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Abstract

The poem of Varga and Gulshah Ayyudqi is a very valuable
manuscript of the Seljuk era, which has been preserved for
the quality of the drawings and the representation of its
story by the painter. Books such as Survey of Persian Art
of Arthur Apham Pope, Persian Miniature of Basil Gray,
Islamic Art and Architecture of FErnst Kuhnel, catley
marguerite and humby louis in the their book, Seljuk and
Kharazmi art described a brief history of Seljuk painting
and the characteristics of painting of this period. This
research secks to answer these two questions: To what
extent does the painting of the manuscript of Varqa and
Gulshah express the story and which plots of the story
does it contain? How was the atmosphere of the drawings
according to the written text? Based on a story told by
Arabs, the poem was (re-) composed by Ayyuqi in the
eastern Iranian world during the Ghaznavid period. The
poem Varqa and Gulshah is a love story about the life of
two lovers in Saudi Arabia in Islamic period, which
describes their mania, problems and sufferings, wars and
their separation in the way of love and joiner. The story of
Varqa and Gulshah is set in Arabia in the time of the
Prophet Muhammad and revolves around the misfortunes
of a pair of lovers. It is in the fourth century and eatly fifth
century AH. Varqa and Gulshah are the children of two
brothers who are joint chiefs of a tribe named Bani Shayba.
The two are raised together, fall in love and become
engaged (Grubar, 2019, p. 73). Considering that Varqa and
Gulshah manuscripts is the eatliest Islamic romantic
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manuscript in which the roots of the connection between
poetry and painting can be recognized, there was a reason
to choose this manuscript and to study and adapt its
drawings with poems, so that the painter’s success in visual
expression of the poem could be realized. Adopting a
descriptive-analytical method and collecting data by library
studies, the findings indicate that in this illustrated version,
all the features of Seljuk painting are reflected and there is
a valuable connection with literature. In illustrated
manuscripts, how the story is represented as an image is of
special importance. Therefore, in this study, the adaptation
of the story of Varga and Gulshah with its painting has
been considered. Seljuks with emphasis on the art of this
petiod, the charactetistics of painting of the Seljuk school
are mentioned. By depicting 71 paintings from a copy
preserved in the Topkapt Palace Museum Libraty in
Istanbul, containing the most important events and
characters that contain the main plot of Ayyudqi, the painter
has shown the fidelity of image to the literary text. This
stoty was classified in the form of 17 main plots, and it
turned out that the painter illustrated 13 examples of it and,
following the text, dealt with them very sensitively and has
illustrated the turning points of the story into four plots
and several narrations.

Keywords: Seljuk period, literature, painting, love, Varqa
and Gulshah.

Copyright© 2021, the Authors | This open-access article is published under the terms of the Creative Commons Attribution-
NonCommercial 4.0 International License which permits Share (copy and redistribute the material in any medium or format) and
Adapt (remix, transform, and build upon the material) under the Attribution-NonCommercial terms

4



Moo sl g lee @ ) ojlos @ ooy L JETRETRC/RIERN
VE« /O s bl b 0 @ VoIV /ND 8l o b ﬁﬁ

%’&QWOWgé)s)MMMQw)){
S (555,15

Sl e 0
ol i e oSl s — S, Slallne) (oSl y2 ) ki S gl
*358,lmb 9,

Ol e oSy ot ! il A8 i

oS>

il g (Silo poai CuiS & Cunl (Beorhu 0,90 died 5 as a5 o Fgus LIS 5 485 daglais
el (p 5 ceus8 ol 5 g aByg dsun s Cuw 1 03,8 B Wke 1y e s () )5 baw o5 ) ol I
G Gl )0 5,50 Coddge 4 ey b ol OTQM\JLL&@KJM;M ol ol s
S Sy s bo> g Slid e slo asr) Gl I3 gl (o y 0 sl el T ol 2 3 0390
uﬁy& 039 yus ‘_;IWJJDO9 N ‘).o‘.> BTy KT ;A.B)f )l).§ 4> g5 D90 (Mimd uLm)l.) u,ulw‘
2 O’“’mf)" U’l .)9.0 s b)&}ﬁﬂ)ﬁ.&&bwbwl L:J“o‘ le.m&)uﬁlmb)li) uAJL.Q‘)J
Glgizme Silo ojluil ax U olilS g 4By  Jas a5 s (65,55 ) il aV¥lgw pl 4 o685l o
oS> (6l 9 yie Ay dng b o)l (gl Lad Y ¢ Cun | lis b Soy— o plS (gol> g oyl I
0,93 d)f)li.: LSLQ’(;)Jﬂ PLQJ () gmn A Q’l )0 &S el Ui )\ L;l> u,u_h9); L;LQMLJ Sl 0dg2
a0y VY S paad 4 b )50 00 Sloal b gtk )l (S gy g 4t 1 3505 ¢ Sgow
(Sgs Qb ol (bS5 5 biepased @il g ine sl Joslin] (ol 0jge alolsS
5 g dib Lol K5y 0 W B o sl cplacwl oy pluis ]y ool oy 4y g iad (g)bolog
w2 ¥ 1y ol cilae blas g 4l a4l Calan b oo jl Cons 40 ,5,I55 a8 05 yasuitio
9 el g Sl — o § (Ghagl B0 ) e 03,8 )5 0 20l slauly, 5 (29l )3,

ol bl coleMbl (g)5l5,5 5,

‘Ml o5l
L;99.\.€— wlils 9 45)9 ¢L§)§)l§3 “_)Lu.)] «L;99><lw 0)9d

a.paydarfard@birjad.ac.ir :lilSe Jgiue oo *

an3 0 0jla] ale 4, Creative Commons Attribution License jsore cos st 5 conl ((B)odinns 4 Blaite pis 3> @
29 ol e () > i eyl il a5 b 31 i 35t oS5 byt 315, S1yadl & Gfifea Ly 00 ol lis



Brend, 1991 ). o95 deore oy (pesellie pb &y cow | (giio it
Al @ a6 b g youme duus (pl (Su )b Csd 4 a5 U(p. 85
@ oy ot Fd (Gl pg—al o Shy e Sl S
SN s | 035 e (655 3 o (slgioe g s b
2wyl logy Cusal Sl ngas ol 4 gl lejl
GBS Gloa o ol joome 0ud (s (gl nl 3 pl] ]
oty 13l Jaite el ] eloo IS5 | oLtIS 4 43 il
o 9 3 (py 2 bl ¥ lgus & Gl g gy piey S
I s ymaizie a0 g 0dd adhy (Bl ciSe Jad
sl 005 555 (65515 03 4 0y93 cul i 2 4SBT L ldgerles
S Cwl y9p e ool (Byrho 0)9> 655 4 sy
P Gl (Sin g elainl lulyd Sl gytas 3 sy
A g doglaie Byme )] 5l e S o by ol oy
4 olilS g dByg o ld uuw godd adly olilS 5 48)g youan
Ol 1> (slge (bl (oo )y Cold 3 Caw ol plo jlais]
Epgme o Jgli B 3 ] jgme e b oLtlS 5 48
aSe oL 2l 5 4555 sloo)S (sla (S o 5l g 85

ol 005 uL’ ‘_’Jl’;wb u»L»‘ » u-g?’d‘“’

lis 5 (Yo ) Lol S o ol olllS g 4By ds 3 0S5
S gy o S L aules 5 3 opad glye | 355
lge) 91995 UWgs bl o dusles g ilidle | doglita ppl € Bgue
e o 0,05 dors 5 o Sl L8 ) L] paa i dllds 45 ((VAAY)
9 A ol SIS 020 5 oLl g 455 0I5 (sla Sy o)l
SIS gl oa)gl oy (S (s (218 g 4oL (g0 e
& pboilan chuygio 9 S (o0 e «dlhe Supd Gl )
g anly asuie Gl Sy a bid bedw b slls Whe
Clhdasuio 4 pa S WS 0 Gl 1) 908 sladasuie
Olye b slallio 13 YAVY) Jlgpud 3]l coi Wao S ) (63,3
Sty w3500 (18 Slpl slygilive 4 jgae olilS 5 459
il yliwld cpl a8 3l o ledl € Solis g suie jldllw i
Omely 9 o ol b duslie po cunl (85 aildile liwls oy
5 a8y ob b i il d plaal 4y S 55 (V450) Jlo 5
Sl Caol olilS 5 48y liwls I Lol &y 45" € Bgue olilS
5 omebde b o )55 blsyl ololis 5 sl ol j3 &S i,

Cawl 4»3)? )1)9 odlaiwl 3)90 s)laaf)l

Islamic Art and » QLS 5 (VAFF) oS Cuusyl 9 Miniature
sl Sho g (B (£)5)5 ;| (g paiee fu,b Architecture
(Slllas didin & dng b lansl by 1y 0yed cpl 0 (65,
4 dgdone olilS g d8yg dowus b dlasly j0 ol pbsl sla i
aslyy o ool ol as a4 i b g 0d9) by 0,55 51 Sl sluss

9 oAl i 2,6 )l93l (nyiee ) (o (B 09

oo b3 OA.J d3er b gz )90 0w | o )16 il
S8 B (5yp iSe olal g eloinl (ol yoel
oS 35 lag 2905 (ool 090 Blol )3 IS im g 285
28Lil By o2 IS g g gm0 s 3 e |y ol iged
b ol ool 5 (Bgorls 090 & late 90 A5
18 3] e ) o ol Bl 09 i sla S
S & s (pl (G5l ygman 0ged (o) p o (i
5 485 doglaio )l Cuenl ol 13 (6,555 5 Gl Sy e
day i ye jd ooy g3 Sl wlddle ol lg, oLilS
5 Sin daggy o EMSto o ol 5 j) o yh 48 Ol
Sliwls opl Jol (Bgse wim pa el Jlog ol 3 bl cla olus
09381 b Lol sl o9l )3 ol 4y g 4B )5 0 8T L8151,
lote i Jol 3l ol gt pglad 5 elido g o loo sloas
d..o9lé.;o 3l Gl .(Booth—c]jbborn, 2001 ,p. 73) Cowl 03)S
B & 0D ColS wiim ()5 blol 394 )3 &S oLilS 5 48
bl dnglate cpl )l 05) 9 39290 j9—ae A5 (35005
oI55 ) S «ygscne A ) 3B (gLl 4y sliz

& Wlho iy .Y
0,55 ,813L » lgie L dgs allie ,d YV + )paie 03]j00xe
bt oo S ol b GOLIS  B35 doglito Lot s slo
Bloris a0 xS Sygo 4 pglat 5 Camad ol jgune s
Gllis 13 (V15 gdg05m0g (Slnd .l didls py dllio 1) 4
5 4B)9 doslaio (o)l 5 ()5 o SlE Bub e b
2 &S olils g 45 (o)l qw)p & € By 09> olils
by o 5 BBy wAd &B)S 0 o |yl Lt
Sl by s b ilE 2lS sbal)l 5 Sy
o 3l Bl (sloo)Ss (6 pyal g 0ol Gubas oLilS 5 4B
oiRgi > (Y IW)eslidejlad o Jsguge loa)s ol 1y s5ilo
Csple sy Simyb pgls £ S (65 002 loie b 29>
5 i BT (S e o oo Sy by 5 6002 S
B > 9 WlodS S5y (el )9 (gl (sladanone
Ogede > Jd o Suilo) legdge 4y olils g 489 s
By dllio 5l iso j0 wlanily o)Ll wdyS slow) cilwsl 5 lE
2 fopr U g s Jlss b (VY]
2)9> 2 Sfene 4 ggio 0)9> kil b lnl 65,5
5 oo bl b daly )3 (gpaise b g oad wily (Sgorde
S glpl (28 QS 53 (VeeV)USL Cmgy cminen
Survey of Petsian » LS )5 (VAYA)g PLQR] )93')] &gyl b
39y RS I Sl (B8 QUS> (VAVY) sy 25 ¢ € Art
Seljuk and » LS > (VA3A) ola 5 B & bsao olyed b
Persian » oS 0 (Y++F) 6,5 Jjb jo ¢ «Kharazmi art

O’U’l JPU’tﬂ O:’U". 9

L) RN EIEL PR PPN P PV IOV SRRy [

£



Ly

S35 S 4y Glrio Ll I 9 4859 ygua 0 adumn i Judoxi 9 (o 53

SSorlw

oyl (Gary, 2006, p. 22)cel lawgio culius g o8 ol b als
il cladioen 45 13l o i SasS 0,5 VY (ol asud
oragidsd Bld 9 S pgal bl ol (8 4 ) Gl
S o3y o doma (pgallie 4 pgwge Slpl (saieyia
auil cudlad loul )l )0 (6 oh wiad ol Cunst deg yd Maizee
s o] Ko g8 sloo )55 31 (¢ luww o(Pakbaz, 2002, p. 56l
slalad plos Jy szan (ol b g (@M G o8 () dine;
5 0ad ojlal (550 5 S gl soasls lawg il J&
o 318 aws sl Kb cul 0sd g jlgp Jb 5 B8y
baz)l Sopr Jy cul S ol olhgd Jlw B9k
oo B9 b ae slaosll jl 9 sl 4 g 0351 Sl
sile lapsl (sl Lopii 035 oo g9 3l i ) By
sl yd a8 Slowl cwitud 5)5 dla gl ol Sl By )15
bllas 5 bawss QLS oyl ool 039 diog po Bigu5 oo yalls 4ol
o Sl e o gl 53 g sl s (5l (e S
Gary, 2006, )55 goxiar |y gk (loj (el 003 05yl

{p. 22

oLS g a8y yliwld (glgiomo &
Slaled (e ooy 51 UT (ol dilato 1 S 8595
pb Loy palys oS il Yl 93 &S Cannj o A D pb &
bt Jli g 55 Do 3 ol (5,50 5 Do ol J e
).tbsJJ.)9,3sta).ma\fé\gﬁrabdqdwfamswbaw
2 bl 550k dl g gy b aiidy CoSo &y (Sl 03 50 155,840
e il 09 308G A > lidd g ObS 4l iSe
dxgle 489 9 olils plo g 4 &5 Sloj .cudS (59,8 iy
ol 5o sl 1y lidjeb bluw ¢ ool b ains 93 o [Sa s
Syl &1y olilS 0,8 o and b aluB pans o alid loj
S5 4 Qe o @y 4 (g e ) LS sl 1 g 02
Lol sl 3 oLlS )y 535 ()lss (sl 1) g0l g 9 Buie
b (i oMl aByg s ite 0 5] pliy a0 oly o
4 adyg o0y dles oyl 0 DS dles aus o ald 4 g Wlgdlys
).w)5&)Mdﬂyoqui)]¢MwubA§d@)&»D
@910 b 311y @y ySasS yuy Sl i )9 9 MG ) 43
Iy olilS b zlga;l duad a8 g dpdlin g Sin 8l L 1 ey o
@ ol (b 5l s bluy el g Jlo e Ll )l
Kawlgd 4 ol oy g Jlo by calisee LB 55 wlials
y Byg glgdil g g g Jlo a8 oS olils’ 4y ALiS oo (59
o ogte cul (sl 4Byg 9 48 o plie  Jlo Juad & by ke
oS bl oliol I U 59 o opou ally, olilS b 3:Siles lg ]
ot g oo ol loj ledyd e dleiul wal (g9
ORI W O .))19 45)9 .Aj.)y D.); )a.w] I) <9 (_s.s].) 9 alos> &
Six cpl 5l dm Slay o bl 511y ol 5 adlis youid b ablio
gl 9 L adyg 935 jlia Jlo Sl 1) 4859 (e old c(sjgm 9
ly &9 J)KL»I}& olils plo 5 40 o> ol olilS Lg)li':.wbi &

9 45)9 ASeud )‘ SRl Zoo (y yuia L)).aob u.u.(b9)) Ll 005
a)lij9obw|bd9bm&¢b55okw‘bdhc_<})@w)ﬁdgoL.:':Jf
.))‘.))J (P P Lglm

OeR95 w9y Y

bl gl ool img3y el ) SleMbl (g )5l3)5" b,
PR ™ d)?ié"‘? slabols ¢ (ool 2l (ol 5 Laosls 9 Couwl
B 03y g (2b)l 2590 (ot — o Lozl 55 coles
Ol G rgad @lie o)l Lg0s Ve Jgslinl (Gl o590 Al )
N ERARGH P LR € K AW-J T

SLEIS g 43,9 jgua0 dSund g dogliio B yx0 .V

slooyg 5l (o 9338 d905xe labws 0)93 b bigijé 0)9
Sy olebe cpl 5y 53 olisdgn Jgd & .Cawl )b ludl pgo
Ol 518 Sl S diz g pU el oS 039 yeld 48 Aol
05 08l g5l pb &S Ll 5l (o el oy Lo el 4y (e
5 55 Jgl 090 el | Bgue (Atash, 1955, p. 1-2)eld
wlilS g 48,4 (Fazel, 2003, p. 116)cuwl 3500 ol yuolre
Ganjavi, Jcwl J32 LB o Jlyl sldsle bl op )5 008
05,6 oy lwly (bl 5 olilS g 48,5 ylwly (2000, p. 41
oSyl pliz o 0gye il «Jlie iy lyie g pli o
08 3 J8 e g 09ye (liwly 9500 e 3l & Cuwsl e
Sl (205 <553 9 391 parede «Jiuwo (Sl JS5 & o)l
.(shabani and Mahmoudi, 2016, p. 83- 96)cul 6. oLl Oi &
Ol (ope Jol 5l 48,5 5 55 olilS g 48 )9 lidle (RS dnglate
Pgde Colgy (Sl Blg) g pomaie w4 &l de g 09y
Slasle wil ggite B 3 9wl (2 g o3l (Sbj L liwly
Cusl Sl S (Sone yrd Sinw .l 045 039y awlo> g
S )3 394000 0493 gl yod )3 51k 929 4 S (0l Sl Sy 9
Olodone ol (Bone .l (Lol jgome ko 1655 il Sl 5
2yl ) pMl ol o cighid (ol 1 g e 655 )k
dgeme illabu Dgd Fades Fhe Ay G Cuol dLil 35 )
ol canlsdys ]y QUS” cpl &8 a8 (o 0)L8 g 33000 5935
2y 5 Jpl Caog 33 Boes oged ol o)g] 3 ol & o
2 e W il dadie dirogi 9 gl glacpass
3 5 dolas 3l 5l iga3 doglaie )l el 5 Sl
.(Hedayati and Ansar, 2019, p. 21- 40);';“»|
0195 43 45 sy ygumo S o5 s o 1y oltlS g B doslito
ol sl a8 ¢ (Pakbaz, 2002, p. 56) cuwils 3l sk Bgohas
@ oWk (9> )3 sppal yb ladiges nypdle 0y
2 pols b 55 8 aseus ol (Tajwidi, 1974, p. 85)39 0 sloss
AVY oyl a4 i Cuand p3 o Jaslinl e (Glbg ojse
Vo b Spoms g dundd 93 b (oop2 A (Sl 9800 (6)I0K
byl omguibes bl oo yio b YAARYV/E slul b g 5y
ol osds 4y JUl )3 (oo i (8 15 &S s (sloasens
Opgy dy5 Sy 4 o)) AelS (Atash, 1955, p. 2)3,1s gu po cpolitio



oLilS g a8 yg (o0 55 gy guai 0929 .0

S 5 3 Se e sl 035 o8y (ol 08 b 1y T o im
ol D A Caws olilS 5 48y &S Cuwl (gom0 A B8 oan
Mo b S 9 (10 o (G F pBeB (6 p5)8 4wl S35
3 &8 iz )5 a5 3 lao Sy (ab))B i 45T
B30 315585 9 58 il cnlpls iy oo S5 &) g
Cunl d90o (o &) ypae dlixMo LB (5)blBg g )13)95 2 jibpn
S5 g S 1) 28 patd by a0 3 S
aLis (Poliakova and Rahimova, 1997, p. 72)cuwl eals clss
£ 09 8 Sl (608 & oo (S50 laly] g 007 boglas g Aol
sl (Sadl 9 o] Coge pasel o) YL (slaaily 4
.(\ JSM) (Hassanvand and Akhundi, 2013, p. 22)

945)9 9 C,‘&)J ») bl.mlfsﬁ)9 8‘.)9 b)l.i; )I M \Ji‘“’

(S (Ia 0l LSS dad P eme (oo o Bge olilS
Hazine
a8 5 dyw oliygs 0590 Aol « Varqa va Gulshah AYY
(URL:1)
Fig. 1: Part of the farewell painting of Varqa and Gulshah

under the cypress tree, Varqa and Gulshah Ayyuqi, Mo'men
Mohammad Khoeli, the first half of the seventh century AH,

.the Topkap1 Palace Museum Library in Istanbul (URL:1)
Topkapi Palace Museum Library

2oz ybo b1y T o g acsls jump SIS 51065 56T )5 - Ldgabes
0diiS 5y o ooyt )55 iy 5 kS Sl ligy o
Sl adul o .l jod &bl S #dly (g3l | g caunliad
ok 25 g el (lajitp Kb 4 il LS ol
e Oyg0 4 (Silagh SaSomy (38)5 )13 w5 e e
JB oyl Sialen g olo; dagsb @ya8 s 4 o (o pd
Mohammadzadeh moghadam, 2020, p. 49-) .Cul 4>

¥ US54

L1y oltlS oo iy ol b Juogito (55 2 plis ol catzb
O 95,5 @B 1y b yuneds LIS 1l g a3 ol Lils 5l oblan
w53)9] 33 pLS ol (g pumen 1) (LD 395 Glow SIS 2 3
rolye 9392 00l (235 (G)l) 5 Ol doym cdlbe > olilS
sl o)l olalS ) (g 4 )9 (o LB o gl
489 2 oLilS )5 laie 90, (83 5 CudS ) (NS 528
CubSS (6500 Lol el 0340 olilS (g9 L o S g 0y L
Gholamhossein Ju5 5 b Lpla §| S52i8" Alug 4 4y 45
.(Zadeh etal, 2012, p. 64

Cror ol & 255 PME dluasg 41, 552 03,5l (yo 51 AT g5 e
9 4 o s e (o35 ) b pld (aly 398 9 3
03lg 4 1y 33 (o35 (5 b By9 NS (yiag e g 035 dles
NS5 51a8 pLs ol 33,5 (o0 g g 0l (Slaeutr IS 5 05
raB ) gl g djgwie g9 Jb & G e PRI S ey
O & g 2 S G e B dje (5S4 g 0y
58 Alauly 4y 5 4238 65T b o 5 ol g 5l o
bolils g Wby (oo Cogme Cawd 4 ) olllS I EDL (6 il
3 a8 olals 295 o (ytolae paB )3 489 S92y 5l s yuaSSl (>
) )9 9 WS oo i 1) ol ol colid (goi 5L 1 poo B9 Jld
el (g Byg b jld 5l e 5 oL ol NS (0 (Bpme ol
B2, o e |y 99 o sl ol5T o 4y g0 pug 9 905 555
551y 30 o Slistn (5] 4355 1 ok e Ssy L
s oly & 1y (Ul Lol e |y oLiIS" (g I0lBg g 48 )9 ) 53,5 o
Spd e b RS Bgdae 9 Bl oy cpl 4
ol 1y gl adgi g olj olils g Ab (iS5 pile 48)g o CLBISS
arioly Gaon 5 30le salatle b ol pli ol il
ly dBy5 g dgu g0 Hlowsiy @3y91, 93 Aie & |, olils aSsl |
b o 5Mb 1) olils cuwl pils clgsy of 5148 dd o 5 guo
9 WS o S5 pli ol | blosens 4By Lol tioyy o2 & 93
ol o > 4551 b 39 o 5 3,5 o0 Ltz 13 395 polasl ol olS ]
Gholamhosscin zadch ) a2 o oyl olilS (659 5 (Guiis oo |
5 Sloy g0 oIS &y 1) 5l Sy pid g9 M (et al, 2012, p. 64
Logy 9 9950 U g 0y oLl > 4 Lid 3 (al (B L
Cowd Jl i (b Sl og5 oS 5 pLi ol Amd oo p (1965 9 (6
12 1) w9 pas g odd o3pudl g Col sl 4By9 (43,
SIS (Jiie 93 )3 &S 4By9 565 s olilS L olen g WlgS oo
SLolS syl5 g dad oo Cuwd Bl olilS gy 0 iy I\
33 2 o8l 5 331l 0e 4B)5 )55 (g9) e 1y 295 0gbS SV
J23 o y5iuwd el 0985 5 wilo bl o 48" 5L ol Loly s g 034l s
5 Bl Ol (py B 8)luy S 4y 485 LS 33 ) olals oS
Mo &35y (Solas gl 565 jw 2 g Moy o Jlog 4 Fgubine
9 opl ol & Sboj (martin, 1976, p. 11) w8 ladle
obial 5l pLs old g sy el puoly 4y b 1515 Bl
900,S (clojzmas pls payo 09l pMwl (gljl 0 U 5)S" Cunlgs p
4 5 (02) moly oo L (lidle coles o o8 4 o5 ) ]
S5 e S Jl Jee g9 B ol oybed L8 cwles
(Gruber, 2009, p. 235).455,5

O’U’l JPU’tﬂ O:’U". 9

L) RN EIEL PR PPN P PV IOV SRRy [

£A



€A

S35 S 4y Glrio Ll I 9 4859 ygua 0 adumn i Judoxi 9 (o 53

oLilS g B9 ) ply 0 oLilS (3903 &) 9 48yg (el F S
Hazine ¢y piad oduw CanSs dous ¢ 654050 (1050 ¢ Doas
(URL:3) €4S 5 d yaw oGy 65 0550 « 841. Varqa va Gulshah

Fig. 4The capture of the sheet and the appearance of
Gulshah against Rabi, Varqa and Gulshah Ayyuqi, Mo'men
Mohammad Khoei, the first half of the seventh century AH;
the Topkapt Palace Museum Library in Istanbul (URL: 3)

l'\.\

Hazine 841. ¢, niad ddw ConSt dows ¢ 2 93>dot (yoho

‘(.5'99"; oLm.lfsd.B)s ‘A_AJLC u)l»)] )I ‘) olils 45)9 u.); .)‘)1 0

48 55 dyo (laye5 090 « Varqa va Gulshah
(KOSEOGLU,2019, 131)
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Fig. 7: Ambushing Rabi 'ibn Adnan, Varqa and Gulshah
Ayyugi, Mo'men Mohammad Khoei, the first half of the
seventh century AH; the Topkap1 Palace Museum Library in

Istanbul (KOSEOGLU, 2019, 77)
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Fig. 2: War of the Varqga with the Soldier of Aden, Varqa and

Gulshah Ayyugi, Mo'men Mohammad Khoei, the first half of

the seventh century AH; the Topkapt Palace Museum Library
in Istanbul (URL: 2)
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Fig. 3: Gulshah gives the ring to the slave to take it to the
varqa, , Varga and Gulshah Ayyuqi, Mo'men Mohammad
Khoei, the first half of the seventh century AH; the
Topka7pt Palace Museum Library in Istanbul (KOSEOGLU,

2019, 171)
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Fig. 10: war of vargha and Gulshah with Rabi, varqa and
Gulshah Ayyugi, M Mo'men Mohammad Khoei, the first
half of the seventh century AH; the Topkap: Palace Museum
Library in Istanbul (URL: 6)
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Fig. 11: Varqa leaving Yemen with the troops, Varqa and
Gulshah Ayyuqi, Mo'men Mohammad Khoei, the first half
of the seventh century AH; the Topkapi Palace Museum
Library in Istanbul (URL: 7)
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Fig. 6: Farewell to Varqa and Gulshah under the cypress tree,
Varqa and Gulshah Ayyuqi, Mo'men Mohammad Khoei, the
first half of the seventh century AH; the Topkapt Palace
Museum Library in Istanbul (URL: 4)
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Fig. 8: Rabi killed by Gulshah, Varqa and Gulshah Ayyuqi,
Mo'men Mohammad Khoei, the first half of the seventh
century AH; the Topkapi Palace Museum Library in Istanbul
(URL: 5)
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Fig. 9 : The king of Syria takes Varqa to his palace , Varqa
and Gulshah Ayyuqi, Mo'men Mohammad Khoei, the first
half of the seventh century AH; the Topkapt Palace Museum

Library in Istanbul (KOSEOGLU, 2019, 184)
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Table 1: Examining the plot of the story and the existence or non-existence of images for them
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* The beginning of love  3uis sl )
# Initial entanglement el ¢ ,l3,5 v
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#* Travel events  jauw &l 4
#* Beloved matriage with another person (6,55 b §ouizo zlsd;] v
# Father's trick ). als A

——————— Revealing the truth  Cduds A ] A
% Lover reaction  sdle STy AN
#* Lover travel to Sham and travel events  jaw Eolg> 5 pld 4 Bdle jaw N
# Gulshah is informed of the presence of varqa in Sham sl ;5 48,5 jgui> jl olidS yad Hl> 5 Al
* Meet the Beloved  §guizely il8Mo WY
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% Death of alover and a beloved  §guize 5 uile S yo 0
# The end of the story  jlwl> Cole \ld
# The coming of the Prophet to the shrine of Varqa and Gulshah  olilS g 48,9 jl50 p jely Ou\ﬁ] WY
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Table 2: Content review of the story of Varqa and Gulshah and drawings related to the story
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