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Abstract

In Iranian art, the horse is a solar symbol of the spiritual
radiance of resurrection and life, and Muslims associate it
with happiness and joy. With the development of pottery
in the Seljuk period and with a brief look at the pottery
left from this period, the horse motif has been depicted in
abundance in the form of scenes such as riding, hunting,
war, and literary themes. The artists were able to depict
the motif of a horse on pottery with different
compositions with the use of enamel and glaze. Among
these compositions, seven can be considered, such as
balanced composition, symmetrical, radial, tangential
circles, geometric background, concentric and horizontal
circles. After examining the pottery of the Seljuk period,
Kashan, Rey, and Saveh were among the most important
cities in which these potteries were found. Twenty pottery
samples were selected and examined in terms of
background, composition, and subject matter based on
these three cities. In the meantime, there is an obvious
similarity between the paintings of Vargheh and Golshah
and the images of enameled pottery, as if the painters had
drawn these images. The image of a horseman, themes
such as war, women riders, and horses in the form of
constellations, as well as mythological subjects such as the
winged horse, are popular designs of this period. In the
meantime, the details of the horse's body, such as the legs,
tail, and mane have been considered. Horses on the

* Email (corresponding author): e.panjehbashi@alzahra.ac.ir

battlefield often stand on their hind legs, but horses of
rider women are a state of calm, and most of the time,
one foot of the horse is forward. Horses in ancient fairy
tales stand on all fours and are observers. Meanwhile, the
tails of all the horses, along with their mane, have been
shortened and woven. In this study, the presence of the
motif of the horse as one of the main Seljuk motifs in
these potteries has been inspected. Identifying the
determinants of the use of the horse's motifs is connected
with answering notable questions such as: How has the
motif of the horse in Seljuk pottery been worked? What
themes are associated with the motif of horse in this
period? It can help us to be familiar with the way of life
and art of the people of that period. The research method
has been descriptive-analytical, and the data collection
method has been documentary (library). This research
aims to study the horse motif in detail to find the roots of
it and its uses in the pottery art of that period. The results
of this research show that the Seljuk artist, relying on the
works of previous periods, has tried to illustrate different
themes, especially the horse motif. This motif is organized
in the form of various themes and with different
compositions on the pottery ground and conveys the
importance and value of it in the Seljuk period.
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Fig 1: Balanced composition.

Ol GMeuS 5 -
Lo pliely (ralde jdy & Gilgte A0S 5 sladiges )
ol oo b )l o olad o cilonly (gl 293 j0 1) 08
09 Ay (9 )53 9 igeg JS o] BLLI &S s 49
.(Mokhtari et al. 2018, p. 65) Cawl 0 (5 )18 sl (5 )5
bsineaS 5 S 5 Pl o S ol
Cuoww Sy 1y ol (605gm cdio it oS sl Bgonbis Jlaw o
(N 32995) 303 Caouw 3 1) FuanleS ofgu 5 am3 o )13

4 8 gsisnS 5 Y-
Do (KB bi 4 (g o0 (e (lidaloj o SRy )l
5 load (b an B Ggoa (ilge D903 o)Ll Wiges ) 5>
4 zosgd bl bawg ) 25,8 ks b B3 3gm gl dltne )
Ol g s 3l (g3laad )0 ¢ K )8 3959wl 04 4S5 gua
P i 08981 ST pats g Slaid) )5 4 )8 O g S5
Jol o)l ad 00,8 4,8 & yguo ) By don plaw
2 el 4818 4 sl )3 o g il 05 )90 0 w0 S5
2 bl So pp oS 298 (0 03 Jl)lgw gl (Sl
ol 0l plod (g Pl S i el 45 50 g 4y e
d dped &S Wlodd Jlow (gdiegid (sl sl (59) 2 Olylgw ]
SLRS ey G55 32 bl b it (ga0y55 (o Gl
(Y rgead) Conl 8515

duJU@odu%9.3&‘)“@%44@)9&0))4140&9);&‘

oXBaB 15y 39290 (el g (A 50 o )il (] (43 )90

Cw!

" stlise Jlins 53 consl (gtisinS 5 Y

455 (5,58 slagloy] g oyl Jlanl jolatos; Sliws ke o
T a5 g ksl )3 1) G955 sl g, o)y
Jas el Jool (Son b o) (ol & 8035 o Sao>
DS (o S Sioyid (ible sla STy g lus] g cDlis
L) (S (s pgal Ojlie S 3 Haizjge (Sline )
Sl (> (3)5 5 340)d &5 Mo pin 531 S S s
ool o Ly o 5 o (sl iy g IS 53 J5
Sl 03,57 p 35 doxtyg s ¢ planladl B (Sline & a5
4y a8Me Syl yia 5> (Ebrahimi Naghani, 2005, p. 9-7)
P Rslean D)y 392y qwiin JBl )3 (35 jgame
7= SRS 5 e (e oMol 093 (Slee (sl ot
cowliBl slmoguds i 48 Canl ] Slowndi g0 pld S5 oape
IS5 lopls gyl s Slulw 093 j3 b sl jl
US55 bl g b o ], Y (Sinled glopls o | a5
&l 4 sl j5 (Pakbaz, 2011, p. 27) .8le3 S 1,8 55 (8g 15
By malyd cusl glo il LB 3 basineaS 5 ol )

https://pin.it/4YKMOOB :isle .ais 3 caiseaS 5 Y prguas

Fig 2: Symmetrical composition.
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Fig 3: Radial composition.
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Fig 4: Composition in the form of tangential circles.
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Fig 7. Horizontal composition.
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Table 1. Composition on enamel dishes
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Fig 9. A picture of the Varga wa Golshah version
Source: (Pakbaz, 2011, p. 57)
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Fig 8. Sample of Seljuk pottery schemes
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Table 2. 445 pottery with the horse motif in enamel pottery centers
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Fig 11. Plate with rider. Sorce: (Rice, 2014, p. 76)
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Fig 12. Enamel bowl with the picture of war.
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Source: (Mohammadpanah, 2007, p. 78)
Fig 13. Enamel bowl with the picture of a rider and a falcon. Location: Louvre Museum, Pari
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Source: (Mohammadpanah, 2007, p. 79)
Fig 14. Bowl with a painting taken from the archive: Metropolitan Museum
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Fig 15. Enamel bowl with winged horse design. Location: Metropolitan Museum
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Fig 17. Neyshabur pottery with the picture of a winged horse
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Fig 18. Sassanian plate with the picture of a
winged horse
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Source: (Hajitabar, 2016, p. 10)
Fig. 18. Picture and design of a plate with the role of Khosrow and Shirin. Location: Bonyad Museum
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Fig 19. Scenes from the story of Bijan and Manijeh in the Freer Gallery Museum
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Table 3. Themes discussed in the motif of the horse
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Table 4. Horse motif analysis in enamel containers
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