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Fig..1: Meraj Name, Ahmed Musa (Ilkhani era), Tabriz School,
In Bahram Mirza album, Topkapi Museum
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Fig.. 2: Ascension of Prophet, Jami’ al-tawarikh Rashid-al-Din Hamadani, Edinboro library
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Fig. 3: Meraj Name of Shahrokh, Paris National Library,
Dimensions: 34*22/5
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Fig. 4: Ascension of Prophet, Astan Quds Razavi
Museum, 80*100 cm, by Mahmud Farshchian
(Cary Welch, 1976, p. 96)
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Table 2: Comparing characteristics of the holy icon of the Prophet in five representations
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Table 3: Pictorial comparison of structural and iconic elements in five representations (Boraq)
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Table 4: Pictorial comparison of structural and iconic elements in five representations (Gabriel)
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Table 5: Pictorial comparison of structural and iconic elements in five representations (angels)
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Table 6: Pictorial comparison of structural and iconic elements in five representations (sky)
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Table 7: Comparison of visual elements in five representations
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Table 8: Comparison of visual elements in five paintings
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