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Pic1. Awareness of women from external 

events as they happen without letting 

others look at them, which is rooted in 

the beliefs of Iranian-Islamic believes. 

The Painting of drunkenness at night. 

Around 978 AD. Private collection. 

Source: Kurkyan and Siker, 140 :1998.
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Pic2. The presence of curtain that is iconic to the 

Safavid architecture and is also noticed by the 

artist painter of this era that creates privacy for 

woman personality. The fascination of Sheikh 

Sanan, Chamber of Illustrated edition of  Masnavi-

e-Lasan Alteir by Mir Alishir Navaii, Manzoomeh 

Hatefi, Around 963 AD. Paris National Library. 

Source: Kurkyan and Siker, 1998:139.
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Pic3. The lady in the back of window implies 

her participation in the celebration in 

compliance with the religious and cultural 

believes. Safavid princes feast in the 

garden, Hafez , 942 AD. Cartier collection. 

Source: Pope, 170 :1990.
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Pic4. The painter artist by whitening the inside of 

the window insists the importance of its function 

that is supplying the light of the building. The 

chamber of interview. Illustrated version of a 

scene from seven perspectives (Haft Manzar), The 

Manzoomeh Hatefi, 945 AD. Washington, Freer 

Gallery. Source: Kurkyan and Siker, 134 :1998.
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Pic5.  The emplacement of characters on the back 

of the window  notifying the people of occurrence 

an event. Denouncing in the mosque, miniature 

for Hafez Divan , 934 AD. Private collection. Source: 

Kurkyan and Siker, 102 :1998.

.

  
Pic5

Reference list
¸¹º»¼º½¾¿ÀÁÂÃÃÄÅÀÆ¼¼ÇÈ½ÉºÊ½ÉËÌÍÇÎÎ»ÇÏÐÑÒ»¼Ì½ÇÓÇÎÇ¹ÉËÔÎÕÇ»ËºÓ¼ÆÖ×ÓÔËºÀØ½Ô»Ñ-

lated from the English to Persian: Mona Kabian. Journal of BAGH-I-NAZAR, 2(4): 24-41. 

ÈÔÎÔÙÔÚÉ¾ ÛÀ ÁÂÃÜÝÅÀ Zibaee va zibaee shahri [Beauty and the beauty of the city]. 

Booklet National Conference of urban beautification elements. Shiraz: Town Plan-

ning Department, Shiraz: 1-6.

ÈÔ½ÌÔ»¹É¾ ×À Á»ÀÊÀÅÀ Madkhal-e panjere az ketab-e daneshname-ye jahan-e eslam 

[Entrance window of Encyclopedia of the Islamic World], Vol 1. Available from: 

http://lib.eshia.ir/23019/1/2829 (Accessed 2014/9/6).

ÈÔ½ÇÚÌÓÔÞÔÙ¾ ÒÀßÒÞÔ¼ÇÎÔÌÉ¾ àÀ ÁÂÃÃáÅÀ âÔÙÔ»¾ ÖÔãÔ äÔ ÓºÞäÔ»Êåº »ÇÇ½ äÔ ½Ô»¹

ba in mafahim dar negaresh-e Iran-e zartoshti, manavi va eslam [Time, space and light 

and color associated with these concepts in view of Zoroastrianism, Manichaeism, and 

Islam and their reflection in miniature].  Journal of Negareh, (8, 9): 4-17. 

æÇçÊÔ½ãÉ¾ ÛÀ ß èºÑÌÔäÔ½ã¾ æÀ ÁÂÃÃéÅÀ ÍÔ½½ºÑÉåÞº ÙÔÖÌçÙåº ãÔÙÔ» äÔ ÙÔÚÔ»

dar negargari-ye Irani [Check the time and place of the Persian Painting],  Paint-

ing. Journal of Honar-ha-ye Ziba, (31): 89-101. 

êÔäÔÊÉ¾ ×ÌÀ ÁÂÃÃëÅÀ ìºËÇ½Ô¼ÉÇ»¾ ¼Ìº ÙÔÉ» ºÎºÙº»¼ É» í½Ô»ÉÔ» ÔºÑ¼Ìº¼ÉËÑÀ Journal of 

BAGH-I-NAZAR, 2(3): 51-57.     

èºäÇ½ÚÉÔ»¾ ÒÀ ß ×ÉË½º¾ êÀ ÁÜîîáÅÀ Les jardins du desir: sept siecles de peinture persane. 

Translated from the French to Persian: Parviz Marzban. Tehran: Farzan-e Rouz.  

èÌÔãÔÉº¾ ÛÀ ß ÛÇçÑÔäÉ àºïÔãÉ¾ ÍÀ ÁÂÃÜÂÅÀ âÔðÔ» äÔ ðÔÞÔ» ÊÔ½ ÌÇ»Ô½åº ÖºÎºãÚÔ½ÉåÞº

Iran, dore-ye eslami ta hamle-ye moghol [Speech in the art of metalworking of Iran, 

Islamic and Mogul invasion]. Journal of Ketabe mahe honar, (165): 4-17.      

èÌÔãÔÉº¾ ÛÀ ÁÂÃÜÜÅÀ ñÔ»ïº½ºÌ ðº ÙÔÑÔðºåÞº »ÔãÔ½¹ÔÌ ÊÔ½ »º¹Ô½¹Ô½ÉåÞº É½Ô»É

[window as viewpoint in the Persian Painting, Timurid and Safavid era]. Unpub-

lished Master Dissertation in Paintings. Tehran: University of Tehran.

ÛÔ»ÑÇç½É¾ ×ÀÒÀ ÁÂÃÜÃÅÀ Iranian aesthetics. Conference proceedings of the beau-

tification and urban landscape Conducted by the Tehran Beautification Organiza-

tion. Tehran.

¿ºÙÔ¼º¹Ç½¹Ô»É¾ ÆÀ ÁÂÃÃÂÅÀ ñÉÑÌÉ»ºåÞº »ÇÇ½ ÊÔ½ ÙºÙÔ½É äÔ äÔÑÔÞºÎåº ½ÇÑÌÔ»Ôºº

dar honar-e eslami-ye Iran [history of Light in architecture and lighting tools in 

Islamic Art of Iran]. Journal of Asar, (35): 316-323.

ñÔ»ïº½º òóÉ»ÊÇÏôÀÁ»ÀÊÀÅÀ ÒäÔÉÎÔðÎº Ö½ÇÙõ Ì¼¼ÓõööÏÏÏÀÎÇ¹ÌÔ¼»ÔÔÙºÌÀÇ½¹öÊºÌÚ-

hodaworddetail-0eedd2b56e154ba3956f4bb9dabd8d79-fa.html (Acessed 2014/9/6).

ñÇÓº¾ Ò¾ ÷À ÁÜîîÃÅÀ An Introduction to Persian Art since the 7th Century A.D. 

Translated from the English to Persian: Hossein Nayyer. Tehran: Publication center 

of drawing and painting books in Iran.

×ºÞÖÉÔ»¾ ÛÀ ß ÛÔÌÙçÊÉ¾ ÛÀ ÁÂÃÃéÅÀ ÛÔÌ½ÔÙÉÔ¼ ÊÔ½ ÙºÙÔ½ÉåÞº ÑÇ»Ô¼ÉåÞº í½Ô»

[The privacy of traditional architecture in Iran]. Journal of Hoviateshahr, 1(1): 3-14.  

×ÇÎ¼Ô»ãÔÊºÌ¾ àÀ ÁÂÃÃáÅÀ ÷½ðÔ» ß Ò½ËÌÉ¼ºË¼ç½ÔÎ ÑÓÔËºÑ É» í½Ô»ÉÔ» ÓÔÉ»¼É»¹À ØºÌ-

ran: Chahartagh publication. 

øÔÖÉ¾ ÛÀ ÁÂÃÃÂÅÀ ñÔ»ïº½º ÊÔ½ ÙºÙÔ½ÉåÞº ÙÔÑÚÇç»ÉåÞº ÊÇ½ºåÞº ÑÔÖÔäÉÞºåÞº ¸ÑÖÔ-

han [Windows in residential architecture of the Safavid era in Isfahan]. Journal of 

Faslname-ye Honar, (52): 119-143.

øÔ½ïÔÙÚÔ½ÊÀ Á»ÀÊÀÅÀ ÒäÔÉÎÔðÎº Ö½ÇÙõ Ì¼¼ÓõööÊÔ»ºÑÌ»ÔÙºÌÀ½ÇÑÌÊÀÉ½öÙÔäÔ½ÔöÙÔ-

vara-index.php/en.wikipedia.org/wiki/mavara-index.php?page=%d9%88%d8%b

1%d8%ac%d9%85%da%a9%d8%b1%d8%af&SSOReturnPage=Check&Rand=0 

(Accessed 2014/9/6).

59



Abstract | ùúûúüýþÿ ú� �û �� ý� 

traditional arts which follow the features 

of its own speech. Many researchers from 

one hand with different perspectives often 

followed by traditionalism and mystical 

approaches, study the ultra facts of this art 

and on the other hand, other researchers 

due to the lack of artifacts remained by 

the past eras in various fields such as 

architecture, gardening, urbanism, art and 

culture have turned to this art and realized 

the stylistic features of each of these areas by 

reading them out.

Based on the literature and architecture 

history of Iran, “window”, as a functional 

element has had a strong presence from 

the beginning of “residence” in the 

ancient Islamic architecture, as it has been 

responsible for the lighting and ventilation 

of air to the inside of the buildings. 

During the Safavid era, window as a webbed 

mesh item provides a way of seeing without 

being seen.

This new item allowed the women of the 

Safavid period, to participate in ceremonies 

and have their own observation without 

impairing their privacy and composure 

despite the prohibition of their direct 

participation in the ceremonies, festivals 

and other events that, was well consistent 

with the principles of confidentiality of 

Iranian culture. By reading through the 

painting artworks of Safavid era as the 

turning point of the miniature painting of 

Iran, window is beyond a mere physical 

element that is responsible simply for 

lighting task, hereupon due to the presence 

of human interaction with the environment, 

it is converted to an landscape element; 

accordingly the artist painter, exploit 

Abstract | Miniature is one of the 

traditional arts which follow the features 

of its own speech. Many researchers from 

one hand with different perspectives often 

followed by traditionalism and mystical 

approaches, study the ultra facts of this art 

and on the other hand, other researchers 

due to the lack of artifacts remained by 

the past eras in various fields such as 

architecture, gardening, urbanism, art and 

culture have turned to this art and realized 

the stylistic features of each of these areas by 

reading them out.

Based on the literature and architecture 

history of Iran, “window”, as a functional 

element has had a strong presence from 

the beginning of “residence” in the 

ancient Islamic architecture, as it has been 

responsible for the lighting and ventilation 

of air to the inside of the buildings. 

During the Safavid era, window as a webbed 

mesh item provides a way of seeing without 

being seen.

This new item allowed the women of the 

Safavid period, to participate in ceremonies 

and have their own observation without 

impairing their privacy and composure 

despite the prohibition of their direct 

participation in the ceremonies, festivals 

and other events that, was well consistent 

with the principles of confidentiality of 

Iranian culture. By reading through the 

painting artworks of Safavid era as the 

turning point of the miniature painting of 

Iran, window is beyond a mere physical 

element that is responsible simply for 

lighting task, hereupon due to the presence 

of human interaction with the environment, 

it is converted to an landscape element; 

accordingly the artist painter, exploit 
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Window Aesthetics 

in Safavid Miniature

Window, the Original Element of 
Landscape
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characters and a way of interact between the 

indoor and outdoor environment. 

This article upon the presuming of “window” 

as a landscape element, claims that its 

aesthetic aspect is also pursue three goals 

of “function”, “aesthetic” and “identity” in 

addition to the landscape objectives. The 

miniature painter illustrates the functional 

aspect of window by using the white color 

for interior space of it to convey lighting 

concept and also through emplacement of the 

characters inside the framework manifests 

the interaction with the environment.

The principle of confidentiality and 

hierarchies as a matter of culture and faith 

in land of Iran, with the element of window 

and its lattice design and curtains which 

were common in the Safavid period, are 

also observed in the painting miniatures; 

for that reason, the majority of women in 

the painting artworks are portrayed in the 

window frame in line with the concept of 

providing comfort and safety for them while 

participating in ceremonies and events. 

The aesthetic aspect of window is fulfilled 

through decoration, which the principles of 

traditional arts especially miniature painting; 

decoration especially the geometric ones in 

window frames implies the importance of 

it to the painter. According to the miniature 

painting of Safavid era, it can be said that the 

picturesque of window in this era was quite 

comply with the landscape-oriented aesthetic 

aspects. In other words, the tradition of 

Iranian-Islamic architecture of this era 

has been a landscape based convention 

that employing of the three elements of 

beautification including function, identity 

and aesthetic confirms the claim.
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