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The flowing of imagination and | Eliati art
the apparent freedom of :
ahatractinn themes

thinas

Rational and epistemic art

PSITREE] derived from the abstraction of

Simplicity The spirit of Eliati art

functionalis <: Purposeful and rational creation of <:|

Creating shapes and roles <:|

Revelation and attention to the

truth and nature of the elements art of
of nature : 3 Zandieh
.......................................... H period

! ! concepts

Internal effects

Shiraz School of artistic thinking

External effects

European realistic art

Fig. 1 Adaptation of the themes of Zandieh's culture and art
to the creation context in ethnic art
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Table 1: Functional aspects of signs in architecture, derived from Morris and Eco's semiotic theory

Definition

emphasis on the application of architectural elements

emphasis on the communicational system of elements

With the semantic implications of signs, the semantic
states and their effects on the interpreter's behavior are
defined
Referring to the basic elements of architecture
Refering to the specific logic of companion and the
relationship of technical elements, such as a the room

Categorization Theorist
functional
Syntactics Charles Morris:
Avrchitectural study based on the triple system
Semiotics

Umberto Eco:
Architectural study based on semantic coding
system

Technical coding

Syntactics coding
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realtion to a corridor
Primitive and functional meanings such as stairs and
windows and...
Implicit secondary meaning like windcatcher (Badgir)
and...
The inner meaning of biological ideologies such as the
room with three doors and the hall
The macro social meaning with reference to the house
function and characterization, such as the aristocratic
house, the governmental building, the market...

Semantic coding
which are calssified
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Table 2: General Symbols in the Pattern of Architecture of the citadel architecture according to the location,
derived from Molazadeh, 2011

General semiotics in the

citadel architecture Shaping pattern elements location Location place
-Functional: Architectural
Pattern: Military-welfare hei
. - i . -heigh walls i .
- Syntactics: spatial Regular geometric plan _Circular towers In plain areas
organization: Coherence- -Introspective plan: in the corners with more Plains
regularity ‘ Integrated space organization “Materials: Clay visibility
-Semantic: Main -Direct connection to the city . -In the flat cities
- mai and Brick
governmental elements: main
hall and the halls
-applicational: architectural
) ga:gg{igsrggmacce ‘ -Irregular and organic shape -high walls -Opplfzjlr']tg the
ynt o pace -Spatioan organization -Circular towers plain
Organization: disorganized -Mountainous Mountaneous

affected by natural shapes

-Semantic: Main . .
-open and disorganized plans

governmental elements: main
all and the halls

at specific points

-Materials: Stone areas with low

visibility
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Fig. 3 Karim Khan Citadel Plan: Formation of

architectural spaces based on function and user activity,

order and symmetry in the spatial organization,
(Source: ibid)

Fig. 2 Tower and citadel as functional signs in the
exterior of the citadel. (Source: Fars Cultural Heritage
Organization)

3. C: View of the western hall to the
entrance axis (source: ibid)
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3. B: View to the southern hall
(Source: ibid)

3. A: View to the main hall
(Shahneshin)
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Fig. 5 Continuous connection of room spaces and the definition
of the visual continuous axis in the facade and the plan of the
citadel. (Source: Fars Province Cultural Heritage Organization)
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Fig. 4 Continuous connection of rooms and
definition of continuous visual axis in the
building
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Fig. 8 Spatial Connection of the Western hall and the Yard

(Source: ibid)
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Fig. 6-7 Relations of inside to the outside

Figs. 10-11 Adaptation of brick patterns on the external walls

of Karm Khan's citadel and traditional (Lori) rugs in the west
of Iran. The 19th Century (Source: Hall and Barnard, 2000:

50-51)

Fig. 9 View to the middle of the courtyard
(Source: Fars Cultural Heritage)
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Table 3: Separation of Functional-Existential space performance in Karim Khan's citadel

Type of The role and functional-existential space performance in the architecture of
A X space
implication the citadel

It is completely reserved and controlled and is defined only by a vault in the Entrance

External exterior wall, lacking a prominent and protruding volume, or a porch or a sitting (vestibule)

implication area. It has a large dimension and a ninety degree rotation leads to a path to a large ~ (Starting point of
stables and then to the yard. the building)
Basic It has a huge and integrated structure that has the primary elements of Persian
implication in gardens, such as planted plots, water creeks, ponds and fountains. The meeting

defining place of the courtroom, the intermediate space between the residential and Yard (open space)
inside and governmental sectors and the vast open space that separates indoors and emphasizes

outside the unity of the building through centralization and introversion.

Semantic At the end of the symmetry axis and as the milestones, their plan is dominating; Main halls
implication overlooking the courtyard and emphasizing the direction of the building

Internal The meaning is sought only within the interior of the rooms and the hall and it is not Inner part
Lo - - (residential)
implication defined as a separate and distinct boundary. .

(indoor space)

Syntactics Functional structure, in the corners of the building, which suggests the modesty of
ST - L - . . : . Indoor bath space
implication the spaces in combination with the huge figures in Iranian architecture.

Table 4: Comparative analysis of the elements with semantic implications in the wall paintings of the citadel

meaning
Naturalism Traditional L method of
. example structure Shape type
with Western Iranian Naturalistic  congtryction P pe typ
- ; Art of Eliati
influences symbolism
Framing and -Zandieh's birds in the ——
. S -combinations of plants and
* ok - abstraction mode of intuition (Parrot, .
L S - elements such as bird and pot
painting Nightingale and partridge) Plant
- -Pots shapes inside the L L
Framing and ceilings -margin paintings (realistic)
*x absatirr?ﬁtr:on Roundabouts on the linear plant mcm];s_l\_/; ?;Fr)fd around
P 9 shapes on top of rooms !
Abstraction ~Toranj L{;\chak -Types of plant motifs
L -shapark (triangular : - - Plant
- ) painting shape) combined with Islamic lines (abstractio
symmetry - -Continuous combinations of
-Islamic tiling patterns of n)
Sharp colors flowers and leaves
the yard facade
Abstraction -Types of shamseh -corr)blnatlon.s of rhubarb and
L triangules in mogarnace
ok painting (round shapes -Regular and repetitive eometric
* * symmetrical -the linear shapes on top g

geometric patterns in the

of daval S
ceilings

and rhythmic
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Figs. 12-13 Matching the shape of Toranj (bergamot) known as four fish in the courtyard,
(This motif is a symbol of water, refinement, refreshing, and abundance and one of the plans of Eliati Barsish in
carpet weaving in Khorasan region. The three fish motif together which is similar to the symbol of Christianity
and the Trinity. (Source: Dadour et al., 2014, 7)
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Table 5: Categorization of shapet themes based on the method of construction

Plant themes: natural flowers and plants

plant themes: abstract samples of Lachak (triangular shapes) and Toranj (bergamot)

Geometric themes
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Figs. 16-17 A combination of flowered vases and
Zandiyeh Toranj in niches of rooms and corridors.
(Source: ibid)

Fig. 15 Mogarnas-style ceiling
ornamentation of the western
side. (Source: ibid)

Fig. 14 Overview of the ornamentaion

of the southern side of the room

Table 6: Comparative Analysis of signs of the Citadel (According to the Morris' theory of signs in architecture and
Eco's theory of art themes during Zandieh's period

Themes of Eliati art (cultural

implication) semantic syntactic Technical (functional) Semiotics context
naturalism  functionalism  abstraction
- The courtyards in front of
the yard - Relations of the - high walls and round
. v v - The windcatcher of the building and city center brick towers External form
Western hall
- Continuity and spatial -relations of corridor -Architectural elements:
extension with the yard floor, walls, roof Internal
v v v - direct spaces - relations of rooms - Changing the height space
- Simplicity in linking the with the hall from being a residential S
peripheral spaces to the - water basin in the space to a governmental organization
original space middle of the yard space Spatial
- Three-door room organization
ornamentation -Immediate relation of - The surface difference The relation
v v - The reflection of the the yard and the hall between the halls and of inside and
porch in the water basin - relations of the yard the courtyard ]
- Reflection of colored and three-door room - stone slabs and stairs outside
glass in three-door room
-Coding with implicit - The relations of
v v v meaning in representing closed s q - Use the rectangular Garden-vard
paces aroun arden-yar
naturalism tendencies in form for the yard
- the courtyard
Zandieh era
- The relations of shape -sharp and warm colors
and context - Continuity of triangular
-naturalism -gold painted shapes and tornal elements
--flowe and birds shape - Careful use of - abstraction in
- Minimal mystical themes ornamentation triangular and tornal
- Simulation tendencies -the relation of shape elements
v - v (realism) in motifs and color - The shape of plant and ornamentation

- No use of human shapes
- Historical references to
the archetypes in the
selection of motifs

-relations of the shape
and historical
background
- Relations of shape
content role and type of
space

animal in the bath
ornamentation
-the prevalent flower and
bird shape
-Framing and
segregation of surfaces
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Fig. 18 Analysis of the cultural signs of Eliati Zandieh's art in the pattern of the Citadel architecture

Umberto Eco
Semiotics
Amos Rapoport
Technical codes
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