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Abstract

The problem of the present study is in the first place to explain why painting is
important. This article rereads the views of Steven Crowell and Paul Crowder in the
tradition of phenomenology. According to them, painting is not just a transfer of
empirical information, but also contains a deep philosophical insight that can be
explored based on the components: silence, level, place and time. Along these
components, the two concepts of ideal beauty and metaphysical beauty are also
proposed. In this article and in the second place, the set of mentioned concepts is
used to achieve an alternative reading in Iranian painting. Using descriptive and
analytical methods and using the opinions of these two phenomenologists, the author
tries to present the importance of Iranian painting with an alternative reading
[compared to traditionalist and historiographical readings]. By re-reading their
opinions, it is concluded that the reason for the importance of Iranian painting is the
way it creates a confrontation with a deeper reality and beyond everyday perception.
An encounter that reminds us of our ontological role compared to other beings; It
transcends our finite limitations and invites us to delve deeper into the mystery of
Being and in this way approach a form of aesthetic excellence.
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Introduction

There has been much debate in the history of Western thought about art and beauty
and the relationship between art and truth. In this article, the issue of the value of art
in general (and painting in particular) has been considered by a number of leading
thinkers in the tradition of phenomenology. That is, let’s talk about Steven Crowell
and Paul Crowther. The issue that persuaded the author to make this choice was to
examine the possibility of a different reading of Iranian painting according to the
theoretical framework of these two philosophers. Most of the researches that we are
familiar with until today or search for the importance of Iranian painting in its mystical
content and try to show its importance with traditionalist readings or, through
analyzes based on art history; Iranian painting is examined as a purely historical art.
Therefore, it seems to the author that the concepts introduced in the theoretical
framework of these two philosophers can be considered as a third way or a way out
of this duality. This seeks to answer the following questions: How does art convey
deep truths? Can a work of art be valued based on showing the truth? In the modern
wortld, where the connection between art and truth has been severed, why is art, and
especially painting, still valuable? What is the secret of the permanence of Iranian
painting after centuries?

Conclusion

From Crowell and Crowthet's point of view, painting is valuable because it can convey
important philosophical truths, truths that can only be conveyed visually. Another
issue is that there is no need to attribute a pre-existing metaphysical design to a
painting in order to express deep philosophical insight. Because ontological truth is
not a criterion for the value of a painting. To show the importance of art, they raised
issues that we will summarize: Through Hussetl's analysis of perceptual experience,
Crowell showed that what makes works artistic is our perceptual experience of them.
In addition, he showed that Heidegger's phenomenology was not sufficiently
explanatory and could not define the concept of "thing" in his works; he tried to show
the originality of things in painting. Crowder explored different states of beauty and
showed how beauty leads to psychological completion and aesthetic excellence by
giving a metaphysical dimension to visual beauty.

After re-reading the views of Kroll and Crowder, an attempt was made to provide
alternative concepts for the religious reading of Iranian painting. Emphasizing that if
Iranian painting has retained its importance to this day, it is because of its innovative
nature, not its mystical content. Most people who have a religious reading of Iranian
painting examine the work in terms of identifying which religious figures it represents
or are derived from sacred concepts. While we have seen that there are metaphysical
structures in the art of painting that are usually hidden but have religious significance,
these same metaphysical and aesthetic structures reveal aspects of humanity's
relationship with God. Also, such a religious meaning emerges when metaphysical
evidence is proven on an independent philosophical basis and then revised in the
context of faith.

With this reading, we showed how Iranian painting indirectly invites us to delve
deeper into the mystery of existence through images. Also, the aesthetic experiences
we gain in this art push us beyond our finite limits to the point where we see the image
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of the Creator in ourselves, which in turn leads to aesthetic excellence. This is a brief
description of a view that neither excludes religion from the reading of Iranian
painting nor goes back to the point of the traditionalists: rather, the encounter with
visual beauty is seen as a sign of divine purpose in nature. This sense of purpose is
enhanced by the ideal and metaphysical beauty of painting, where pleasure lies in the
excellence of aesthetics. All the aesthetic experiences we encounter in this art are ways
of discovering the signs of God in the emerging world and a means of transcendence.
Because the states of aesthetic experience are divine gifts to us. Thus, in the final
analysis, aesthetics and aesthetic excellence are ways of understanding who we are and
what our relationship is with God.
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