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For the logic of the imagination could never command the same dignity as the logic

of the pure intellect. (Cassirer, Y40Y: YVV)
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Language and art are constantly oscillating between two opposite poles, an objective

and a subjective pole. No theory of language or art could forget or suppress either one of



these poles, tough the stress may be laid now on the one and now on the other. (Cassirer,
1407 YWY)
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Rousscau rejected the whole classical and neoclassical tradition of the theory of art.
To him art is not a description or reproduction of the empirical world but an overflow of
emotions and passions.Rousscau’sNouvelleHéloise proved to be a new revolutionary
power. The mimetic principle that had prevailed for many centuries had, henceforward,
to give way to a new conception and a new ideal- to the ideal of “characteristic art”.

(Cassirer, Y40Y: \A+)
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And though this imagery consists of the most capricious forms, yet without
proportions of shape, its parts will agree together, for a single feeling has created them

into a characteristic whole. (Cassirer, Y40Y: YA+-\AY)
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\ likely to change your mind suddenly or behave in an unexpected way: She was as
capricious as her mother had been. Y literary changing quickly and suddenly: a

capricious wind(Longman, Y+« 0: \‘\\/)A
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It does not inquire into the qualities or causes of things; it gives us the intuition of the
form of thing. (Cassirer, Y40Y: YAL)
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Not even the most determined champions of a strict and uncompromising
naturalismcould overlook or deny this factor. (Cassirer, Y40Y: \A1)
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In our aesthetic judgments, he contends, we are not concerned with the object as such
but with the pure contemplation of the abject. (Cassirer, Y40Y: YAT-\AV)
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If the work of art were nothing but the freak and frenzy of an individual artist it
would not possess this universal communicability. (Cassirer, Y40Y: YAV)
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A sharp distinction between the objective and subjective, the representative and the
expressive arts is thus difficult to maintain. (Cassirer, Y40Y: YAV)
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The aesthetic experience- the experience of contemplation- is a different state of
mind from the coolness of our theoretical and the sobriety of our moral judgment.
(Cassirer, Ya0Y: \AA)
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To give aesthetic form to our passions is to transform them into a free and active
state. (Cassirer, Y40Y: \4+)
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All the controversies between the various aesthetic schools may in a sense be reduced

to one point. What all these schools have to admit is that art is an independent “universe
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of discourse”. Even the most radical defenders of a strict realism who wished to limit art
to a mimetic function alone have had to make allowance for the specific power of the

artistic imagination. (Cassirer, 140Y: 14¢)
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The horrors of Dante’sInferno would remain unalleviated horrors, the raptures of his
Paradiso would be visionary dreams were they not molded into a new shape by the

magic of Dante’s diction and verse. (Cassirer, Y40Y: Y4V-14A)
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A tragedy is impossible without action, but there may be tragedy without character.
(Cassirer, Y40Y: \4A)
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Without Shakespeare’s language, without the power of his dramatic diction, all this
would remain unimpressive. (Cassirer, 140Y: Y4A)
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In order to achieve their metaphysical aim the romanticist had to make a serious
sacrifice. (Cassirer, Y40Y: 144)
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By virtue of this sheer concentration they were able to overcome the conventional

dualism between the poetic and the prosaic spheres. (Cassirer, 140Y: Y+ +)
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On the other hand all the theories of aesthetic hedonism have the defects of their
qualities. (Cassirer, Y40Y: YY)
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The systems of ethical and aesthetic hedonism have always been prone to obliterate
these specific difference. (Cassirer, Y40Y: Y+Y)
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In contemporary thought the theory of aesthetic hedonism has found its clearest
expression in the philosophy of Santayana. (Cassirer, Y40Y: Y+Y)
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Pleasure itself is no longer a mere affection, it becomes a function. (Cassirer, Y4 0Y"

Y ¢)
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Between the two classes we may find some analogies but we cannot trace them back
to one and the same metaphysical or psychological origin. It is the struggle against the
rationalist and intellectualist theories of art which is a common feature and a

fundamental motive of these theories. (Cassirer, Y40Y: Y+ ¢)
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Psychologically speaking, play and art bear a close resemblance to each other. They
are nonutilitarian and unrelated to any practical end. (Cassirer, Y40Y: Y+A)
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What we call “aesthetic semblance” is not the same phenomenon that we experience
in games of illusion. (Cassirer, Y40Y: Y+4)
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In our aesthetic analysis above we distinguished between three different kinds of
imagination: the power of invention, the power of personification, and the power to
product pure sensuous forms. (Cassirer, Y40Y: Y+4)
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The diversion which we find in play is the very opposite of that attitude which is a
necessary prerequisite of aesthetic contemplation and aesthetic judgment. (Cassirer,
Yaov: YY)
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If the historical background of Schiller’s theory is taken into consideration his
viewpoint is easily understandable. He did not hesitate to connect the “ideal” world of art
with the play of a child because in his mind the world of the child had undergone a

process of idealization and sublimation. (Cassirer, Y40Y: Y\1)
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Art must remain a mystery inaccessible to the profanumvulgus. (Cassirer, Y40Y:
YY)
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To be sure, it is not the same thing to live in the realm of forms as to live in that of
things, of the empirical objects of our surrounding. (Cassirer, Y40Y: Y\Y)
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Every work of art has an intuitive structure, and the means a character of rationality.
(Cassirer, Y40Y: YY)
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In modern aesthetics the interest in the common genus seems to prevail to such a
degree as almost to eclipse and obliterate the specific difference. (Cassirer, Y40Y: Y\¢)
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But this is to underrate its real significance and its real rule in human culture.
(Cassirer, Y40Y: Y\ o)
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At gives us a richer, more vivid and colorful image of reality, and a more profound
insight into its formal structure. (Cassirer, Y40Y: Y\7)
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