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Abstract

Stories and legends of literature are part of the cultural heritage of
each nation, which determines the traditional and cultural values of
every society. First step of the analysis of stories and anecdotes, must be
the study of constituent elements of them, then discovery of the
relationships between these elements and the process of the story. This
type of study and analysis is useful for each story of the classical,
narrative, and fiction literature and covers all societies. In the current
study, which was conducted using descriptive and content analysis
methods, the lyrical and romantic story of Rana va Ziba written by
Mirza Barkhurdar Farahi has been studied according to Vladimir Propp's
morphological theory, that classified into; stages of the early situation,
creating problems, trick, combat, come back, and wedding; Moreover,
while analyzing the thirty-one functions that is considered by Propp in
this story, we figured it out that the most frequent performance in this
story are the supportive element, the decision that protagonist of the
story made, and also the defiance .this story contains three misfortunes
and calamity, and eliminating of them, that base on those the three
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comebacks and transfers happen to the main heroes of the story.
Keywords: Rana, Ziba, Farahi, Analysis, Story, Propp, Morphology.

1.Introduction

structural analysis recently become important in fiction and narrative
literature so it is effective in classifying Fictions, stories, and anecdotes.
If we gather trustful informations about the work, we can easily identify
the elements and components of the story by using this type of analysis
and discover their relationships and achieve the author exact purpose. It
is so important to study the morphology of the story of Rana va Ziba-
one of the most popular stories in Persian literature- for a clarified
understanding and getting the absolute message of this story. Story and
fiction are both narrative works that they narrate events. Morphology
seeks to classify a unit into its components and constituent elements in
various sciences, also it has a close relationship to the structure and style
of the works. The story of Rana va Ziba is about Rana va Ziba's love to
that at last they reunion Despite all long and amazing adventures which
is full of dangerous journeys, suffering and hardship, No research has
been done on this prose work and its morphological structure.

Introducing the author and works: Mirza Barkhordar Farahi,
nicknamed Mumtaz, is the son of Mahmoud Turkman. He was a writer,
poet and storyteller of the 11th century. Apparently he lived in Shah
Abbas and Shah Safavi’s period of time, and served as a scribe and
secretary in the service of the Safavid dynasty.

2. Research Method

Current study has examined and introduced the exact constituent
structures of Rana va Ziba's story based on Vladimir Propp theory in a
conducted, descriptive and analytical way and The data have been
collected and classified through library research method and the results
have been classified. this story is extracted from the Mahboub Al-Qulub
book written by Mirza Barkhordar Farahi, then it is examined according
to Propps Method and the results are described in this study.

3. Discussion
In morphology discussion of the story, Propp considers the actions as
thirty-one operations and determines special symbol for each of them,
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that can be obtained from a specific image and as a pattern of
morphology of the stories of Jen-va-Pari can be generalized to folktales
and stories of other countries (Propp, 1392: 11-47). Propp also divided
the 31 functions into the following six categories, which can be applied
to Rana va Ziba's story as follows:

1. Primary Situation and Preparation: After the Malek Rihan’s death,
the kingdom will be handed over to his uncle Sanobar due to the young
age of the king's son- Malek Rana-. Malek Sanobar, whom his daughter
previously had married to Rana, breach his promise and wants she marry
to a Chinese king, so Ziba escapes with Rana.

2. Problem Complexity: In this story, the complexity begins with the
trick of Mallah, who only accepts Ziba to vome inside the ship and
occurs to his evil temptations along the way.Ziba’s hypocrisy to escape
from Mallah, the guard of the thieves' camp, Gholam Habashi and
staying at the old woman's house are other complexities of this story,
and a new solution is sought by Ziba, Rana and Safdar.

3. Transfer: Rana returns to the beach after three days of waiting.
After the death of her uncle Sanobar due to serious illness, Malek Rana
became the king and started to seek for Rana in china with the help of
Safdar.

. Controversy: Ziba’s moral combat Mallah, the protector of the
camp of thieves and slaves, as well as Rana's fight with the mallah, the
hero and destroyer of the camp of the thieves, are some of the conflicts
in this story.

5. Comeback: The property of Rana will be returned to Khutan and
will be ruled.

6. Recognition: After Malek Rana finds Ziba in China, she returns to
Khutan then they got married and live together.

4. Conclusion

Rana va Ziba written by Mirza Barkhordar Farahi is one of the
popular prose romantic stories in Persian. The story has a special chain
that can be analyzed based on the Propp Method. Characters are also
categorized into seven areas of action. Time durations are generally
described in this story same as traditional stories for example night, day,
morning, etc. but where the narration takes place is clear; Such as
Khotan, China, Khanbaligh, Sangha Island, etc. Considering that this
story is one of the admirable and pleasant Persian prose and is the work
of a writer who has had court experiences and has tried to describe the
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details and generalities of his life and his contemporaries during his
travels. His works are informative like this one and all ancient and
folktales that are part of our cultural and literary heritage that worth to
analysis and study scientifically. Certainly, the importance and
classification of stories is due to their diversity and breadth in the
literature of various nations. In recent decades, due to the developments
that take place on the eve of the twentieth century, a new kind of literary
method has emerged that pay attention to morphology of the literary
works. Storytelling was introduced by the Russian researcher Vladimir
Propp to the literary and narrative society. In the analysis of the
morphology of Rana va Ziba’s story according to Propp Method, the
graph of performance or narrative of the story is as follows:

1eKkl KR ql KR2 gjhXxo DL w®wE V Y2 hXDIH2
S20LE10VM2Y ooowdY 1ThXeLE1VPuYSDSLE1S PuLVjPuj
VO |o1®PY1E2PuVI1dTr| INHSHS5Z9 Z2VN

The story of Rana va Ziba begins with a ban and defiance and is
formed by Rana va Ziba's escape. Tricks and calamity bring the story
forward. The abundance of performance in this story is with the
supportive element and then decision-making of the protagonist of the
story and also the defiance contains the most parts of this story. This
story contains three misfortunes and calamity, and eliminating of them,
that base on those the three comebacks and transfers happen to the main
heroes of the story. This story has written by Indian stories style. The
narration of a story in another story begins with advice and makes the
plot more miscellaneous. The main plot of this story is Rana's love and
affections to Ziba. The content of this story includes social, intellectual
and historical issues that are vital for storytelling. In the story and
middle stories, moral points such as honor, honesty, piety and chastity
are recommended.
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