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1. Introduction

The treatise named Keramiyeh, from the end of the 10th century AH
(16" century), attributed to an anonymous person nicknamed the
“Dowre-ye Sofrechi” (or in some other versions: “Hafez Magsoud”
and “Dowre Beyg Kerami”), is one of the most important and
interesting treatises on music throughout the Safavid era. This
relatively short treatise contains about 2,000 words and contains an
introduction, three chapters (fas/’s), and a conclusion. Some poetic
verses (up to nearly 30 lines) in different parts of the treatise
complement the prose of it.

The issue and aim of the present research are defined in two main
areas, one focusing on the prose studies of Persian literature and the
other on historical musicology:

A) From the perspective of prose studies, the exact identity of the
work, its author and his patron, as well as the date of writing the
treatise and reviewing its manuscripts are considered. For this
purpose, several manuscripts of the work are collected, reviewed, and
compared with an earlier printed version and also the published
scanned photos of it, in order to distinguish the correct and original
from the false and forged one, and to explain the distortions and
misinterpretations of previous researches in their editions and
explanations. Therefore a new critical correction of this treatise which
was a favorite one for collectors and copyists of the 17" to 18"
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centuries should be emphasized.

B) From the perspective of historical musicology, the theoretical
musical content of the treatise, i.e. subjects such as how primary
musical modes (magams) originated, list of other melodic modes
(v azeh, Sho’be) and their characteristics, rhythmic modes (Iga’),
different kinds of musical compositions and characteristics of each, as
well as the names and works of some earlier and even ancient Iranian
musicians, according to the author of the treatise, is considered.

The purpose of this research, in addition to answering the above
questions, is to study and analyze and solve the difficulties of one of
the abandoned but important prose texts of Persian literature from the
first half of the Safavid era on music theory.

Massoudieh (2012: 35) has introduced the author as an art student of
Sultan Mohammad [or Mahmoud] Tanbouri, one of the musicians of
the Safavid court during the reign of Shah Tahmasb (1524-1576) and
Shah Abbas the Great (1588-1629). Sultan Mohammad Tanbouri was
one of the courtiers of Sultan Ibrahim Mirza Safavi in Khorasan. He is
mentioned in the third chapter of the treatise by the author and Dowre
Beyg refers to him with the respectful title of HHizrat-e Nader al-Asri’
(Unique Maestro of the Time) and names one of the modes attributed
to him. Therefore, it is not unlikely that he will have a master position
over the author of the work.

Meisami (2010: 71), a music researcher of the Safavid era, has
mentioned the author's name as “Dowre Beyg Kerami” and has
considered him as the companion of Ali Qoli Khan Shamloo. He also
cites the reports of two Safavid biographers, one Sadeghi-Beyg Afshar
in Majma’ al-Khawas and the other Tagi-ud-Din Ouhadi Balyani in
Arafat-ul-Asheqin, both of whom referred to the greatness of the
Dowre Beyg Kerami in music and composition. Meanwhile, Dowre
Beyg has also written poems in Turkish and Persian (Meisami, 2010:
190).

2. Methodology

Due to the lack of enough theoretical texts on music from the Safavid
era, and also because most of the concise and insignificant writings on
music from this period have still remained in the form of manuscripts
in various libraries in Iran and all around the world, so have not yet
been published (Fallahzadeh, 2019: 195-6), Every work of the
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writings from this period is considered as a precious work that helps
us to know more and more about the theoretical and practical situation
of music in this dark and ambiguous period of the history of music in
Iran.

On the other hand, and from the perspective of literary prose studies,
the multitude of musical writings from this period, as a literary genre,
have not yet been analyzed and corrected as they should have been
introduced. Therefore, in our opinion, these researches are all
necessary from the point of view of examining the earlier works of
Persian literature, as well as from the perspective of understanding the
history of Iranian music. “Correcting the texts, contrary to what is said
humorously, is not exhumation; it is seeking for the treasures and
revival of culture” (Sami’ei Gilani, 1986: 110).

We had access to digital images of 13 manuscripts of Keramiyeh
treatise, of which 5 Mss. belong to the Parliament Library, 3 belong to
the National Library, 3 belong to the University of Tehran Library,
and 2 incomplete Mss. belong to the Malek Library. One of the
manuscripts from the Library of the Parliament which is the oldest
dated version of the Keramiyeh treatise (dated 1046 AH) is our basic
version for comparison with the printed version and other manuscripts
of the work. The specifications of the manuscripts we use and their
relationships are mentioned in detail in the full text of the paper.

3. Discussion

Here, we have first introduced the manuscripts and the printed
version of the Keramiyeh treatise and then dealt with the issues of the
printed version. In the following, while examining the preferred
manuscript of the work, we determined its specifications as much as
possible. Finally, a description and analysis of the work and an
example of its critical correction of the preface by the method of
“Critical Adaptation” (or ‘Ritter’; Souri, 2010) are presented to reveal
the differences between the published version and the manuscript of
the work.

Massoudieh (2012: 35-38) has recognized and introduced a total of
26 Mss. of this treatise, which, compared to other treatises of the
Safavid era, is a significant number and may indicate its importance
to musicians and the attention of scribes to reproduce it. Yahya Zoka
has published a copy of this treatise in Minavi's Letter (1971) under
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the different title “Treatise on the Knowledge of Music Science”.
However, since he apparently did not have access to more than one
manuscript of the work, and at that time did not yet have very
detailed additional information about this treatise, he did not provide
any specific explanation of its features, even about its title and author.
Zoka also noticed some similarities between the phrases and verses of
this treatise and the more famous treatise Behjat al-Ruh. But the
printed version of Zoka, despite the grace of precedence, is naturally
devoid of the benefits of critical and even deductive correction, and is
not without errors and omissions. In addition, his version in various
positions, both in prose and in verse, has vast differences from the
manuscripts we are studying; Insofar as it can be considered as a
completely different treatise according to the transitions, additions,
and shortcomings (see section 2-5 of this paper). In fact, some
manuscripts of this treatise contain additional material that appears to
be supplementary.
In contrast to the manuscript examined in this study with the printed
version of Zoka, it can be seen that the manuscript cited by him
(belonging to the National Library, from which he did not address
any reference number) is not similar to any of the manuscript, except
for the manuscript. No. 2591 of the University of Tehran Library,
which is the only Ms. with the least difference compared to the
publication of Zoka; to the extent that it can be claimed that both
were copied from the same source or perhaps one was copied from
the other one. Here, under 5 headings, we will discuss 16 important
mistakes in the print of Zoka in order to clarify the need to provide a
corrected version of the original treatise:

1) Lack of introduction of the work, author, date, and its

versions;

2) Examining the poetry and rhyme criteria;

3) Bad correction, distortion, and omissions;

4) Incorrect forms of names;

5) Incorrect forms of modes, and other musical terms.
Before beginning his main discussion, the author introduces himself
in a short preface of the work, which is written in eloquent prose,
using the method of initiation, after praising God and the Prophet and
mentioning the Shiite Imams, he praises his patron, Ali Qoli Khan
Shamloo. Introducing himself briefly, he points out that he has also
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done what he has learned from the art of music. Thus, it can be said
that the author knew the practical music of his time; if it is more or
less obvious from the material - especially where he speaks of its
musical compositions. From the title of ‘Sofrechi’ it is clear that the
author was in fact the waiter and one of the closest persons to the
power system, and music may not have been his main profession.

Ali Qoli Khan (d. Herat, 1589) belonged to the Qizilbash tribes and
was one of the influential political and military figures of the Safavid
era. Naffissi (1965: vol. 2, 667) writes that “he was a man of taste and
recited the Qazal well and he composed a Divan consisting of two
thousand verses and called himself Azam”. Therefore, the general of
Qizilbash was not only one of the lords of sword, but also one of the
companions of the pen while maintaining his position. It has been
said that Ali Qoli Khan was also interested in music and was a
supporter of musicians (Meisami, 2010: 47 and 120).

Considering the year of the assassination of Ali Qoli Khan Shamloo,
that is, 1589, and considering that Sofrechi in the preface of his work
spoke of him as a living person, it can be concluded with the least
doubt that the treatise of Keramiyeh was not written later than 997
AH. Meisami (2010: 71 and 190) has considered the treatise as one of
the most important treatises of the tenth century AH and has
considered its writing date between 985 and 997 AH. This scholar
considers the year 985 AH as the beginning of the possible period of
writing the work because Ali Qoli Khan Shamloo was appointed to
the government of Herat by Shah Ismail 11 in this year.

Dowre-ye Sofrechi respectively deals with ‘magams’ (primary
modes), ‘sho’be’ (branches) and, A4dzeh’ (combination of primary
modes) and some benefits of music in three chapters. In this paper,
we have described all the theoretical contents of the treatise in detail
and have summarized the most important points in the form of tables
that can be examined to gain an understanding of the content of the
work at a glance. Finally, we have corrected and presented the prose
preface of the work by the method of Ritter.

4. Conclusion

The most important findings of the research in summary are:

1. Keramiyeh treatise on music theory is one of the most important
writings of musical works in the Safavid era. A significant number of



Journal of Prose Studies in Persian Literature
Year 24, No. 49, Summer 2021

surviving manuscripts support this claim.

2. The date of writing this work can not be later than 997 AH. Thus,
one value of this treatise, although concise, is that it is one of the few
musical works of the first half of the Safavid period.

3. Dowre-ye Sofrechi, the author of Keramiyeh, was one of the
prominent musicians and players of his time, in the footsteps of Ali
Qoli Khan Shamloo (ruler of Herat) and held the position of waiter.
He probably wrote this work in Herat and was partly influenced by
Khorasan music.

4. Despite the importance of this work, so far only one printed
version of it has been published, which is also based on the margin of
only one copied manuscript. Due to the many problems of the
mentioned edition by the efforts of Yahya Zoka (1350), in the field of
introducing the work, the author, its date and versions, incorrect
recording of names and technical terms, it seems necessary to provide
a new critical correction based on existing preferred manuscripts. In
this regard, the preface of the work was presented in this paper with
the comparison of 13 manuscripts and the correction and insertion of
the differences between the manuscripts by the Ritter method.

5. The printed version of Yahya Zoka, and consequently the Ms. cited
by him, bears no resemblance to any of the many versions of the
Keramiyeh treatise and is nothing more than a confusing collection of
prose and poetic writings from the Safavid period on music. A
comparison of the Mss. collected in this study clarified this point. In
addition, the title “Keramiyeh Ramjerd” that appears in the catalogs
of libraries (including the library of the parliament) was due to the
error of the catalogers.

Keywords: Keramiyeh Treatise on Music, Dowre-ye Sofrechi,,
Music of Safavid Era, Textual Criticism, Prose Study.
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