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Table 1: The work VS the text (Research finding based on Barthes’s votes)

— Scriber (with author’s death)
— Uncertain and endless work

— The text variety reuse [The term réseau derives
from a French word meaning "network*] of the

signifier

— Jouissance (failure to facilitate reader
expectations and disrupts his psychological,

Text cultural and historical ideas)

— To experience text in the gamification of

signifier of signs.

— The reading of the audience in a constructive
process towards redefining the text (the text of
the reader’s interpretation, not the reflection of

the author’s thought).

— Author-dependent

— Definite and finished work

— Predictable movement of signifier
toward the signified

— To arouse pleasure (in line with reader
expectation & institutionalized cultural

Work traditions).

— To experience of the work is
encompassed by the signifier
(sometimes explicit and sometimes
hidden)

— Readability, consumption  (Author
incorporator of meaning in the work,
and reader consumer of the meaning)
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Fig. 7 The proposed scheme for Reading of architectural works based on the intertextual proces
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- Detection and interpretation of semantic:
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J- Reflection on the general discourse of.
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The concept of separate units and objects

- Breakdown of the work into its constituent
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different objects
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1
relationship between the signifier and the ;

signified in referring to the semantic entity of ; ! ‘

|meaning in the Syntagmatic axis (thei
possibility of composition, the intra-textual !
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distinctions between them; The text leads to -
references that are ahcent in the text )

detection of the rules of composition and changen
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_|definitive and unique.

- Review and question of design strategy :
= I [ 1!
Distribution of the Units of Production and;
construction in Formal and simulative Layers ;
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Fig. 8 Detailed structure of the proposed schema of analysis; elements and layers of architectural works
based on the intertextual process
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Sl (Jolie jo 5 cl (e 5l (ASS L 095 (515
©D9b oo gme o GlIgS 353 15 digS5leal 5 o)l
e VS S 50 45 351t ayay | o3 SUISel S
Ol 59 e 4 (sl (5 4 e g dalgS NS5
sl an il s9,0m! 5l ol aile; (lasS sl
58 ailoy bl ogd oo o Stdlss anl 4o NS5
a e Ol 5l So s (SsSz 9 3 G 8l s e Ol
ciila, o 5 ;5 Ns &S sed o olaalis 4y
5 285 e (lisz 5 a5, S el (oo ls
Mg 50 yrandd
Jlo2 50 a8 Gl S L - o)l55 (Shy e ek
e sl cdas - ouls 418\ ousol den 3l i
a5 ;5 gl 4 pol @y o el (el way
A g a5 olaosly 4 g 0 1o vemg cunis sl gLl

0529 5% 52910 9 5185 03, el Ho s -0
ool
VN I IPSRE ZCOU N AR S D S E
il gl il S 3 S
WS oo &) Gyelny d (yie sLs ST )3 &S cepe
e 5 Sl plle 4 ol gla sl b alle 51 oS >
sl 09 yo ST adl s wdla, cpl jo .l s
5 ebolid am i | o3ly ol 0 )8 ()05 55 )
5 aed il AT e baie 4 (BT (e ls5 L
Ao Sy oplai a8 Ja of el Loy
o ST el Aiie 5] 5l ey 5 g (2], ot
ek L ols oS oaslys aii g i (iilys
sl s wis e dszse Sl Lagis wopia e
93Ny ;8 ey 50 Sgrge slean¥ g A b Bl
Ll by bt ig 5o ngee Wil Gl (F355%0,5



192 & URBANISM, VOL. 10, NO. 17
SPRING & SUMMER 2018

SCIENTIFIC JOURNAL OF IRANIAN ARCHITECTURE I Ol 55 e 9 (5 oo ode 4y ki

I Ay

1YaA ul.uueb 9 )LQJ. Y o)l.o.{;') AR 0y99

O 50 el 00,08 g Lo o Lo o LiS 5e,
o) o S8l ol (6, Sl 5 Jelos sloadlse
(Silere g o )0 (Sieple il g Cotiaple &6
Wl S ciaples sleo )5 e 4SS5 @
Lie G e 0,5 0)Lol 0 9,505, 99 4 Ols oo
slagbz Las 5o s 5l glae o aal 5 5
2 smely Olg aS cnl sl wtasl 00,55 0,5 (o yeley
S50l (53 )5 Slalllas 6l gamatiws Hle 2,5
097 Cawl yigp Ll (28l ol SO 6oL
Sl palS o oled 08 Blae jo I, Tl Sl
OBL e 0,10 atigs 053 o ) olie I ogline
Olel polie g oY & 1) BT (uils 5L L 6T 5o e
Sy & g Sl plyieas TSy pal o <]
Ols 1S 5l e 4z e 5 GLSU ciabig b S
S50 Sl SBT (Sle3 5k w00 o wits 3 4 sl
ol &, Loyl jo ile gatayly a5 sl g pelans
oLSS o Ll (epbe Ll 5l (& ax bz o]
S Ngdee S0 Gl Sb 4 b (S g S8k
SIS Sy e S SG JeloS a5z V- g
Crhe Fepbe anlp @ cila ) o e salie 4

| 00

S0ga Lalgl ;K8 soamy ol pued 4 4 SST Ko
e gline «gypmmeisie Lobuly OYATYY (G 0055)
395 g by g Wie 5l s 5 e p (S (Sl
Hl o sagdoe |y ol G osiilys 5 ko a5 o
5 oleidS sl 00t ;58 Ll 8 Ble Wigi oo s o
Solore il 9200 e 53 108l (e (LS ogaty
L (595 se 5 bl L 5505 o, 5l a8 cunl Slosss
Sty g G cole 65,881 4 U g Koo
Sl g dls, saliie a4 Coiieple 0510 5 oo ol
aags 10 6hlese g oy aS Slool jo Ls &5 aS cul
Slalllae g o is 5o sy 59,5, 1) ol Olgee 5 ol
Olee bly, cld 4 a5 S0y Slalllae 059>
i (NS by Gl GRS s g Loy
O 318y o (= ST L g RS e y5liwd)
S ladlan Lol (g on 1) slane 5o (el
Ll <ol slo b Bt » S ool e bzl
Lo, L0l g Lo b 3 (i 5,8 L i1 il (e
(s sa—lie 4y JLST) (p—te j0 ol (ol
i 5 039 Cadgaze w3l g ol3T  Les ¢ il s lons
b, 505 Sorgiams 2 aS (el b cunl aned o5k &
s i B et 8 lead

Fig. 10 The Intertextual Analysis Cycle and the Epistemology of Works as Text
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