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Abstract

Nast’s philosophy of Art contains several affirmative components such as connecting with
tradition, the sacredness, the truth of being, utility of art in ordinary life and etc. First we
have explained those components. on the other hand, his theory contains several negative
components such as the critic of the modern art, the critic of utilitarianism, the critic of the
artist’s central role and etc. These aspects, too, have been explained in this paper. Following
description, we have deal with this question: What the contemporary artist or audience of
artwork would gain if he looks to art from Nast’s view point.

keywords: Seyyed Hossein Nast, the traditional art, the modern art, the sacredness,
art.
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Introduction

Art is one of the realms about which philosophers have been philosophizing since Plato.
The eighteenth century, sometimes called the century of taste (Reeyazi, 2016: 124).1t is a
turning point in regard to art, which in the twentieth century, with the emergence of various
philosophical views on art, underwent another transformation. On the other hand, there are
traditionalists such as Nasr, who are among the critics of modernity. He shows great interest
in Eastern mysticism and Sufism, and through this he expresses his explicit opposition to
scientism, empiricism, instrumental rationality, materialism and humanism. He has even
written an independent book on the subject. Among his many works, he has discussed art
accordingly. Nasr believes that Islamic art crystallizes the inner truths of revelation in the
wotld of forms .Given the importance of art in traditionalist thought as an important and
indelible pillar versus the popularity of society towards contemporary art, we may ask those
in the present age, both as artists and as the audience of the work of art is engaged in art,
what benefits can they get from Nast's philosophy of art?

1. Crisis in contemporary Western art

Nasr is concerned about the crisis in the Western art world and the issues raised in the form
of postmodernism and the lack of purpose in popular art searches. According to him, in our
time, there are no paradigms and rules in the art, and art scholars are in pure confusion.
This is something that great Western artists and thinkers acknowledge, such as Adorno and
Jacques Derrida, and so it seems that we need to think about this impasse.

Nast's own view of art, which can be divided into two main parts. The first part is the
positive aspects of his theory, that is, what art is and what its types are and the like. There
are not many traces of Heidegger in this category. The second part can be seen as a negative
aspect of his theory, where he critiques the state of art after the Renaissance, and this
critique seems to owe much to Heidegger. Examples of Heidegget's presence in Nast's
views include: A) The role of tradition in the art of the work of art; B) sanctity and art; C)
the historicity of the work of art; D) technology and art; E) the crisis of contemporary art;
F) Art and discovering the truth of existence.

2- Art and its types from the perspective of Seyyed Hossein Nasr

Nasr pays more attention to art due to its importance in mysticism, and in all his discussions
on this subject, the shadow of mystical attitude on the discussion of art is quite noticeable.
Accordingly, Nasr believes that art is based on science in the universe, which has a spiritual
and esoteric nature and is for the transmission of spiritual knowledge (Jahanbagloo, 2007:
494).

Nasr separates art according to his traditionalist view, which is a value-oriented view, and
then explains each with a value-based approach. The parts that Nasr enumrates for art
sometimes overlap with each other.

3. Function, purpose and creativity in art

In general, it should be said that innovation is related to the field of traditional arts,
invention and modernity are related to new arts, while traditional arts do not reflect the
artist, the modern arts are depend on the artist himself. In modern art, creation takes place
from nothing and without perception of patterns, but in traditional arts, it is based on given
and specific patterns, personal appointments are the basis of modern art, and lack of
individuality is fundamental in traditional art. Traditional art includes beauty and usefulness.
From Kumaraswami's point of view, traditional art is applied and created for a specific
purpose. In fact, traditional art is a combination of beauty and benefit, and the artist, by
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creating something specific and not vague, pays attention to the fact that everything that is
made well and truly is beautiful(Kumaraswamy, 2011: 187).

4- Beauty according to Seyyed Hossein Nasr

Beauty is not limited to the viewer, it is in the nature of objects, because God is absolute
beauty and everything in natureis beautiful. They are a manifestation of this beauty, and in
this way God realizes his beauty in another, that is, in various phenomena, and the same
constant of beauty or its sacred pattern is in fact the divine attributes (Schoun, 2007: 20)

5. Today's audience and the philosophy of Nasr art

Nast's philosophy of art can be applied to the works of modern artists. Contemporary att,
despite all its prestige and glory, and despite the large economic market that has formed
around it, is in recession. It is no longer a trace of the glorious era of the birth of artistic
styles one after another. There is no astonishing change in the realm of art. In this situation,
Nast's philosophy of art is used in two ways. The first direction is that it can inspire a slight
change in this state of recession. Of course, we are not going to say that the philosophy of
Nasr art has the potential for a major change, which is beyond the scope of this claim. In
simpler terms, in the midst of this innumerable diversity in contemporary art, art inspired by
Nast's philosophy of art and aesthetics can be as one alternative.. The second contribution
of Nast's philosophy of att to the artist and the artistic audience of today can be that it takes
him from a passive position towards contemporary art and to a position of being active.
Contemporary art, due to its great splendor as well as its huge financial and commercial
suppott, creates passivity in its audience, and any attempt to criticize it is effective in
reducing this passivity.

Conclusion

In this article, we showed that a part of the components of Nast's philosophy of art can be
attractive and can be used to open a new path, but the other part, It is completely contrary
to today's established views, and as a result, not only can it not be attractive, but it can be
criticized. In any case, the mystical and tasteful approaches of the traditionalists have led
them to pay serious attention to art. As a result, understanding the philosophy of Nasr art
can be a way to understand the spirit and foundation of Nast's reading from traditionalism
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