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– important in teaching of landscape architecture and in research. Thus, 

this truly interdisciplinary discipline is embracing a wide range of research 

methods and tools from many neighbouring disciplines while also seek-

ing to develop its own methods of research through design – testing sce-
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on a particular scale or place. 

As the changes within society and the economy lead to dislocations 

among communities, a sense of place and a need to belong somewhere 

re-emerge as possibly nostalgic yearnings, perhaps, but certainly as im-
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mation is a major challenge and one that landscape architects need to 

learn more about.

To me landscape architecture has always been the art of transforma-

tion but it needs to be carried out and understood also through the sci-

ence of transformation. The breakdown of the distinction between the 

urban and rural has been an important recent development now being 

given some attention in research and policy. Society is largely urbanised 

and more than 50% of people live in urban areas. Ideas such as urban 
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aspects into urban areas on the one hand and the penetration of new 

technology into rural areas are blurring this boundary, to say nothing of 

the emergence of the polycentric city region or the edge city. These areas 

– the peri-urban – are where transformations are most rapid, processes 

most focused and landscape problems most acute. These are the non-

places where creative transformation is much more about understanding 

processes and endeavouring to guide change and where the potential of 

scenarios may be the greatest.
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sur la résilience de tous les systèmes, y compris le paysage.
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ce fait, notre niveau de contrôle possible devient - et doit devenir encore 

plus ; important dans l'enseignement de l'architecture du paysage et de 

la recherche. Ainsi, cette discipline véritablement interdisciplinaire inclue 

un large éventail de méthodes et d'outils de recherche dans de nom-
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une échelle ou un lieu particulier.

Tout comme les changements au sein de la société et de l'économie 
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besoin d'apprendre davantage.

Pour moi, l'architecture du paysage a toujours été l'art de la transfor-
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la transformation. La répartition de la distinction entre le milieu urbain et 

rural a été un développement récent important étant donné une certaine 
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banisée et plus de 50% de la population vit dans les zones urbaines. Des 
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urbaines et la pénétration des nouvelles technologies dans les zones ru-

rales brouillent cette limite, sans parler de l'émergence de la ville-région 
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ciblés et les problèmes du paysage les plus aigus. Ce sont les non-lieux 
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seen a surge of interest in landscape from geographers, ecologists, ar-

chaeologists and many other disciplines, largely as a result of the Eu-

ropean Landscape Convention. This convention focuses on the idea of 

perception by people and also on the processes or forces at work shap-

ing landscape. This is where the shift in understanding and awareness 
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to the changing aspects of landscape and the art of transformation. The 

architectural approach of designing an object to be built and which is then 
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with plants and for whom the end of a project is the beginning of its de-
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now recognise the importance of all sorts of processes, transformations, 

evolutions and metamorphoses not only in landscapes but in global sys-

tems, in society, in technology and markets. We are in not really in control 

of very much at all and we should focus on understanding the processes 

and how they can be steered – if we are lucky – through good planning, 

design and management. 

This focus on processes leads naturally to what Lassus was suggesting 

in the use of scenarios. Since we cannot predict the future and since the 

ideals of modernism to create spaces for social engineering have failed 

and since we need to understand a complex range of drivers of landscape 
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possible futures is becoming an important tool for planning of landscape. 

The need for increased public participation in landscape, as stated by 

the European Landscape Convention, also helps in this shift towards a 

more democratic form of planning and design. The events of recent years 
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called experts, have shown that scenarios which assume business as 

usual and models which are based on the past have little relevance and 

that “shock” scenarios based on internally consistent groups of drivers of 

change but which, while possible are often discounted as being highly 

improbable, actually tell us a lot about the resilience of all systems includ-

ing the landscape.

Thus the area to transformation is what landscape architecture is all 

about – understanding transformations in the economic, political, social 

and physical environment around us and testing the ways in which the 

landscape – at all scales – might be transformed in turn, and our degree 

of possible control of this, is becoming – and needs to become even more 
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dans le paysage des géographes, des écologistes, des archéologues et 

de nombreuses autres disciplines, principalement en raison de la Con-

vention Européenne du Paysage. Cette convention met l'accent sur l'idée 
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paysage et de l'art de la transformation. L'approche architecturale de la 
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l'importance de toutes sortes de processus, transformations, évolutions 

et métamorphoses non seulement dans les paysages mais dans les sys-

tèmes mondiaux, dans la société, dans la technologie et dan les marchés. 

Nous ne sommes pas vraiment en contrôle de beaucoup et nous devrions 

nous concentrer sur la compréhension des processus et la façon dont ils 
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des espaces pour l'ingénierie sociale ont échoué et depuis nous avons 

besoin de comprendre un ensemble complexe de facteurs de change-

ment de paysage, de ne plus avoir la certitude d'un dossier de concep-
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l'aménagement du paysage. La nécessité d'une participation accrue du 
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landscape Convention had just been signed and not yet come into force 

at that time and in the years between many things have happened. The 

traditional division between urban and rural is still with us to a large extent 

in the sectoral policy arena, and modernism still has its advocates while 

nostalgia has perhaps seen something of a resurgence – although nos-
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– especially with ideas such as landscape urbanism – has perhaps taken 

some root. Certainly the profession and academic discipline of landscape 

architecture and the associated landscape related “neighbouring disci-

plines” take an every wider view and among the researchers and teach-

ers of landscape architecture the breadth and range of the subject has 

emerged from a focus on parks and gardens into a concern with the total 

environment at scales ranging from the local to the global and back again. 

One thing that architects have never been short of is theory and this has 

tended to be a missing element in landscape until recently. The genera-

tion of modernists has largely passed through the academic world and 

somehow post-modernism had less impact on landscape. We have also 
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breuses choses se sont passées. La division traditionnelle entre urbain 

et rural est toujours avec nous dans une large mesure dans le domaine 
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l'architecture du paysage et le paysage associé lié par les "disciplines 
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chercheurs et les enseignants de l'architecture du paysage et la portée 

du sujet a émergé d'une focalisation sur les parcs et jardins dans une 

5$D!''25&.-!%)&"#')3f#%"-$!%%#:#%.) 3!8&3)F)1#0)D'/#33#0)&33&%.)12)3!'&3)

au global et vice-versa.
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