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1- Accented Cinema
2- Textual Politics





Institut für Sozial forschung



object



1- Ernest Mathis
2- Xavier Mendic





1- Sundance Film Festival
2- Sony
3- Sony Pictures Classics
4- 20th Century Fox
5- Fox Searchlight
6- Time Warner
7- Turner Broadcasting System
8- Fine Line Features



mini major

1- Universal
2- October Films
3- Paramount
4- Paramount Classics
5- Warner Independent

6- Tzioumakis
7- Szabo
8- Miramax
9- Jim Hiller



xiii

indie

1- Fernand Léger
2- Marcel Duchamp
3- Man Ray



1- Tricontinental Revolution



1- Auteur Cinema
2- Grupo Cine Liberación
3- La hora de los hornos (The Hour of the Furnaces)



1- Fernando Solanas
2- Octavio Getino
3- Hacia un tercer cine (Towards a Third Cinema)
4- Attitude
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