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Barbara Baert, Pneuma and the Visual Medium in the middle Ages and Early Modernity. Essays on Wind, Ruach, Incarnation,
Odour, Stains, Movement, Kairos, Web and Silence, (Art & Religion, 5), Peeters-Walpole, 2015
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Barbara Baert, Interspaces between Word, Gaze and Touch: The Bible and the Visual Medium in the middle Ages. Collected essays
on Noli me tangere, the Woman with the Haemorrhage, the Head of John the Baptist, Annua Nuntia Lovaniensia 62 (Leuven:
Peeters, 2011), 1-9; Reimund Bieringer’s foreword to the same work, X-XI: “The humanities became part of the broader study of
the image as‘a,complex interplay of visuality, technology, institutions, discourse and the body”; Barbara Baert, Pentecost and the
Senses. A Hermeneutical Contribution to the Visual Medium and the Sensorium in Early Medieval Manuscript Tradition, in
Preaching after Easter, eds. Johan Leemans & Rich Bishop, Leiden, 2015 (at press).
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5 André Grabar, Liconoclasme Byzantin: Le dossier archéologique (Paris: Flammarion, 1984).
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Robin Cormack, “Women and Icons, and Women”, in: Icons, Women, Men and Eunuchs: Gender in Byzantium, ed. by Liz James

(London: Routledge, 1997), 24-51.
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Barbara Baert, “Notes to the Pact between Veil and Wound”, in: Bild-Riss: Textile

Offnungcn im ésthetischen Diskurs, ed. by Mateusz Kapustka, Textile Studies 7
(Emsdetten - Berlin: Imorde;2013), 39-58.
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See Andreas Gormans & Thomas Lentes, Das Bild der Erscheinung, Die Gregors-
messe im Mittélalter, Kultbild 3 (Berlin: Reimer), 2007.
10- Ieonogenesis
11- Santissima Annunziata
12- acheiropoietoi

13- Gerard Wolf, Schleier und Spiegel. Traditionen des Christusbildes und die Bild-

konzepte der Renaissance, Munich, 2002.
14- mandylion

15- Abgar

16- Hodegon

17- Luck the Evangelist

18- Santissima Annunziata
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27- André Chastel, Léonard de Vinci par lui-méme, Paris, 1952, pp. 100-101.
28- imagee pierre

29- Jurgis Baltrusaitis, Aberrations, Paris, 1957, p. 47.
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Marie-José Mondzain-Baudinet (ed.), Nicéphore. Discours contre les iconoclastes,
Paris, 1989; Marie-Jos¢é Mondzain-Baudinet (ed.), Image, Ic6ne, Economie. Les
sources byzantines de I'imaginaire contemporain, Paris, 1996.
20- John of Demascus(?-749A.D)
21- English translation from Saint John Damascene, On Holy Images, trans. Mary
H. Allies, London, 1898, pp. 58-59; Herbert L. Kessler, Spiritual Seeing: Picturing
God’s Invisibility in Medieval Art, Philadelphia PA, 2000, p. 35.
22- Chludov
23- Longinus
24- Moscow, Historical Museum, fol. 67; Marie-Christine Sepiére, Limage d'un
Dieu souffrant (IXe-Xe siécle). Aux origines du crucifix, Paris, 1984, P1. 1; see Kath-
leen Corrigan, Visual Polemics in the Ninth-Century Psalters, Cambridge, 1992.
25- C. Farago, “Exiting Art History. Locating ‘Art’ in the Modern History of the
Subject”, Konsthistorisk tidskrift, 70, 1-2 (2001): 3-19.
26- Leonardo Da Vinci(1452-1519)
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30- Spiritus Divinus

31- Joshua O’Driscoll

32- Joshua O'Driscoll, “Visual vortex. An epigraphic image from an Ottonian gos-
pel book”, Word&Image, 27, 3(2012): 309-321.

33- http://www.indo-european.nl/ Root / lemma Proto-IE; Joshua O'Driscall, op.
cit. p.309.

34- O'Driscoll, op. cit., note 17

35- Carolingian

36- Ottonian

37- Ibidem, p. 311; Ann Freeman, “Scripture and Images in the Libri Carolini”, in
Testo e immagine nell’alto medioevo, Settimane di Studio del Centro italiano di

studi sull’alto medioevo 41, Spoleto, 1994, p. 163.
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45- Gaio Plinio Secondo, Storia Naturale, V. Mineralogia e Storia dell’Arte. Libri 33-

37, trans. A. Corso, et al,, Turin, 1988, Lib. XXXV1, 55-56, pp. 612-614.

46-Isidore of Seville

47-1Ibid,, pp. 325-317.

48- Arwed Arnulf, versus ad Picturas; Studien zur Titulusdichtung ALS Quellen-

gattung der Kunstgeschichte von der Antike bis zum Hochmittelalter, Munich,

1997, pp. 229-250, at 236; Emmanuelle Pirotte, “La Parole est aux images. La lettre,

T'espace et la voix dans les évangéliaires insulaires”, in Limage. Fonctions et usag-

es des images dans I'Occident médiéval, Cahiers du Léopard d'or 5, eds. Jéréme

Baschet and Jean-Claude Schmitt Paris, 1996, pp 61-75; Jean-Claude Bonne, “De

T'ornemental dans l'art médiéval. Le modéle insulaire”, in Uimage, op. cit., pp. 207-

250, at 234.

49- Sedulius, Carmen paschale, CSEL, 10, 2007, p. 42.
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Jeffrey F.Hamburger, “The iconicity of script”, Word&Image, 27,3 (2011): 249-260.
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Anne-Marie Christin, Limage écrite ou la déraison graphique, Paris, 1995:
40-Jeffrey F. Hamburger, Script as Image, Leuven, 2014, p. 25, fig. 14.
41- Stephen M. Wagner, Silken Parchments: Design, Context, Patronage and Func-
tion of Textile-inspired Pages in Ottonian and Salian Manuscripts, Delaware, 2004.
42- O'Driscoll, op. cit., p. 314. Jesse M. Gellrich, the Idea of the Book in the middle
Ages. Language, Theory, Mythology, and Fiction, Ithaca N, 1985, p. 116.
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50- John Scotus Eriugena

51- John O’Meara, Eriugena, Oxford, 1988, pp. 165-166.
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65- Choricus Gazaeus, Laudatio Marciani, II, 40; Chorici Gazei Opera, ed. R. Fos-
ter, Leipzig, n.d., p. 38; Fobelli, op. cit., p. 29. English translation from John Onians,
“Abstraction and Imagination in Laté€ Antiquity”, Art History, 3 (1980): 1-23, p. 8.
66- Paul the Silentiary

67- John Onians, ibid; Paul Vandenbroeck, “Matrix Marmorea. De subsymbolische
iconografie van de scheppende energieén in Europa en Noord-Afrika”, in Materie
& Beeld, eds. Lut Piland Trees De Mits, Ghent, 2010, pp. 51-78, at 60.

68- Fobelli, op:cit., p. 31.

69-Ibidem, p. 30; Onians, op. cit., I, pp. 12-13; J. Trilling, “Medieval Art without
Style? Plato’s Loophole and a Modern Detour”, Gesta, 34, 1(1995): 57-62, p. 60.
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52- Georges Didi Huberman
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53- Victor Stoichita

54- Paul Vandenbroeck

55 Georges Didi-Huberman, Fra Angelico. Dissemblance et figuration, Paris,
1990; Georges Didi-Huberman, “Anhaltspunkt fiir eine abwesende Wunde.
Monographi¢ eines Flecks”, in Stigmata. Poetiken der Korperinschrift, eds. Bet-
tine Menke and Barbara Vinken, Munich, 2004, pp. 319-340; Victor L. Stoichita,
“Inkarnatfarbe. Ein Kunstbegriff im Spannungsfeld zwischen deutschen Idealis-
mus und franzsischer Phiinomenologie”, in “Trinkt, o Augen, was die Wimpezr
halt, .... Farbe und Farben in Wissenschaft und Kunst, ed. Hanspeter Bieri and
Sara M. Zwahlen, (Berner Universititsschriften), Bern, 2008, pp. 215-239; Paul
Vandenbroeck, Matrix Marmorea, in New Perspectives, op. cit., pp. 180-210; Paul
Vandenbroeck, “The ,Nameless Motif". On the Cross-Cultural Iconography of an
Energetic Form”, in Antwerp Royal Museum Annual, Antwerp, 2010, pp. 113-180.
56- Maria Luigia Fobelli

57- Maria Luigia Fobelli, “Descrizione e percezione delle immagini acheropite Sui
marmi bizantini”, in Immagine e Ideologia. Studi in onore di Arturo Carlo Quin-
tavalle, Milan, 2007, pp. 27-32.

58-Stazius

59- Statius, Silvae, II, 2,90-91, ed. and trans. D.R. Shackleton Bailey, Loeb Classical
Library, London and Cambridge, 2003, p. 128.

60- Sidonius Apollinaris

61- Tessaglia

62- Sidonius Appolinaris, Epistulae II, X, 14, 20-21, ed. and trans. W.B. Anderson,
Loeb Classical Library, I, London & Cambridge, 1956, p. 466.

63- Choricius of Gaza

64- Saint Stephen
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