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4. attention deficit hyperactivity disorder (ADHD)
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. Ramos Caro
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. objectivism

. subjectivism

. Bittner

. Beneck

. Jekat & Carrer

. Fix

. close-up

. mid-shot

. crane-shot

10. pan across

11. Mazur & Chmiel
12. Kruger

13. audio narration
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. creative description

. Walczak

. cinematic description
. auteur description

. Szarkowska

. film theory

. Orrego-Carmona

. Chaume

. Ferziger, Dror, Gruber, Nahari, Goren, Neustadt-Noy, Katz, & Erez
10. reception studies
11. Fernandez-Torné
12. explicitation

13. Cabeza-Caceres
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1. Fresno
2. Salway
3. Jiménez Hurtado & Seibel
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1. Rojo Lopez

2. Freeman

3. Hyks

4. inclusive strand
5. Neves
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1. semi-structured interview
2. video on demand (VOD)
3. filimo.com

4. gooshkon.ir

5. sevinagroup.com



rjsgjkigrjtﬁjal?g;)‘p WJ;)QL)QLJLE.A A1

oRo5 slaasl

M el o3 anes A3 hags slaasl

A o g g Olal g 2w Dl ) £

ool Gua L alid i vy 5l coles gl ot gla) 505 5o
lal 3 Ut (gl sl d oy il 5 il il sl 81 sl
o5 sl slapksd Sl lie o 1511 5 s e 0L e OlesLe
o=l TV dl e il s bl i s 30l sdge o | Al
bl e pide azia o Colwey o s ol 5o o s Gladln; iS
b Lol 5 (Y010 (o)ls uply) dien alid oo 5 (g5l slaasl
AU o 5 (1 Al a5l Ao s 0 D 4 Ol s 05U
s 3 i A 0l L Tk o sl YooY dl s o slleay il
3 50d Sl go e IS 558 i 53 Lot VA sl 8le s o5 5L, 50 3
ooy e S sl el ) (LSO el su e UL s (Y9N STl 2)
=BT i sLal s 5 3 48 (ol ol aal p S G b Sl ) el
o=l Pl L Olbbe i Siplan (s oo 1,58 OBy SLastl s el 2
AUt o 5 ol as o (b ol (Gl it a3l e S (g oles Al
YooV Gubal) 3 dals e Jls JUs s sdodileS

ol by e il 5 i Sl o5 sl slaaal sy Ol
bl gla s iS ps A ey pdme adea e [ U 4 el
53 S lms e 5 3 35 ge lme s s 803 G b el gl
53 s Ol s LIl 5 Wbl 5o (Jlie gl m s DL ilizis sl 528

1. National Organization of Spanish Blind People (ONCE)
2. UK Film Council

3. stereo

4. secondary audio program (SAP)



V0 Ol 53 Alid Chs 5 Cunss 5 oKl gel s

Goalaly DS ol Sl (s 3 oS3l 5 L 3 5 il Ol
AU G 5 (il 555 La0T 3 e 5 el 50 d 48 pla) 28 55 o
Ol s 55 53 il 83,8 bl 1y ales sy 4 5L A s
W o ol 500 spi> L 0SSl g g b ) ol @j: “
248 Gl ol A g s S ke Lyl o £35 5 Jsl s, bl -k Olse
sl Dbl Sl S Ol sean Qhlsab Gl i) 5 AlS e 5 LSl
Sl 0t Ladd (53l 5 5 G5, i po 48 55 0 STl L3 5053 ol ot 4
ARARNSIETS);
Ol Gl sae dmalr) ol glasls Lol 8 G 5l cnles 0508 Ol 5o
5 sl 0 Lo sl Ga Ly ST 1 Slalidlo sy ) Bl s (VYAY
2l 5 (SA05 glses s des 53 ol slasls Ly sl ol oS5 gl o e
Rl il el S055 SUKL 5l gylsy s 5 53 Ll gl o ol o o b 05 5ed
O ol TV 83l 3 e dal e Ol s 23 0355 o il amalsr 313
Sl gy BBl ol G S 0l ) el (55 g Slorsils Ol
5 Ol laasl  ay bt laoley 53 OLL, &) ot | 35 Lol
Gy Ly 3 e gl sl ol slasls Ly sl 3l sl slgips o sl IS

jl_mv.l.“_éuﬁ.u_}ﬁ)'4_.'¢,1_~Jj4_a>u.pl_.a;>'-l>\J_é\O_l\QU§_ijLaL§J_@J|jj

S 5 ool Ol e e Sl eslial Ly e i slaeSd slaaals
s baabae Jdod anles pld sl Ll ol 31 gl Lagdd [ oali 3] (oled o 8
534S a0 5l Sts alid Gy A5 8000wy it glaos S )
U Y SRCH P UIC S SR W S VORI CYVIN SRS PR IN T I S B WY
AUS Cieo A e e AYAE L o Sl @l Ol 3l 5 (Ol g5

, > oa WA Il s (Gilad 53l diles S b slanls ol

1. voice-over



rjsgjkigrjtﬁjal?g;)‘p WJ;)QL)QLJLE.A AR

A5 W0 Jlw U aS es 8" old 53l Olye Ly glaal A 55 4 pldl S ez
8 s [lo] 055l 53 Lol sl e 8 511 555 s Toaoea VY]
el 438 o Alhd (o 5 A 5 g o

A slg b g Ahd v g Mg Ee) s skdplnl SLIIY

Lygwos, S0 Y 8

o, LIS LSl s WYWAA Jlw s Cal (Ol 35 5 (laiuw) i dses 4 S (L 4
Ol ot 5l Clas G Ly |y 3 e e Il (ailis 5 K3l —wle
S aladd O STL st oIl Ly 05,5 05,8 SLel vy e 0Lkl oS
55,5 ga,b b S e el DL (ol ohod i 5 i Lt 53 0005 50
L_aob_a.hV.L_‘?&ﬁQ‘JJ‘4_:r‘u‘)b&ouﬁbj;w)ﬂjdﬁgwﬂg}_ﬁu

JJS‘_;G d‘j@i"j@&)b«j"")%k’“ﬁ'f”»)é‘_ﬁw L_ﬂ...\éjs

Sl w8l555 Ly 1S s pad Ol 0,8 ol C b b5 s Ly e
ro s L el Sl a3l a5 1 s oS Sl wiln 0Ll b ol o
Dolme |y plei glaphd [l i oo 5] o5 Sms s s g5 Aim 5
O LB 0T 55 a8 en s iuled gla i e i 1 G aS Wil e (Gl 5503
5 A S e )13 i slaasbresg s aS S LB lmes s el cl,
s e Lt e Jold 1) (gloyshanl 5 e glaaias
sl oS Sl oLl G b sl s S Al b i o Sl g
Ty s sl el KU ISt 3 05,8 ol Sl s by e SLelbl 5 5add
wuil g by VWA Jlw sl 3T 5l aS ol eI S ol S5 Ll s B

e}.._:“)o@ﬁjab}o@b&.{\)jﬂxﬂ%—&wwbﬂéuduj‘é

1. radio.iranseda.ir
2. t.me/radio_sevina



\\% Q\ﬁ\)btfhm%ﬁpj@:&@jjab{il?ﬂéhbb

S 01 3 ok 0181 eadlin ol 2SS 5,5 U el a8 uules sgme LI
SLlsl Jites 0g 5 .Y Y £
o dwille oS SLLLG 5, 5l disie glaoy S S Ul jas fe s ) 3
S e s gy (3l A el Sl e s ali b i o 5 A
ua)ﬁw\)’\é.,L_Z\aJJSJALé_&uJ.:_,.a)SJ_:lj.s“jd?)_..oéuri:ééju_f)lﬂ_glﬂ
5l oLl el Ly a8 el (s o 05,8 A ey s ol 03 S
slapks g bl (ISl 4 pluBl VY0 Jlw sl s 53 sl el
dbjzojjjw‘ w\abé&wwwdhww)ﬁ‘@ﬂw
oy DM 5 Seo sl 5 sl ol Tl S S S s sl
Ll e as e |y 5 alal
Glho sl glaas s s alis i v g Sli )y 5l slelbl ) Jsu

u‘)Mo)u‘L@TuH&ﬁd&wo)ﬁjbw_«em)d‘ﬂ\yuﬂﬂ\éjw

Onl 53 PUS i g SIM 5 N sk

Sldas oJ}.’Su\._J_,.Ta_;; "”L‘ftf

q L s 05 S

AV - / e
AN ok 5 Loy 0 S
¢ DLl Jis 05,5
x o o2

AR sokd 5 Loswos S o pleiaw oL
Y g)l-lL.;JLv }.d.w«.a»“ ajjf

L Uy g 05,5 el d e

1. justaudio.com
2. t.me/justaudio



r)JSJLwicr)Lﬁjal?e.‘%S)}J WJ;)QL)QLJLE.A A

ol skiSud g 0y 5 “bp g s
v o 5 losmos S
y ) Uy g 055 iy
| sockd 5 Ly 05 S -
. Y Uy s 058 O35S ehy plotew obd
A ok s log 05 S| Ol 5 SasS elidr ohs glets (S
o | o L g 055 L 53 Sl i ot 0151
Vo L os S | L 02 B0 8 o5y glat (L 1S

PUS o g 5 53 S8 Y

Sl s s el B U sl o2 S LS S Jol s o WS
1 e A8 S sk L 33 a6, 3 Ll 88 S Jle!
Olial Jis 05,5 53 (TIT LSS dy 5 OLLL slasl 5 Byl i el
5 S S s 45 (63,5 5 (S5l (R i B Gt e Sl sl i 05,8 S
5 St s S ol g3 S e e b s sdge 1) e S0l s
bk aalss b (amen (ol ol 8 S e o Al a5l
3 e A8 o ol e s iy oS i o gl 1 OF s 5 s s L
o plal Ll oS A e Dl el dand B e s o s
Sols edge

s 6 (e 8 3 5 g sl ize U s 3150 s10ad by 4w 05,5 3
)1 edge el dand g i ol Sl e S s Sl o
Jgmams CtS J,58 J g 45 Sl s U el iS4 et 5 55l Ol sl
Sl s e (i i e 3 05 S ol 53 S A S (mes ol 218
s glasles 0L Jas 05,5 53 i e s S SaS Lol ol bl oy 5l ie
sl sl Ulesle coul ol coly, 5 alid Ciow g i (id s Jyis 45 (9353



\4q O\ﬁ\)btﬁm%ﬁpjw‘gjab{il?ﬂéhbb

O35 0,47 5 M g oo 1y (AUt o 5 e i ae Ol siaslialid by pw 05, S
SC [ PR PO PR EL P

PUS o g A F 5 L) g A Ol Sla-ls L

5 a0 Aol U ola s al S ) m Al o g A 5 A
AT R Sy EPUVEE JC G JURpP IO S 5 PR WU P TS
55 edaail,l Slelbl Ol 5 Olojeie (Y008 My oS 5 e sliyl) ool celw
IS ssbas daTsh la Jaddly sis ol o aS il g 4SS 5 i o
PRGN PPIRPER J IS P SOV P S P A NS PR R QRCCe

cY'\O)Y)jiﬁt_wa)J.(V'\-\al_il“).z)).&_ksdajﬁb‘omté“ aj]g:)l A

S ol s i U ey o5 S e s (11 LSS S 8
b ks 5l 3,0 s 53 ol S o 5 b Sl S aest ) bl ol S
Ald i o g 5 aS ddime 35 (Y0)0) OS5 Jsley 53l o o bl s oy
3,8 Sl S 5 sl 0SSl 5sladlas 1SS 5l 5 s 0 OS5 655 51k
At gy o 5 o3l Il Olay S ealial asy b Jadly s (Lol oy ias
oSy s i ) S 5 b S S U sl Olssan 5 ks
Il Ol S Aidites oa 5 (Y010 0LLSn 5 ibey) d s ST s
LSTE) dms o bl a2 (=lss Il 5 e (B 5l 5 (6ol e
Shle 5ol S Sl Slestial bl (S edels (7 (g5 B3l (Yo
3l L1 O 05 a5 Sl b 03k s3be
NS glraS p Lo ali b i wop A Js e 5 0y poypas
Sl 5o sl ssd b gme s gba DLl Ji s 05,5 55 OB 5 Sl as
okt S il s S Sl S A 5 0T s 5 s (e SRl s s RS

SUKLl 50 5 oS, Jds am b e O o Ed o s el SO pleie

1. Bartolomé & Cabrera
2. Perego



r)bbkﬂgfjtﬁjat?é\ggj‘p WJJ)QL)QMUGA Yo
amazis 3,0l Sl S e UL ad s i ge o o stal o 5l aass

ajjj).)..bj_!.l_h‘jﬁ-}_g‘ﬁdﬁ.&_'«%-L&@‘}hcul{wﬁ_méjbaj_.:ﬁﬁ)u&»‘j

5 s Ol OBy salas Cole 5l 0Ly 5 i sm sl ass Slelbl 5o s

by 5 0L sl s ST Cadise Loyl 25 wlad 1 sjlge cul O34 ke 4

e Sl las 0kl U 1y ol poams

PlUd Lo g Mg Jol 08

a5 plal Sl oy eSS s Ol Al o S b
el 5 e Jeld ol okal ) JOSEERLY («Jsh

(ol e Jdo s edaliie ad e ol 2 alid Cho s i 2 5
Sl gl el dand g e gdulley 5 Al i S e 2 i s
B S e en 3, S e pladl b Lol gLaS s Ly el

o arsl Ll oS 23 Sy 5 |
o Pl Ollol plol Gua U ad> e ol ot Jlesdids 5 LSS
Al 5 1S5 A sl L el S U ailis o alid oy
Pl i Sy i o e il 5 ik Upame 353

fJJbJL;a

S 3l ol L L gl 5y Ly it i o b
S S S
e ol iosle e p L ol gl U palis Cao s oS

NG Q‘jwﬂ °Jﬂ&j°)‘jM:ﬁ>‘w RTRESRL 6‘}.:

1. synthetic voices

+



Al Q\ﬁ\)afmq%jw;)a@lzﬁébb:

i

(L) atslis (-T) 2 S8

(Y210 O Ken 5 Jiloy) alas Chw g 5 Jol o\ K

Slaie 5 Lo b am 3 sl s Slio s o1l 6l GheseS =10

O i iy sl Al Ciro s A4S ol il el DS e

ol S 5 Ol s o, S 53 Ol 3 a Sy le ol 5Y >l
el dalin LB Y IS s alid i s

:
L — p
o (o
- == 3

SLbb Jitews 05 8 55 plhd cho s Mg Jol 0 Y ISS

JAJL;«QLJ...")Qﬂ@jﬁ)b@@%&j@j&‘f\‘p



r))@kﬁcr}.@?ﬂ}obr&;@)) WJ?)QL)JCJLJUQA Yy

gw 098 53 (2lid Cho g M5 o0 ¥ I3

Oljon oSome 5 bas 01 53 48 alid o A5 SLL > 0\ e

J\AJL;G uL&.: L‘.’.j’“ ojjg QU)“M‘)‘L;{.{QS‘)’ ‘) 3)‘;5‘ Cl}u‘ ¢~i‘))

S ploins o ) Lad 15010) Ly g 09 5 plad o 5 oSKn 5 Sl Al N e
(\"Q-\ L‘SA\IJ LA\JLL:LF

Lo it 5 W ol y giws £

o g ol e sy > 5 i oy d '“A)'ﬁ@li_.ij\:él_.aﬁ)}g

534S ge g0 55 (V) ool 5 ;S5 8) cnl ud, Jls o goledg s
Gl el s Jodos ) ) aslele woml 4 SH1 5 La fass ol a5 0 5LS
5 LLLL) 5 ade laslblal 5 b Joddly s slaml e 5o R Y (el

(T oy



Yy Q\ﬁ\)btﬁm%ﬁpjw‘gjab{il?ﬂéhbb

Sl los 111 JLss am (edsh Oy man olaols p dd o jlil 4S5 5b0Las
Y'\'dl AJJOl" 1%‘)).1 "o.}f&u_&%_wj:é‘ﬁj_sg‘f&l_lj)\
ubﬁ;\ 2)_>u cLﬁjl_q.Tk-‘ Q‘j)u c;d_ljt_x.? ‘-anl—n-:f JALG_J: ;ﬂ.:_,.éjs &Lﬁd&.ﬂj‘)j}’_wb

S eSO v el ol plil Glae s 55 5 Al Cio 5 (sl 4l
L g g5 b Yo Ju 5o =B = ey e 4 o s sl
5 i ol el aS A a5 TLSk Mo O 5 O e eS
s YOV e s el sl Al i o gl |y by s gla el s
5Ol s il 3 Gl (st A L Ll sla— gl
s Al 53 28 it |y A o5 B e (B 5 S s el s
AU cho g an b e b feddl) s bzl a5 Olens 5 g Sl
o Ol o s el s 0l 3 pdiie e LSS Bl il o3, S Sl 5508
amsg s Dlio s b by (IS s il S 5 0l e s SLelb
8 SOl 51 S Wl s 5 TS el OLbal sl s LSl 53 03 S oL
F il ST Lo 2L iy il ey Ol e s iy 3 S 53
Wl S5 e A Sles S gl S, Al 3 Ca o sla feadl) s
3 oy gl glaes b b g olamil O a5 o el s
Al i e s s s el gl B s i
Llodis ashyl bael8iils dsile 3500 5510 53 3 50] s L 55 s el s
Gloaiass dmms 55 (gallws 5 (YA oyl 5 LILbLe 51 s s Yovo ( Jsle))
AT ol 5 Ubble St ps 7 ) Lites PENCOHE
W5 Sl el Gl s el sies s b L s 5l s Ol 2
O3S 5 ABE Slaiassy 0o et Sl 03,0 (s Bl o

1. Ofcom

2. Independent Television Commission (ITC)
3. The American Council of the Blind (ACB)
4. Media Access Australia

5. Puigdomeénech



rjsgjkigrjtﬁjal?g;)‘p WJ;)QL)QLJLE.A At

ol edis s s a6l Jendly s sl b Sl al w
les, S Al s i oy J_“JJSA_.’(:\JJU_:JU_:J):RJJ“J); slaslg 5o a5 (6ol 3l
RUVoJoNY Lg\cwj?-_g o L;J:JJ.AT

SrSams 5 Lo 0

s Caliy Glodm s Ol 5o alid i b cdd odalle a5 ) 5bOL s

Llsd 5l o satay ol glajli U ool bl slaarul s els Slgs slas,lileul
53 4 Sl Sasl bl Jlscpll sl Aol dee Dbl 5 (551050456
o33 5 e Al il 4y Ll oS 0lblbie OLal o is 4y a5 5 558
UG e B U RGO P N B [P o P9 PRI PR
Sl Al i o A I e i IS Ol el () g Slarwsls
i DLl s 5100l 3 (a5 slaslg a8 sls QL Laassly el OLLnl/oS
A5 el op it 4 STdledd 51 0L (ol golidig s sbaala,
s ol (b s Jis 05,5 e 5 253y (LSl o i s iy
STl a3l oLl a3 ol men SIS S0 sl Ol ey Lo
oy an Olblbie 3L Joew iy 53 (YY) (dsh 655 - C,L:.s ol
31l Olse 53 Bl S e Ogms o sl Bl cidisen glasilon, j3 alid
03 S i g A0l 5 oo el ol s (YA 5 55, AiS s 45 sl 0350 Lli/ oS
ol 53 oS e 5 i S Slnical s aen 5l il glaaal s p e
Ul ()t Sl 53 (AU o 5 A 5 o a5 I 3L wl,
B A e Ll (55 2 (Sl a3 el ez 5 Ol
o LS bloee (sLasls el U3 (6 sl Jomily I s Lo 5 o s
el s ol Cio g b sl IS 3 sl L aglie s Ll
Sloaphd i by 05,5 53 5 del UL L (Sl plea o al lagld

J_QJJW\aJ....:JJJ..N ;S‘J‘J'i‘ ‘-JLij—""ﬁu:’.L““Li,}i ‘@'Jbﬁu—"‘jﬂ‘uﬁl‘“"?‘*“



Yo Ol 53 Alid Chs 5 Cunss 5 oKl gel s

Lol oS o, Ole o 5 1) 55 ol Olible as (gl i slins laal
RO LT S R PN

AUt o 5 Ly ol s Lt 3 olod 3 OLST 8500 s Sy LB AT
o L plei ol ed5 O STLs sl s 53 0585l (b 5 05,5 53
S 550 0 51 S o s 05,5 lael b a>Loss 2l il 0350 ol an alid
L Olaspr sl 5 ol g (e I8 51 LoDl ol s gk ol sl 2
Lol oS as culassls p wom o i v i 4 OS> g lake 5 00
ol ) il 035 SIS S 50 pamme S oy SE D5 5 03500 axlse (S0
Slais, 5 Al ciwo s Ay Joole Sl s 05,5 ALST el Sl Sl
(U i) o piend ol 03,8 il a5 (glml 3 s s 0 i lisa
03 S o Al V_oju_l.c 4S Wl e (Slesres ) alas | V.L:ﬁ Ald oy
30 el S 5l 35y Ll ey ssale LU 1 350 slacsls (ol s
Ll cioy Gl 05 Smd s oS 5 Sl eslial wsllean .ol o LB
Sl a9 831 Ly Cale BLod 51 4 (s 90 8315 o sl a5
el (6 855U el el

Lol Comd Loy ;S 51 pldSn il sdaline 45 glailan 3 G b 5|
a3 Sl el 5 Ay ALST Al b i o A5 s g
ol bl 5 addw s (olidgols e 5 s sy e 3 Ul b
oLl (Sl o i ol 8l i 48 L 555 45 sl DL 2y 53 (1740)
Sl b i a5 L ool ol e Sl 5 5 G Slaladl (sl s
Ul 5l s 55 Laes S ol 3 alid Ciew g lind g s Uast 5e oy 3130 05 g
i 55 i 3 Latass sdoas a8 S e Ol (Y1) 5, o abmil) s
0l 5 SOl a5 sles S 55 5 Al s 55 Ls s alis
Oliiee o gy 55 O o)y a5 S oLl DLl 4S5 55 e 5] el o ol

Q‘}_.s?- LM”AJUJ)—S)‘J—SWJJJJJ‘}J ML_«J) ZJPW}OMJSJ 6[.&0)}2-



rjsgjkigrjtﬁjal?g;)‘p WJ;)QL)QLJLE.A \n

L ST amalr oo 5 ol 3 alid o5 S 5 55 5 Jlanl Sl 28
53 Gl sl Sldtie 4 4

(A o 5 A el e s IS s ol sl E e
332y oo 2s5e Jes 03,5 93 5 Sl lasjlilond G sl glacsls
53 Ll sl 3l Loy slde Sl (g S0 g b s 05,5 651000 e 455 L3l
Sl 5 el s 5 Ol Sllamle 5Ls ol Sl e LSS
A5 sl 1 bl 51 (g S0 S il 4 S il s 05, S il Sl ol
S 0Ly 5 4 3a 3550 53 IS e il w3l 5,3 A 5, 5e AULS i s
Lo o3l s loaslg lr Sl alid i o 5 A 5 Gl s oL
S sl Olgean Sl S ol s a8l Sl e s il LiKal,
oM il Ba 5 oisans 5 aar § Slalllas 5 il 835 OULS olsT B
sl ool s Luge OF (s vgo gla i 5 A3 i oy L,
S s ol 0o (ST sba e Ad S gaals el s s
e 0353 al B AU Cio 5 e sl G SO Sl 3l
L ol o e 5 ils ldlian 1 58 e it o 5 sl 550
Sla iy 30 5 Al et s A5 Ol pame S5l Bua U 0Ll ool )Ll
L Jldal Ol oizman 5 s Sl 5 L0l )y 5 adenl b 55
b ol SISl 5 Uil o

wbols

Slas S olsles G pi= I Colam 036 .(VYAV). Ol 5 o) slae amel
http://iransdp.com/?part=menu&inc=menu&id=1473
Ol 53 Gl b s 5 S S s 5 Al (0T40) el b 5 e carda 5


http://iransdp.com/?part=menu&inc=menu&id=1473
http://iransdp.com/?part=menu&inc=menu&id=1473

YV Q\ﬁ\dehuJij‘)jab{ll?ﬂéhbs

QL_;) (.Sj:f"L—i BE ij} &LM:—AN C)U}-&:ﬁ (_SL.\;'LQ.: U:“_L (\Y’Q/\) r ng)Js.; 5 e ngjALC«

ADLAB PRO. (2012). Report on need assessment. Report no.l. Retrieved from
https://www.jostrans.org/issue26/art_reviers.pdf

ADLAB PRO. (2017). Report on 102: Audio description professional: Profile
definition. Retrieved from https://www.adlabpro.eu/wp-content/ uploads/ 2018/
04/ 102-REPORT-Final.pdf

Bardini, F. (2020a). Audio description and the translation of film language into
words. Revistallha do Desterrro: Journal of English Language, Literatures in
English and Cultural Studies, 73(1), 273-295.

Bardini, F. (2020b). Film language, film emotions and the experience of blind and
partially sighted viewers: A reception study. The Journal of Specialized
Translation, 33, 259-280.

Bartolomé, H. & Cabrera, M. (2009). How can images be translated? Audio
description, a challenging audiovisual and social gap-filler. Hermeéneus. Revista
de Traduccion e Interpretacion, 11, 1-17.

Bittner, H. (2010). Audio description guidelines: A comparison. Norwich Papers,
20, 41-61.

Bogucki, L. & Deckert, M. (2020). The Palgrave handbook of audiovisual
translation and media accessibility. London, England: Palgrave Macmillan.
Braun, S. (2008). Audio-description research: State of the art and beyond.

Translation Studies in the New Millennium, 6, 14-30.

Chaume, F. (2018). An overview of audiovisual translation: Four methodological
turns in a mature discipline. Journal of Audiovisual Translation, 1(1), 40-63.

Di Giovanni, E. (2014). Visual and narrative priorities of the blind and non-blind:
Eye tracking and audio description. Perspectives: Studies in Translatology,
22(1), 136-153.

Di Giovanni, E. (2018). Audio description and reception-centered research. In Y.
Gambier & E. Di Giovanni (Eds.), Reception studies and audiovisual
translation (pp. 225-250). Amsterdam, Netherlands: John Benjamins.

Diaz-Cintas, J. & Anderman, G. (2009). Audiovisual translation language transfer
on screen. New York, NY: Palgrave Macmillan.

Diaz-Cintas, J., Orero, P., & Remael, A. (2007). Media for all: A global challenge.
Amsterdam, Netherlands: Rodopi.

Fernandez-Torné, A., & Matamala, A. (2015). Text-to-speech vs. human voiced
audio descriptions: A reception study in films dubbed into Catalan. The Journal
of Specialised Translation, 24, 61-88.

Ferziger, N., Dror, Y., Gruber, L., Nahari, S., Goren, N., Neustadt-Noy, N., Katz,
N. & Erez, A. (2020). Audio description in the theater: Assessment of
satisfaction and quality of the experience among individuals with visual
impairment. The British Journal of Visual Impairment, 38(3), 299-311.


https://www.jostrans.org/issue26/art_reviers.pdf
https://www.adlabpro.eu/wp-content/%20uploads/%202018/%2004/%20IO2-REPORT-Final.pdf
https://www.adlabpro.eu/wp-content/%20uploads/%202018/%2004/%20IO2-REPORT-Final.pdf
https://www.semanticscholar.org/author/Naomi-Ferziger/3795171
https://www.semanticscholar.org/author/Y.-Dror/11994419
https://www.semanticscholar.org/author/Lirit-Gruber/1657585273
https://www.semanticscholar.org/author/Sara-G.-Nahari/83483672
https://www.semanticscholar.org/author/Nofar-Goren/1659292252
https://www.semanticscholar.org/author/Nurit-Neustadt-Noy/1659293774
https://www.semanticscholar.org/author/Noomi-Katz/48924387

f}JEJL‘Nﬂi‘(’)LﬁjA’.%{;)}J WJJ)QL))CJM&A YA

Franca, L. S. (2016). Watching films through words: A comparison of the Italian
and English audio descriptions of the silence of the lambs (Unpublished
doctoral dissertation), Universitadi Padova, Padua, Italy.

Fresno, N. (2012). Experimenting with characters: An empirical approach to the
audio description of real characters. In A. Remael, P. Orero & M. Carroll
(Eds.), Audiovisual translation and media accessibility at the crossroads:
Media for all 3 (pp.147-161), New York, NY: Rodopi.

Fryer, L. & Freeman, J. (2013). Cinematic language and the description of film:
Keeping AD users in the frame. Perspectives: Studies in Translatology, 21(3),
412-426.

Fryer, L. (2016). An introduction to audio description. London, England:
Routledge.

Greco, G. M. (2016). On accessibility as a human right, with an application to
media accessibility. . In A. Matamala & P. Orero (Eds.), Researching audio
description: New approaches (pp. 11-33). London, England: Palgrave
Macmillan.

Hyks, V. (2005). Audio description and translation: Two related but different
skills. Translating Today, 4, 6-8.

Jakobson, R. (1959). On linguistic aspects of translation. In L.Venuti (Ed.) (2000),
The Translation studies reader (pp. 113-118). London, England: Routledge.
Jankowska, A. (2015). Translating audio description scripts. Bern, Germany: Peter

Lang.

Jankowska, A., Milc, M., & Fryer, L. (2017). Translating audio description scripts
into English. SKASE: Journal of Translation and Interpretation, 10(2), 2-16.
Jekat, S. J., & Carrer, L. (2018). A reception study of descriptive vs. interpretative
audio description. In Proceedings of the second barrier-free communication

conference, 9-10 November 2018, (pp. 54 -56). Geneva, Switzerland: BFC.

Jiménez Hurtado, C., & Seibel, C. (2012). Multisemiotic and multimodal corpus
analysis in audio description: TRACCE. In A. Remael, P. Orero, & M. Carroll
(Eds.), Audiovisual translation and media accessibility at the crossroads. Media
for all 3 (pp. 409-425). Amsterdam, Netherlands: Rodopi.

Kruger, J. L. & Orero, P. (2010). Audio Description, audio narration: A new era in
AVT. Perspectives: Studies in Translatology, 18(3), 141-142.

Kruger, J. L. (2010). Audio narration: Re-narrativising film. Perspectives: Studies
in Translatology, 18(3), 231-249.

Kruger, J. L. (2012). Making meaning in AVT. Perspectives: Studies in
Translatology, 20(1), 67-86.

Matamala, A. & Orero, P. (2007). Designing a course on audio description: Main
competences of the future professional. Linguistica Antverpiensia - New Series,
6, 329-344.

Matamala, A. & Orero, P. (2013). Standardising audio description. Italian Journal
of Special Education for Inclusion, 1(1), 149-155.



Y4 O‘ﬁ\)b&ﬁi@jw‘)jab{lbﬂéhbs

Matamala, A. (2018). One short film, different audio descriptions: Analyzing the
language of audio descriptions created by students and professionals.
Onomazéin, 41, 185-207.

Matamala, A., & Remael, A. (2015). Audio description reloaded: An analysis of
visual scenes in 2012 and Hero, Translation Studies, 8(1), 63-81.

Mazur, 1., & Chmiel, A. (2012a). Towards common European audio description
guidelines: Results of the Pear Tree Project. Perspectives: Studies in
Translatology, 20(1), 5-23.

Mazur, 1., & Chmiel, A. (2012b). Audio description made to measure: Reflections
on interpretation in AD based on the Pear Tree Project Data. In A. Remael, P.
Orero, & M. Carroll (Eds.), Audiovisual translation and media accessibility at
the crossroads. Media for all 3 (pp. 173-188). Amsterdam, Netherlands: Rodopi

McCalum AO, R.C. (2012). The UN convention on rights of persons with
disabilities. Retrieved from https:// www. paralympic. org/ sites/ default/ files/
document/120818093927291 2012 08+The+UN+Convention+on+Rights+of+
Persons+with+Disabilities ENG.pdf

Neves, J. (2016). Enriched descriptive guides: A case for collaborative meaning-
making in Museums. Cultus, 9(2), 137-154.

Orero, P. (2005). Audio description: Professional recognition, practice and
standards in Spain. Translation Watch Quarterly, 2(1), 7-12.

Orrego-Carmona, D. (2015). The reception of (non)professional subtitling
(Unpublished doctoral dissertation). Universitat Rovirai Virgili, Tarragona,
Spain.

Packer, J. (1996). Video description in North America. In D. Burger (Ed.), New
technologies in the education of the visually handicapped (pp. 103-107). Paris,
France: Les Editions INSERM.

Puigdomeénech, L., Matamala, A., & Orero, P. (2010). Audio description of Films:
State of the art and a protocol proposal. In L. Bogucki & K. Kredens (Eds.)
Perspectives on audiovisual translation (pp. 27-44). Frankfurt, Germany: Peter
Lang.

Pujol, J., & Orero, P (2007). Audio description precursors: Ekphrasis, film
narrators and radio journalists. Translation Watch Quarterly, 3(2), 49-60.

Ramos Caro, M. (2015). The emotional experience of films: Does audio
description make a difference? The Translator, 21(1), 68-94.

Rmmnss Crr,, ,,, & Rjjo zzzzz zA. (4444)41111 igg’ iiii o sssrritti::: rrrrr rgg
the impact of AD on emotional response. Translation Spaces, 3(1), 133-150.
Remael, A., & Vercauteren, G. (2007). Audio describing the exposition phase of
films, teaching students what to choose. Revista de Traductologia, 11, 73-93.
Remael, A., & Vercauteren, G. (2010). The translation of recorded audio
description from English into Dutch. Perspectives: Studies in Translatology,

18(3), 155-171.

Remael, A., Reviers, N., & Vercauteren, G. (Eds.). (2015). Pictures painted in

words: ADLAB audio description guidelines. Trieste, Italy: EUT.



rjssjmaf)%_}at?ﬁg)jz WJ.;)QIUQMLEA Y

Reviers, N. (2016). Audio description services in Europe: An update. The Journal
of Specialised Translation, 26, 232-247.

Salway, A. (2007). A corpus-based analysis of audio description. In J. Diaz-Cintas,
P.Orero & A. Remael (Eds.), Media for all: Subtitling for the deaf, audio
description, and sign language (pp. 151-174). Amsterdam, Netherlands:
Rodopi.

Shokoohmand, F., & Khoshsaligheh, M. (2019). Audiovisual accessibility for the
deaf and hard of hearing in Iran. New Voices in Translation Studies, 21, 62-92.

Snyder, J. (2007). Audio description: The visual made verbal. The International
Journal of the Arts in Society: Annual Review, 2, 99-104.

Snyder, J. (2008). Audio description: The visual made verbal. In Diaz-Cintas (Ed.),
The Didactics of audiovisual translation (pp. 191-198). Amsterdam,
Netherlands: John Benjamins.

Snyder, J. (2014). The Visual made verbal: A Comprehensive training manual and
guide to the history and applications of audio description. Virginia, USA: The
American Council of the Blind, Inc.

Szarkowska, A. (2011). Text-to-speech audio description: Towards wider
availability of AD. The Journal of Specialised Translation, 15, 142-162.

zzrrkwwkk, A. (3333)3 Attrrr sssrritti::: mmmaumee ii rectrr’s rraative viiinn to
audio description. Journal of Visual Impairment and Blindness, 107(5), 383-
387.

Udo, J. P., & Fels, D. (2010). Universal design on stage: Live audio description for
theatrical performances. Perspectives: Studies in Translatology, 18(3), 189-203.

Vercauteren, G. (2007). Towards a European guideline for audio description. In J.
Diaz-Cintas, P. Orero, & A. Remael (Eds.), Media for all: Subtitling for the
deaf, audio description and sign language, (pp. 139-149). Amsterdam,
Netherlands: Rodopi.

Walczak, A., & Fryer, L. (2017). Creative description: The impact of audio
description style on presence in visually impaired audiences. British Journal of
Visual Impairment, 35(1), 6-17.

O s 55 555

333 ol eSS 0L 05,5 car 5 DLl sbiul didw g5 5 ganms
Sl 5 i gal o elazal slal o 5 jaze Slinl ol gla hass ol dgius
el Ol 53 (ols g, slawilay dax 5 55 Sa jbips

Olgial o8l 3l a5 Slalllas measss (5,35 Ao gal [l ot Ol
A ez 5 5l a5l S pate Ol ot sls el
= =S i s ol S e 5 sl b e 5 sls b ( Ly



