S 0lge & (gwg3,8 e doms : Vygud
23 Ayl )81 g ygoe00larg, demuee
DA SR Wi (2o akdls

AYAF (S gl oalil: uSe

Pic2: Ferdowsi statue as an event-
driven monument and a space creator
status that has been imprinted in the
collective memory of the citizens.
Photo: Azade Ghelichkhani, 2015.
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Pic1: Changing the name of the Sculpture

and a new interpretation of it was known

as «Gushtasp fighting the Dragon» after the

Islamic revolution, Horr Sculpture. Photo: Azade
Ghelichkhani, 2015.
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Pic3: Appropriateness of the statues
to the ground. The Hiker Statue
(Koohnavard), Darband Square.
Photo: Zahra Salahshoor, 2015.
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Pic4: Inappropriateness of the
abstract Sculpture of Bahar-e-Shiraz
Square to the ground.

Photo: Zahra Salahshoor, 2015.
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Table1: The appropriateness of the Square with the

sculpture’s name from the «80s onwards.
Source: The authors, extracted from Ismail, 2012.
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Table2: Comparing the characteristics of two dominant
approaches to squares sculpture of Tehran.

Source: authors.

SUBIG Jof 591% ohgdaasll 5950l G A add das Ll

Specified Issue

255l o done CaliS @S 1 Oy2900
<o) g ol pU L

AYAY &J‘l&@zﬁ abl,’i: oss

Pic5: Inappropriateness of the
abstract Sculpture of Pasteur Square
to both the name and ground.
Photo: Azade Ghelichkhani, 2015.
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Pic6: Different approaches

to sculpture in the Enghelab
Square. Source: Archive of Nazar
research center.
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Abstract | Urban sculpture, by leaving the monopoly of museums and galleries, has been
put into the urban perspective to help the readability of the city, and also to play a role in
improving the visual quality. In this regard, taking into account the mentality of observer,
history and context, are known as the most important principles to achieve the above
objectives.

It seems that the presence of sculptures in Tehran squares from the first Pahlavi era to

the present time has developed a process from figurative authoritarianism to the abstract
individualism that contains a dialectical contradiction. So that the authority of the state, in
the first and second Pahlavi dynasty reflected in the realistic representation of the figures
and from the 80s to today, taking a cue from the aesthetics of modernist follows an abstract
and individualistic approach. So it might be said that the squares sculpture, as an urban
landmark, by being separated from the context and history and ignoring the observer, has
not come through the evolutionary process imbedded in symbol-making but with up-
taking the abstractionism, has taken distance from giving meaning to the environment.

In neither of these two approaches, the square sculpture does not retrieve its placement

as an urban art representing an observer-centered art, and in place of a decorative object,
the symbolic role of it has even faded due to the lack of attention to the context it has been
placed in and the history associated with it.

Sculptures in their evolutionary process influenced by extreme modernism, rather than
becoming a symbol, have reached to abstraction, so that the impression of symbol is not
expected of them. In this regard, locating the sculptures of symposia and special biennales
in the city squares that are not context oriented and formed based on the artist>s mental
frameworks has led to this problem. In general, urban sculpture, as a social issue should not
be under the sovereignty of the individual sculptor, but instead it is required to reflect the
social character and identity of the city to be able to improve the quality of urban landscape.

Keywords | Square Sculpture, Authoritarianism, Abstractionism, Tehran.





