*494
})éL FA-OA sl polee Lil6 (g pid slal s Julos VYA 5ol /on3lgs Jlo [ YF o)leds

LSl polro (ol (g o2 SLL > Julod

"33 kb o))
03l jdeto (s Ape

Ee3

S

2 oadiaitS Allie six sla bl dawly 4 4 ol (55550 (Slsl (i doje ) pre (sloygtS | (S sG] oS
sloyin L5l i (sljgidS j p VP 9 10 (98 )3 )b e (65 9 A g Y ()8 @ Blaie lesldl il dogre
L )5, 5 (ol 5l plaailis sg2g (e Sland 3 L B sl () o ]y QBRI pol (e sl 0352 (BB o9 ¢St
s )ygo | (o poles 89> (L8lE S Qlelid 1) 598l (BB polee (gin Clb ol (B 53 LSyl Al
polee (BB doje )3 Gglite a3 Sag) (Syre g CELS ol agh Bun culply Canl LSl HeiS 3 LI gy
QLS polee (BB )3 5y Sl 42 i Cunl 5 wlal Jlg 95 Fuly opmins (o )yl (gl Wl syl
41y lo 85 )15 aalllas 350 llis ()3 aol Tuslmdadiin o 5 @lie pIAS 51 (50 (sl Lo ) oS 5 Satan I
B gogad 4wl b 4 yn i Jlpll L polie (LB ) 1 Sle) GUaSj] pien ()8 (BB )3 S 93 2929
dbogome sy (sla Sl 3L ot B S5l 3 S Cusn (SbeS Sgraw g s polic 318 & Syl > wdiS
20l e polee (LB sl (LSl 41335 (19,8 (5890 S0y 5 e g (B985 i g 5 Clesl B Sy Sl
(i e ot By (S0 S g L 50l ol sy (058 (185 5 0,015l i el dgmg 4y g By sy g w9y i
R OS] 3 S pn drng Car 4 S 2 5 QIS ilepsal Glug (b 3 (3 opMe S glil 5 punsS
(35S Oygpd s Ly o5l et 3 g odem) plsl 4y (LS o Sgd 4 ol (imgly ol gy JB 5 Coan
Ollllas o (0] cbcols B, i 55 g JAbulS baud 4 Lias idgh cpl sosld .cunl a8 S plool 0 dulas ldllas
Slosel Cawd 4 sye Jlise

&5 o3
1508 pole (8lB d)SCusn polre (B8 syl (55 po Sl i

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

SATTYYFAND gins 00y 93 iy oSy 00SLily ale Ciud guie g o pud (oMl i oKy ¢ oMol yin (68> Siimgly i
a.paydarfard@tabriziau.ac.irc a_paydarfard@birjand.ac.ir

Gy Mol i ol8iily Hlobiwl . oMl iz (g 5Ss e

Mehdi_m@tabriziau.ac.ir

......................... ¢9
78
A5 (g5l b g (ylone it 20SigTy gy - gale dolilad



e

Gl polee iy Syl L8 G sbcis g
o 385 ] o 03,5 315 |5 as alaeyS5lss 195
@ lyolely g woye ol (gdaw zladjl pulye I aisu &
D (o0 ul’*" OLZA)A dl—“&) b 9 l.{“lﬁ 9 QUL"%“’ o‘),o.m
(osiel) oglo pyb () o) f(dntin : VFVY dySilSyy)
(o) o) cosl (o) (SUg (6 S jl a8 )S plo]!
9 £ Ole Sl 03,5 w38 (58 SlaAlE > o]
o 5 8 3] (Sialos g el (5> & 4257 L U] (slgiome
5 Sy 385 muw s bghd Jl) 5 (Jlow dao)Sy (s
SSeil g3 15 eugn polee (3l (b Shy il Vg
S g Bpenl bus aidlis Bl 5l glaiges & pgual .l
Ol &usiS g slacin Ll LSSL 0 (slaylgsd
5 Sl Ol ol Gl Bl dbge (sl L3l 5> oS
AlFe (Seom) Jgia) 9800 o3 j5 Lid )y la i
P OlS 4 &S (@Y Jgas) 5,8 o)Ll lisns g pe bpld
2 oS3l (727 Jots) Canl onds oolaiwl (g)led 5l oy
9 bl (glo el 255 (S (el claguiio g 2 )l g
A Bk jlaiaily (Fo)b @b a2yl 5 JB Mg 55 el
Sin sl > S lpl 9w e SBLL Ly,
(VoY) 0 D VWYY (ul) ol 0398 5o dlats ] 13 Sl
ol sloyd 05)d edddl pedopl laa)ly le
bl lisn)lgye sbroply (19 Glaws S pgas (A L 0)
bals b o olols Sloguia 3 4 il b 3 ol ok
(OF=00 : WA (05ly) itwd Can Sllgs «ylisn,lg o
OS] polas (65l sla il ) sl (S -V Jga)
ol b dgime 308 ogMe )9 o0 el 4l
sdglio 5 ol s Slag g o) 4 2y b))

Sl end gyl iz Mepin @IV (gaw glodil pulye N pguas
LS dedie NYVY S35 1 dale Sl (il S GBI aibuls (g)lesd
Fig.1. Sogdian Wedding ceremony, 1967, artist J. Ahmarof, Part of
the teahouse mural painting of Tashkent cable factory.

Source: Pugachenkova, 1993. Introduction.

FA-0A basSjl jolee Lilds (g byl > Julos AYAY 5oL /o203lsd Jlu / YY o )louis

doddo

o S Sl Copw a4 bgegy whan (8 5
Slodl dar 5 b gyl 4 g Lb bl (xio G50 20
Blgd oy LSl )3 (gwgy Simpd (Sl 0L 4w,
S 4 pols g s SVIaw (V=YY DYV o Sicidy)
o i oSl pten o8 B 5pl b
oSl 3 IS0 (S8 pS S (Kge 5 ansis
.))]J)JL-;O

o FB s 0l 95 B ) Lyl s 008 (A
G5 ol b &S« Seogn oy Bib Sl el
sl )3 (6,8 JS5 4 g 48,8 )15 s yin 3L cow
w0l ks (6)lesd LBl g )leil Sligy o b xS
oS ool (gas g atib |y 08 b o105 lioen Lol
ol slaShy 5l pals (oK) 2,8 g jewS el S
S«lSoye slay Ko db 5l (YAY : \VYA (Cygin) ol
ot oSl )9S 53 Lj slayin Shjeel STye dawg L
O BB G GbShw GEmen g dueg) LG ST
[(www.advantour.com) Cusl 4Bl drwgs jeuiS (pl

S 5,5 IS5 Ay oy (o) KBS 98 50 o)l
350 > bl C8h Glyie 2y JB ogse mle )l
(550 sl 3 pin QLS 93 o Syl poles 2l
b (655 o bl (oMl gl i QLS 5 5S35 LJB sy
G5 3 45 Wl giuie e ply gl Ly e oMl 00
o )Ll LeasSjI V9V (49,8 (L5 4 QLS 95 (ol I (2UsS
sl 9 )9..5 C)ﬂl yolxo yolas O]A;.o);.m 5,0 .ol o
Colw g 0aiS1y ©)p0 4 (] slaculs b QU (51
ol 0399 o dllde D iy 1D (Suaity gl 5jg0

IS Cugh oWl
sbciw I erle (Sl ol s BlE 1 (g5
Syl 5l el e sl 595" (ol ot (6 s
W 68 b Clguie 5 loaiblind ol o gl
S5 B &S b oli leg)S pl pd el 03 yS
role G)S)les g pn Bl laolisles S
cu.\.o G bl (gasw i 1 olbddy, «wl 7o
ol liie &S dgd oo o) Slolw ya g u.g.lby bdowse
sl dl ()b dbgme loobli Slogr wyp ) b
ol g Colpie e e Slegdge b ciSen
S €G] 3wl oliws BB € ganw zlgd)]
Al b ghocal by pl e o (liusujl polae (Lol

5 il 5 Solons i 038ty hingly - (sole acliladl 77



\Vol.12/No.34/Autumn 2015/Review and Analysis of Art Flows of Contemporary... /69-78

oot gym BT ) () Jz) casl oad 1S5 (gl
olea b JSiophs laadls JS5 4 (sl p V5 V0
ol () Jede) cul atily 2p)8 (lisro e ol B
o Sy Glaled Gyl jolee (i sa Bl 05)S
() sl Jayg5 059 Cumnl I U5 0R0a LSSl o3y
99 3529 9 0 035w (5 dlo i Alawly 4y USG5l )3 0)lgen
oo )3 €y plo? (6)505 9 €omasly 3lo» By jao dowwore
Y0 YYD o yn) Cuwl i (pl polas )5\ lis LiSSL a0
ool 5 it Sl oot 5 bolitsles dllo o
5 bl ) bl Slagy (i logSl Sl pade (U5 2
P15 pole (Bl (od5u 53 9 e IS 0 L3S pusl e
(geoed) Jga2) ol peSair (gl SUbgy (i85 (sl
«Sol QB3 o (59 il (slappplyg S U @S 1B
5 &S (dabie (b pogaste) gl b (OU5S) e
(ohre sld) a9l S 9 S5 S5) Sl Gl ye sloked
Sligy ol €gjgpijsn? Sl o 5 (FA-Y+ 2 AR i)
SlScug yolee o ili Sl gl K05 Guglio
O b bl as Slig des 1 ogb o edlitul (sl
PL €99 &5 Cunl (ol poguatie oM 358 o0 a5 (2l
015 a2Bly ol (sladz )y ) g (S S 4 ol s £ 5,15
3930053 e S5y b iy Sygeo 4y Jilb ez o g, 9
oS0 Sigd0igw o8 Jb oS (55, 4LIIS )3 g e
Gl b Jole ok y (o8 sladiludl 3b 15 cwl
JSb 4 ()5 038 g 00 01al iy )LST WS 5 (laoMS
S ( SV o) (7Y 1 plor) 39500 5 S5 EL
23 5 Sadiged Sl 55 (Sl Sisigd0 i nuBS 5 e
Lo 8 jlog,S cul U=V Jgio) canl Sugn polae sl o515
loailudl ) sl cloodw 5y5 6,55 5l plel  ogdle
5 Glo cBUBCly) sloalogygd & Cul wrde 55 (Sujl (28
(WYY deSaBg) cunl odly (sbs 255 0 1) o3 ye b
Oyl Lol ool s 4y b ol ol gadge o)l SleMbl
@ BB ol > g g M G oM ya g Sia
baady) @ @ihd il ggdge LY pgad 32y o wi
23 p 5 ok glad (53L omsyo0 M im cl Ell g (65 ]
Sl Gy gl gpud CogSa (loj 13 9 gl Gliwgiin (50
“Eiad ol olsie b oley @lie 3 & L33y pll &
4o 5 old dblal g s Ly G5k cnl anl 0ad g
Oy ady ) asludl y> a5 (bukharamag.com) cuwgl bl yer
G B b ol e 8 (8B ) 05 (s pgea 5
oz 51 (Y pr9) Conl dgpcdio Mol ol g 0302 ma 5 5
Oy BlJbé LSl polee (B 55 o5 ()50 luie i
daze g ((gmg) Hepip) CSg29n o> Unle ggieS] ]
e VY Jlo ylad ds g olfinles ;5 Lslis ol ., pbTlge,S

e

085 18 Sl poleo )3 (518 5 (6l (6 e polis ) gz
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Uzbekistan. Source: autours.
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Fig. 3. Image of the legends of Uzbeks, 1970s, T. mukhamedov. Source:
Pugachenkova, 1993. Unnumbered page.
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Fig. 4. Image of the legends of Uzbeks, 1970s, T. mukhamedov.Source:
Pugachenkova, 1993. Unnumbered page
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Fig. 6. Lacquer paintings on wood, hunting cheetahs, J. kamalof, Papier-
maché, Tempra paint, varnish. Source: www.artmuseum.uz
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Review and Analysis of Art Flows of Contemporary Uzbekistan Paintings
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Mehdi Mohammad Zadeh™

Abstract

Uzbekistan is one of the major cultural countries in Central Asia. This country has a history of traditional arts, especially
in painting, due to the discovery of Afrasiab archaeological drawings in the 7th and 8th century and Bukhara school in
the 15th and 16th centuries. Contemporary art is also one of the most prevailing arts in this country. This study seeks to
identify different styles of contemporary Uzbekistan paintings. Twentieth-century Russian culture and art of Uzbekistan
with regard to the impact on the evolution of traditional and modern painting are also achieved. Ancient art of Uzbekistan
is extremely valuable, especially in the field of painting and has had a special place in the history of Islamic art. Bukhara
Miniature (Uzbek painting) are formed simultaneously with the late Timurid Herat after school thrived in the 15th and
16th centuries; Central Asia and Transoxiana, miniature painting, and so is the school. The name of the artists that have
a significant impact on the Bukhara school of painting, can be “Kamal al-Din Behzad,” noting that the continuation
of his paintings and drawings together with local characteristics has made total of Bukhara painting. Another group
of contemporary artists, including Uzbekistan, Uzbek and Russian artists influenced by modern art and culture of the
Russian Communist regime in the country have developed the tendency of Western painting styles in categories such as
Real, impressionism, cubism, abstract and contemporary paintings over other styles that became popular in Uzbekistan.
According to the studies of this paper, two approaches to the art of the twentieth century in Uzbekistan are revealed:
1.Contemporary paintings are inspired by the paintings of artistic traditions, especially in Uzbekistan and the symbolic
use of traditional elements as well as the identity of these works. 2.Contemporary paintings are inspired by the art
and culture of Russia and East Europe and the creation of avant-garde art in the twentieth century paintings in poster
design, book illustration and graphic art of Uzbekistan. The paintings inspired by the artistic traditions of Uzbekistan
in the twentieth century that are painted in oil on canvas, are introduced in graffiti and painting exhibitions and fashion
with an emphasis on traditional clothing for women. In addition, some important aspects of the image reflected
in paintings by contemporary artists are influenced by discoveries in archeological Uzbekistan Afrasiab sites, and
Panjakent and Varakhsha by many visual motifs of Sassanid art, Hindi, Chinese paintings and Buddhist icons. In
another group of paintings, according to the identity-oriented lacquer paintings, it can be grasped that the hypothesis
of the present paper is based on the signs of the historic painting to be proved in contemporary Uzbekistan painting.
Research method of this paper is descriptive-analytical and in some parts of it, necessary comparative studies have
been conducted. Data used in this research are gained through library research and Internet sites and field studies
have been conducted as well. Notable books about Uzbekistan painting written in is not available Persian language.
Given the history of Uzbekistan painting, identity-oriented discussion in contemporary painting has been is highly
considered in this field. Undoubtedly the preservation and conservation of “Igor Savitsky” Museum of avant-garde
art in the twentieth century in Uzbekistan has to be taken into consideration where the most important avant-garde
artworks of artists of Uzbekistan, Russia and Pakistan have been collected while the government had not considered
it for several years. Our researchers need to consider more serious studies in the Central Asian region due to many
similarities in culture and art.
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Central Asian art, Uzbekistan, Contemporary identity-oriented Painting, Contemporary West-oriented Painting.
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