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Fig 1. The use of Mandala pattern in site plan of water temple. Source:
Amirkhani, 2008: 14.
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Table 1. Constituent elements of space at water Temple as an example of the phenomenology paradigm. Source: authors, 2013.
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Fig 2. The use of diagonal & curves lines with contrast colors to in-
duce spatial fluidity. Source: Hof, 2013: 65.
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Table 2.Constituent elements of space at MAXXI museum as an example of the aesthetics paradigm. Source: the authors, 2014.
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Fig 3. The use of copper masks in the bottom portion of the interior

space of museum. Source: Libeskind, 2011: 48.
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Table 3. Constituent elements of space at the Jewish museum as an example of the symbolism paradigm. Source: the authors, 2014.
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Fig 4. Creating rhythm by using structural elements in interior spaces &
adjusting the light intensity. Source: Schulze, 2009: 34.
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Table 4. Constituent elements of space at Milwaukee art museum as an example of the structuralism paradigm. Source: the authors, 2014.
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Fig 5. Transporting the idea of free section from Jussieu to seattle library to create a distinctive space for the library by designing a double layered shell and
creating in-between spaces. Source: Swimmer, 2004: 12.
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Table 5. Constituent elements of space at Seattle central library as an example of the post structuralism paradigm. Source: the authors, 1392.
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Table 6: Constituent elements of space at Yokohama marine station as an

example of the deconstruction paradigm. Source: authors, 1392.
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Fig 6. Deconstructing the usual frameworks in defining architec-
tural elements. Source: Mousavi, 2009: 21.
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Table 7. Comparative study of the qualitative and quantitative use of structural and environmental elements in architecture samples based on theoretical
paradigms of postmodernism. Source: the authors, 2014.
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The patterns of creating space in architecture
Relying on theoretical paradigms of postmodernism

Sara Sohangir”
Mohammadreza Nassir Salami™

Abstract

This essay investigates discussions surrounding the issue of space creating patterns in architecture based on paradigms
in the postmodern era. An area of research which is of great concern in today’s researches on theoretical origin of
architecture is the use of theoretical paradigms in contemporary applied sciences. In the beginning, the history of how
paradigms of science were brought to the field of architecture is briefly discussed. Then, due to the importance of the
application of theoretical principles in the design and creation of space, using paradigms in the field of architecture by
Kate Nesbitt, such as phenomenology, aesthetics, linguistics, semiotics, structuralism, post structuralism and decon-
struction patterns ,which consciously or unconsciously, have been using by architects to create spaces are discussed.
Regarding the significance of the challenging issue of space in the field of architecture as well as the necessity of pro-
jecting the concepts of the space from the theory to act as one of the major challenges every contemporary architect
confront, the aim of this study is to answer the question of how each constituent element of space which are used in
the spaces derived from theoretical paradigms of postmodern architecture?

Therefore, this research includes three main sections:

Section I: Background research (discussing how paradigms were imported to the field of architecture from science),
Section II: A review on theoretical paradigms in the era of post-modern architecture, Section III: Discussing space
creation patterns in architecture based on postmodern theoretical paradigms (in terms of the constituent elements of
architectural space)

Eventually, the spatial features of each paradigm are briefly discussed. This article is based on a qualitative and ana-
lytical review and intends to shed light on the fact that despite the diversity and multiplicity of contexts faced in theo-
retical debates of postmodern era , the debates about space are organized in a way that we can formulate the models of
space in this context like other theoretical debates discussed in architecture so that they can be applied to theoretical
paradigms in the field of architecture.

Keywords

Theoretical paradigms, Kate Nesbitt, Constituent elements of space, Structural elements, Environmental elements,

Patterns of creating architectural space.

©00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000 0

* . Ph.D. candidate in Architecture, Tehran Central branch of Islamic Azad university, Visiting professor at North branch of Islamic Azad University,
Tehran. Iran. E-mail: sar.sohangir.art@jiauctb.ac.ir
** Ph.D. in Architecture, Assistant professor and Faculty member, Faculty of Art and Architecture, Tehran Central branch of Islamic Azad Univer-

sity, Tehran, Iran. E-mail: moh.nassir_salami@iauctb.ac.ir.

YA

The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



