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A Critical Review of Metaphor

Ramin Golshaie

Abstract

This article presents a critical review of the Farsi translation of the book Metaphor authored
by David Punter. The book was translated into Farsi by Mohammad Mehdi Moghimizadeh
and published by Elm publications. In this book, Punter explores the role of metaphor in
different aspects of human knowledge, from literature, philosophy, and religion to politics
and psychoanalysis. The translated version of the book was evaluated in terms of both form
and content. Form evaluation included technical, organizational and editorial characteristics
of the book, and content evaluation assessed the quality and accuracy of translation and
equivalents. Including a section titled “Translator’s endnotes” in the translated version,
footnoting technical terms and proper names, and fluent language are among the merits of
the book. On the other hand, the existence of typographical errors, use of inaccurate
equivalents, inconsistent use of equivalents, insufficient command of the source language
grammar, and distortion of metaphors during the process of translation are the drawbacks
of the book. The book has the potential to open up new horizons to Farsi readership,
especially for those who have a background within the domain of metaphor and critical
studies. A better understanding of examples and metaphors discussed, however, would
require the readers to refer back to the original version of the book.
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We can begin to consider the study of metaphor by considering the nature of text,

and of the word ‘text’ itself. If we were to be asked for a definition of ‘text’ ...
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The wording of anything written or printed; the structure formed by the words in

their order; the very words, phrases, and sentences as written.
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.. although even here we may suspect that the dictionary meanings do not quite

cover the expansion of the word ‘text’ into phrases like, for example, ‘text-messaging’.
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... here the word ‘head’ does not have the customary meaning we might expect but

rather stands in for another thing, for the cattle themselves.
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... a limitless freedom: no fear, no hatred, no envy... the ribs of his body were like
steel bands which held him down to eternal unrepentance.
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Child in the womb,
Or saint on a tomb —
Which way shall I lie
To fall asleep?
The keen moon stares
From the back of the sky,

The clouds are all home
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... it seeks to ‘fix’ our understanding, but at the same time it reveals how any such
fixity, any such desire for stability and certainty, is constructed on shifting sands... If we

think of another ‘sand’ metaphor, ‘to draw a line in the sand’, it is remarkable how this
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metaphor has come, certainly in recent years, and perhaps especially in the hands of
politicians, to reverse its own signification.
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‘Shaw is like a train. One just speaks the words and sits in one’s place. But
Shakespeare is like bathing in the sea — one swims where one wants’
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Now this is what we might well recognise as the simplest form of metaphor — simile,
where the comparison, the ‘transference’ (metapherein) between the two entities, is

explicitly signalled by the word ‘like’ (or sometimes ‘as’).

()4

D aed g0 03l LT (liloy 515 b Comlpm 0 i3 42 30 93 Oles (metapherein) o b-4l= L
o aS culentity 831y s, S84 Y dio 434S (6 s 35ls A s LS waxg L

Srlate § Jiue S g 90 45 (Gor o wentity 335 .ol ol a5 (342 300



YWY (LS uel) ool LS s 5 8

Gt a55] a0 (58] Bloda i a )b 53 (05 500 3315 3 5 o auiS AL axils
() 25550 GBI Il 4 Ygane o gee 38 3 Lol 5 o xS (5,15 35 5)
Ao Sewlbe entity 8315 (5l Ol o0 a5 Laed pladslas g5 (Cuds 50 b

A aw TV iin

o 55 > (Samuel Taylor Coleridge) o )55 L Jisalw o5 slaodls | SN
(et Sl & OS5 e ol 53 &5 ol myriad-minded &3l o3 5 S84 0SS
(Merriam-Webster, n.d.) i S s myriad-minded o35 as .ol 0l ez 5
1ol odel oy pn ol &

Myriad-minded: having a mind of extreme versatility and power.
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England is not the jewelled isle of Shakespeare’s much-quoted passage, nor is it the
inferno described by Dr Goebbels. More than either it resembles a family, a rather stuffy
Victorian family, with not many black sheep in it but with all its cupboards bursting with

skeletons . . . A family with the wrong members in control.
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When I read a chapter in Gibbon I seem to be looking through a luminous haze or
fog, figures come and go, I know not how or why, all larger than life or distorted or

discoloured...
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Here the relation between text and physicality takes a different turn, as does the
relation between consciousness and the unconscious, and consequently the role of

metaphor as mediation between self and ‘not-self’

()Y



YW (LS gl opletao/ QUST (g0 9 98

LUy aizmans 5 LS o ki ool G 4 v 5 50 e DL el o
055 e ol Olpie as olaid i O doeii 5 5 oS3 3500 5 ol5T3 450 Oleo
o T i (5%

2 > sl 0l o3l il (s Jslae I physicality o315 (gl 2 VY s S s
oSl 3l el enlil (isuCana) Jlas | incarnation o3ls (gl 5 £Y
0> Tl aS e ol sl s ey sy e sgde mled incarnation s physicality .
S Lasas) 03 ST bt (slhine 4 o33 5 ool i b Lo 10 (6la S5 (slins
B ) iyt Jalse 3l eslaul .l (LN LB 53 anb clysle (65,0 L a2
o e 5 S s Ll s 6 st iy b plad ol 53 opl gl
53 s physical o physic luul 45" ol physicality o3y Blasl Aol 3 03 S e
e 3 ) Dy sty O )b Jslre 53 a3 -l .ol 03 s physicality ol
Jalae g5 ol Glandl ) B slonar) a8 Jslee Ol 555 0 a0 (Connr)
(o) Colg 53 5 (Slow) oo () sl o3l o ol oSl b nlie |

N w00 s o

:(r).\\"
if we say, ‘James is a beast’, we are not merely inviting our listener to adjudicate on
exactly in what way James displays any one or more of a range of beast-like qualities;

rather, we are inviting the listener to identify James with a beast.
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The following example is a passage from The Mystery of Edwin Drood (1870),
introducing a chapter called ‘A Dean, and a Chapter Also’
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..two rooks will suddenly detach themselves from the rest, will retrace their flight for
some distance, and will there poise and linger; conveying to mere men the fancy that it is
of some occult importance to the body politic, that this artful couple should pretend to
have renounced connection with it.
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Just as water will equally flow east or west depending on its environment, so will
humans become good or bad depending on their environment. Mengzi [in the course of a
famous debate] acknowledges that water is indifferent between east and west, but
observes that it does show a preference for low over high . . .
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... water is indifferent between east and west, but observes that it does show a
preference for low over high.
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The French Marxist thinker Louis Althusser described how we are ‘interpellated’
through language (Althusser 1977: 162-70); that is to say, how we are constituted as
subjects. ... Although Althusser did not say as much, we might suggest that the principal
way in which we are interpellated is through metaphor, and also that we are interpellated

as metaphor.
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...it was essential to provide smokers with the ‘psychological crutch and some
rationale to continue smoking’... one of the lawyers for the companies remains confident

that they will win their case because, he says, ‘fraud is a very high bar’.
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However, it might be supposed that small children are themselves ‘concrete
thinkers’, that the knowledge and understanding of metaphor is a later, superimposed
development, but here we would run up against a problem.
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...the use of normal, heimlich objects like beech trees, meadows, even, at another
level of metaphor, bedclothes, in order to bring an otherwise incomprehensible world
within the domain of the intelligible. As Freud resonantly put it in another context,
analogies may decide nothing, but they have the capacity for making one feel more at
home...
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it may now be a cliché to say that “you can’t take it with you when you go’,
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In thinking through the metaphorical structure of this lyric, one obvious starting-
place would be Juarez on the Mexican border, antagonistically coupled with New York
City in the final stanza. This is in some sense a visit, familiar from American literature,
to Mexico, and in that sense, again familiar, a visit to a place which is ‘below’...
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