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Abstract

Art as an arena that is the manifestation of the endeavors
of the human soul and its human concerns has a two-way
interaction with the political, social and cultural conditions
of the society. Syrian painting is also influenced by cultural
events in its formation in continuation of the Ottoman
style, which first tests the experiences of modern Western
art, then cultivates what it has learned and tries to present
its approaches and beliefs in the art world. The sense of
backwardness among Syrian intellectuals and artists draws
them to the West, some of whom have become acquainted
with the modern Western style by studying in European
universities and trying to introduce and apply it in the
Syrian society. Meanwhile, the spirit of independence
instilled in human nature has been fostered by some artists
of the first decades after World War I, and under the
control of the French guardianship, in search of their
historical identity, appears nationalism in their paintings.
Tawfiq Tariq, the most well-known artist of the early
decades of Syria's formation as an independent state,
returns to Syria from France with military family
upbringing, patriotism, membership in the Turkish
Nationalist Party and knowledge of modern Western art
and as one of the pioneers of the Rawwad generation.
Relying on the artistic techniques of the West, he shows his
commitment and prejudice to the Arabs and the Syrian
nation in his paintings. His great interest in history and
gaining knowledge in the field of restoration of historical
monuments, urged him to work as an architect and
topographer after returning to Damascus and while he
continued to paint all the time, he also participated in the
restoration of several historical buildings in the city and
restored them, which was effective in his paintings of the
architecture of Syrian historical and religious buildings. The
main question of this research is how nationalism is
realized in Tawfiq Tariq's paintings based on the examples
of the present study? With the establishment of the first
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modern educational institute of art, Tariq, in addition to
creating his works, trains a generation to address his
concerns in the field of Syrian art, which lead to a new
approach to contemporary Syrian painting. Late art
historians and critics have considered Tariq's works, like
other Rawwad's works, often adapted and devoid of
originality, and have written about them more ideologically
or nationalistically. However, it can be argued that the
paintings of this particular artist were created with very
clear purposes and with a political and social commitment
to the period and society in which he lived. While his
paintings followed European patterns in style, the themes
of Tariq's works wete closely related to his support for
national independence and his concern for contemporary
issues in Arab and Syrian society. His works provide a
framework for the artist's commitment to the changes he
wished to see in his community and to use his art tirelessly
in this direction. Even in Tariq's less "political” paintings,
the emphasis on Arabic or Syrian identity remains central.
This study aims to review Tarig's role in contemporary
Syrian art and to examine and analyze some of his works
such as Majlis Mamun and Abu Abdullah Saghir and even
works that are apparently not political and historical and
only illustrate natural landscapes, and show his tendency to
nationalism and conclude his commitment to the Syrian
community. This research intends to study and analyze
some of his works, such as Majlis Mamun and Abu
Abdullah Saghir, by means of descriptive analysis, and to
demonstrate his inclination towards nationalism and his
commitment to the Syrian society by reviewing his role in
contemporary Syrian art, which shows his interest in the
Arab background and his prejudice against his homeland.
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Fig. 1: Hajj, Tawfiq Tariq, oil painting
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Fig. 4: Abu Abdullah Al-Saghir (1322 AH / 1903-1904)., oil on

canvas Dimensions: 100 X 80 cm

(RAFY=VADY) JLdgs (g) o VARY) slalall o3 ¥ IS0

(Atassi 1998: o Blw YAY X ¥Y A slal gy (59, 9y U,
60)
Fig. 3: Alolama (1893), Louis Bouchard Bridge (1853-
1937), oil on canvas, dimensions 43.9 X 29.3 cm
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Fig. 5: Battle of Hattin, Tawfiq Tariq and Zuhair Al-Saban, oil on canvas
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Fig. 6: Majlis Khalifa Ma'mun, Tawfiq Tariq, oil on canvas
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Fig. 8: "Dummer Road", 1908, oil on canvas,

,Dimensions 60 X 70 cm
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Fig. 7: "Untitled", 1914, oil painting on wood,
Dimensions 50 x 70 cm,
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Table No. 1: Examples of Tawfiq Tatig's paintings

"Dummer "Untitled' 'Untitled'
' o Road" 1908, "Elset e 1914. Oil on 1913, Oil on
Untitled Oil on Aiysheh" 'Untitled' Oil Undided' | v, 1 50x70 | Canvas,91x
1939, Oil on Canvas, 1935, Oil on on Canvas, 1924, Oil on c,m 130 cm.
Canvas, 35 x 60 x 70 cm. Wood, 80 x 56 cm. Canvas, 62 x '
25 cm. 53 x 40 cm. 47 cm.
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Sawwan, Walid
Naef, Silvia
Charlotte Bank
Naturalism
Orientalism

Ecole des Beaux Arts
Afif Bahnassi

Tariq Al-Sharif

N ~WNE

References

Atassi Gallery. (1998). Contemporary Visual Art in Syria.
1989-1998.

Bahnassi, Afif. (1974). Les styles de I'art contemporain en
Syrie, in: Consultation collective sur les problemes
contemporains des arts arabes dans leurs relations
socio-culturelles avec le monde arabe. Paris.

Bank Charlotte (2016). Painting as Critique: Oil Painting as
a Site for Social and Political Negotiation in Syria, ASIA
2016; 70(4): 1285-1303

Barazesh, Mahmoud Reza (2009), Familiarity with the
countries of the world, syris. Secend edition, Mashhad:

It olis 4 oy Sind a5t pes by
e sz (Sl OWolee 3 0k s & e Sin b
pore 65 4 |y i & o3 ply B 33l 00 (28T 5
Cope g shoie ) Mo cupe oy i)
S o b yme oS Hiadto |y il g
b sl S Gl o gl albble Coass
2N OAB 05 yix Bl 4 g pin Gy ol (olulis

Cwigh (o)

9. Kirsten Scheid
10. [l'art pour l'art
11. Zuhair Al-Sabban

12. dramatic
13. Saladin, nous voilal

14. Dummer
15. Hampshire

aftab hashtom. [in Persian |
£90 & Ayow 10ler sloyedS b olsT YA Lo ydgeme ¢yl

[ s L.)LST R
Gholampour aki, akram (2000), Introduction of leading
Arab artists (unpublished master's thesis). Faculty of

Atts, Al-Zahra University, Tehran, Iran.[in Persian]
Babgbl) e omsls gliiayia isma (1YVR) 5] (Slyppd]
;;l).m)Jl olKaisly 3 BASisly (..\.J:)\ MLM)‘S B yuliclo

[-olel el



Khatib, Fatima. (2017). the Impact of War on the Works of
Contemporary Syrian Painters. Practical project: The
role of women in the resistance of the "Holy Defense
of Syria" (unpublished mastet's thesis). Faculty of Art
and Architectutre, Tarbiat Modates University, Tehran,

Tran. .[in Persian]
859 Anygw poleo LBE HBT 3 Kin 15T .(IYAF) aebls ubas]

Lbobl) € oygw wtde g6 Coglia )3 5 L 1 des
ORI (g lame g yi BASES () puolid S Bty

[OlRl Qs cyte

Lenssen, Anncka. (2014). The Shape of the Support:
Painting and Politics in Syria’s Twentieth Century. PhD
Diss. Massachusetts Institute of Technology.

Maari, Boutros. (2006). Tradition populaire et creation
artistique: I.’émergence de la peinture moderne en Syrie.
PhD Diss. EHES. Paris.

Mojani, Ali (2017), the roots of the renewal of the caliphate
of Islamic life and its geopolitical impact, Publications

of the Ministry of Foreign Affaits of Iran. .[in Persian]|
5 @l Sl O w8 slaaidyy (1R5) e o legal
426 9ol @59 bl (o Sty

Nacef, Silvia (2003): “Peindre pour étre moderne? Remarques
sur I'adoption de lart occidental dans ’Orient arabe”.
In: La multiplication des images en pays d’Islam: de
Péstampe a la television xvii, xxi siecle, Actes du
colloque Images: fonctions ET langages. L’incursion de
I'image moderne dans I’Orient musulman ET SA
périphérie. Edited by Bernard Heyberger and Silvia
Naef, Istanbuler Texte und Studien, vol 2. Wiirzburg:
Ergon Verlag, 140—153.

Naef, Silvia. (2003). Peindre pour étre moderne? Remarques
sur 'adoption de Iart occidental dans 'Orient arabe. In
Bernard Heyberger and Silvia Naef (eds), La
multiplication des images en pays d’Islam: de ’éstampe
a la télévision xviie—xxie siecle, Actes du colloque
Images: fonctions et langages. L’incursion de I'image
moderne dans ’'Orient musulman et sa périphérie (vol.

2, pp. 140-153). Wiirzburg.

Qashlan, Mamdouh (2006). Nisf qarn min al-ibda’ al-
tashkiliyy fi-suriyya. Damascus.

Sawwan, Walid (2011): Tawfiq Tariq al-ghaws fi awalim
tashkiliyya.
http:/ /www.esytia.sy/edamascus/index.phpPp=stoties
&category=characters&filename=201108111910011
(05/04/2016).

Scheid, Kirsten. (2010). Necessary Nudes: Hadatha and
Muv’asira in the Lives of Modern Lebanese. In
International Journal of Middle Eastern Studies, 42, pp.
203-230.

Sharif, Tareq Al-. (1984-1985). Al-fann al-tashkili al-mu‘asir
fi-suriya. In Al-haya al- ashkiliya (pp. 4-109).
Damascus.

Shaw, Wendy M. K. (2011). Ottoman Painting. Reflections
of Western Art from the Ottoman Empire to the
Turkish Republic. London.

Shoup, J.A. (2018). The history of Syria. Santa Barbara.
California: Greenwood.

Tanhayi, Hossein Abolhassan, and Ravradd, Azam, and
Muridi, Mohammad Reza (2010). "Analysis of the Art
Discourse in Middle East: A Study of the Formation of
Artistic Rules in the Contemporary Iranian Painting
Society". Sociology of Art and Literature. No. 2. pp. 7-

40.
.(\\‘IAR) Lo)J.m ‘Ls“\")":’ 9 ‘wja&l ‘bl)bgl) 9 4w.’>{.”9.)| Oy ‘@Le(b]

Crp aelgd (635 S o)y dibio gl o lesdST fulow»
bl Sl g i liansly € o)l puolas 516 dnsls 53

[\‘~—V I8 ad Y
Zirkleg Dorothy, (2007), Arab Nationalism Versus Islamic
Fundamentalism as a Unifying Factor in the Middle
East, Senior Honors Thesis, Advisor: Professor
Kathleen Bailey, Political Science, Boston College, 13
April.

www.atassifoundation.com

Y ety s,

Voo oybiuali g 5l o) o plonds oy Jus

YAL



	12
	175-184 یعقوب طالبی



