorous 

costumes and wearing swords around 

their waists, enter the stage. 

Lady Macbeth  زن مکبث با نامه ای به
 دست وارد ميشود

An actor enters the stage with her red 

and black clothes and thick make-up 

that express her personalities. 
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Table 13 deals with the clothes, hairstyle of actors. An actor's costume and make-

up reflect his character on the theater stage. In fact, audiences can see the inner 

character of an actor in the show by seeing his clothes and makeup. This is one 

of the most important topics of translation on stage, where the director and the 

actors show the inner character only with his clothes and make-up on the stage. 

Without even saying a dialogue by actor, the costume and makeup express the 

character on stage. 

 

4.5 Inarticulate sound 

 

4.5.1 Music played in the backgrounds of different scenes. 

 

Table 14 

Music added to the dialogues regarding inarticulate sounds 

Source text Translated text Stage translation 

Scene I. 

Thunder and 

lighting. Enter three 

witches. 

 مجلس يکم
تندر و آذرخش. سه 
خواهر جادو وارد 

 ميشوند.

In this scene, as 

mentioned, the witches’ 
sisters enter the stage. So 

the music that played 

background was somehow 

frightening. 

 

 

4.5.2 Some sound effects played in different scenes. 

 

Table 15 

Sounds effect added to the dialogues regarding inarticulate sounds 

Source text Translated text Stage translation 

Is this a dagger, which I 

see before me, the handle 

toward my hand? Come 

let me cluotch thee:- 

 پيشاين چيست؟ خنجريست 
چشمم، دسته اش به جانب 

 دسمت. بيا، به چنگم درآ،
(...) 

In this scene, before 

Macbeth dialogue, the 

sound of dagger being 

pulled out of its sheath is 

played. 

 

Tables 14 and 15 indicate that, some scenes of shows contain positive and 

negative dialogue, and music is used to convey these negative and positive 

dialogues to the audiences. Music related to those scenes and dialogues to be sung 

is selected and played. This makes audiences better understand the scene and 

better connect with the sadness or joy of the scene and the dialogue. In scenes, 

the use of sound effects is very effective because it shows audiences where this 

scene is happening. This topic is another important factor of translation on stage, 

which helps the audiences to better understand and has an impact on the beauty 

of the show. 
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5. Conclusion 

With the comparative study of the translation of Macbeth's play on pages and 

stage, it was revealed that there were some differences in the translation of the 

play when it was performed on stage. According to the framework (Kowzan’s 
Theatrical Systems) considered for this research, these differences were seen in 5 

categories, which are Spoken text, Expression of Body, Appearance of Stage, 

Actors External Appearance, and Inarticulate Sounds. For this research, several 

questions were asked which were answered by analyzing the differences in 

translation on pages and stage, as well as the researcher's research on this 

discussion. According to the results given by the researcher, by comparing the 

translation of Macbeth's play on the page and stage, it was found that the 

differences occur in the five categories of Kowzan’s theatrical systems. After 
comparing the translated text on pages and the translation finally performed on 

the stage, the researcher concluded that the spoken text (40.00%) and the stage 

appearance (24.29%) made the highest difference between the translated text on 

pages and translation on the stage. And after these two, the body expression 

(14.29%), the inarticulate sound (11.43%), and finally the actors’ external 
appearance (10.00%), respectively, have played a role in the differences between 

the translation on pages and stage. It can be said that the main reason for these 

omissions and changes is the time component. 

 

Table 16 

The Frequencies of the differences in Macbeth’ drama According to the five 
categoies of Kowzan’s Model 

Category Number of differences Percentage 

Spoken text 32 40.00 % 

Stage appearance 17 24.29 % 

Body expression 10 14.29 % 

Inarticulate sound 8 11.43 % 

Actors external 

appearance 

7 10 % 
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Figure 1. The Frequencies of the differences in Macbeth’ drama According to 
five category of Kowzan’s Model. 

The researcher concluded that to perform a play translated from the source on the 

stage, there are differences in translation on pages and stage, which lead to some 

changes depending on a series of components (Time, Budget, and place). But 

there was a very important issue that became clear after this research was done 

showing that these kinds of plays on stage without those differences would be 

very difficult and costly, and it would not keep the audience satisfied as well. 

According to the results of this piece of research conducted by the researcher, 

it is not possible to perform a play on stage without differences in translation on 

pages and stage. Because of those three reasons for the differences (time, budget, 

and place), the translated text may not reflect the factors that must be performed 

on stage and the translated text can be changed by the director or translator in 

order to perform on stage. Therefore, it is necessary to apply the differences 

between the translation on paper and stage so that the show could be performed 

on stage without any problems. 
 

6. Implications of the study 

 

This research is based on Kowzan's theory of theatrical systems. According to 

this theory, Kowzan identified thirteen theatrical systems that include word, tone, 

mime, gesture, movement, makeup, hairstyle, costume, props, Décor, lighting, 

music, and sound effect which were divided into five categories. This research 

helps improve the quality of translation, especially the translation of the play. 

Other reasons for doing this research include strengthening the actor's relationship 

with the text. The actor can play his role in such a way as to perform exactly the 
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feeling that should be conveyed to the audiences on stage. So, this allows 

audiences to understand the play better. This study helps material writers to 

include materials that raise the level of awareness of readers, especially the 

students of the English translation. These writers can research plays and their 

translation methods and then address them in their writings. Professors who teach 

in the field of translation will become more familiar with how to teach about the 

translation of a play, the issues, and the ways of play translation. In this way, in 

the future, we will see good stage translators and well-performed translations on 

the stage. And finally, Students who study language translation and are also active 

in this field, deal with the issues and differences between pages and stage 

translation weigh them and will do a proper translation for the stage performance. 
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