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The study is about the study of the mural of the
Knossos Palace wall paintings. It is located on the
island of Crete belonging to Minoan civilization; it
has the most beautiful murals in the modern Bronze
Age. The main purpose of this study was to study the
subjects of mural painting in the palace from the
viewpoint of painting art. The basic matter is the
study of themes: plants, animals and humans from
the perspective of painting art. This research has
been done in a descriptive way.Data collection was
carried out through library studies.

Itis done by three methods:1.axis combination in-
terpretation. 2. analysis manner. 3.semiotics. The
circumstance and essence results show that: In the
Konossos paintings palace, the role of Griffin Hall in
the throne is influenced by the Civilization of the
East (Iran) and the role transfer has been carried out
by impression. Data collection was carried out
through library studies. The resource and informa-
tion collection required, 14 sample images were se-
lected from all the collected images(about 60).

The questionnaire key, consisting of 28 main ques-
tions designed with reference to the sources. The
questions coded and then transferred to the Excel
program and the qualitative codes became quantita-
tive. Human activity and its purpose is to convey the
highest and best emotions that humanists have
achieved.

With the help of art designs, he expresses his feel-
ings to all people and this is true not only of the pres-
ent but of the past and the future (Tolstoy; 1994). The

Aegean Civilization painting is style by Impression-
ism and Fresco. The Impressionism History is de-
pending on Aegean Civilization in the Konossos Pal-
ace.

The study indicates that the location of the paint-
ings with regard to their subject in different parts of
the palace was this: the topic of vegetation in the
west wing. The subject matter in the south side, the
human subject in the south side and paintings of the
northern side of the palace were related to celebra-
tions, spiritual celebrations and worship. The paint-
ings have been around the busiest in the home and
exposed too many viewers. The results showed that
paintings were of rhythm, unity and harmony (com-
posiosion, line, color, texture).

From a semiotic perspective.lImportance of internal
issues.Coordination,creativity and imagination
(combining, subjectivity and objectivity).

The themes of the paintings have been mythical,
social and atrocious. Minoan paintings are one of the
first things, which means getting out of the laws and
regulations of painting at that time. In visual art, it is
the first time that Impression method has been used
and then impressionism was the beginning of Mino-
an Civilization.This indicates a change in the history
of this painting in the history of art.
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Minoan Art, Knossos Palace, Mural Painting.
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