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landscape approach. Creationist must also evolve in a continuous "dis-

placement" (move)2"-C"/%!".(/8#(0"(. "/%!"(#/1O$1(09

Our world is a garden just at the distance of the moon; here, we all know 

that it's rather a discharge or a wasteland than a garden.

"The inventive analysis"3 is part of the transformation of the develop-

4!./" 1.1/1(/1U!="-8/"$-41.+"-C" /%1*"48/(/1-.9"Q(U1.+" /%!"!(#/%"$-.:8!*/"

horizontally, human began their activities on land. This analysis helps to 

emerge layers of human activity, also called the depth of the places.

Perpetuated, revealed, the various elements that constitute this analy-

*1*"'#-$!**"(#!"1.T!$/! "L)"/%!"+81 !01.!*"(0*-"*8++!*/! "L)"1/9"B!K"!0!-

ments are gradually intertwined into a non-repetitive motion.
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evolution of the places. Isn’t it an introduction to the “art of transformation”? 
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visual primacy of landscape, outcome from the time spent in the con-

:8!*/="K%1$%"$-./1.8!*"($( !41$(00)"*1.$!9

This development of the virtual makes the renewal and the invention of 

new sensitive connection (relation) with the real word necessary. For now, 

I won't go into the debate of the moment between those who oppose real, 

in the sense of tangible and virtual, and those who think the virtual as op-

'-*! "/-".-.;*'!$1O$"L8/"(*"("U!%1$0!"C-#"/%!"$#!(/1-."-C"#!(01/)9
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3. idem note 2

expérimentation... comme d'ailleurs la démarche paysagère, également 

O?1*/!="*!" -1/" d3U-08!#" (.*"8."$-./1.8!0" !"#$%&'(')*+2 du naturel et 
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B-/#!"4-. !".23/(./"J(# 1.":8d5"0(" 1*/(.$!" !"0("08.!=".-8*"1$1="*(U-.*"

/-8*":8210"!*/"'08/e/" 3$%(#+!"-8"C#1$%!":8!"J(# 1.9"

  ,-%)%$./'01)2')*12'+3 fait partie de la transformation de la démarche 
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43!="$!//!"(.(0)*!"(1 !"5"0234!#+!.$!" !*"*/#(/!*" !"02($/1U1/3"%84(1.!"
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nouveaux éléments s’y entrelacent progressivement en un mouvement 

non répétitif.
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de la transformation ? 
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Ce développement du virtuel rend indispensable de renouveler et 

d’inventer de nouveaux rapports sensibles au réel. Je n’entrerai pas ici 
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mais comme un vecteur de la création de la réalité. 
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The evolution, leading farmers to the city for so many years, continues 

in many countries so far. We are no longer in an approach between rural 

and urban, between nostalgia and modernity but in continuity and a new 

alternative between global and local. We are facing a different approach, in 

other words a territory at once diverse, sheltered, promoted a habitat area, 

less populated, wider that can currently be called a "Global Planning".

The current disciplines of architecture and urbanism are the one, the 

O#*/"-.!"C8. (4!./(00)"-#1!./! "-."/%!"-LJ!$/="(. "/%!"-/%!#"(*'%)?1(/! "

by environmental, technical, security constraints disable of solving the 

problems of our time.

Landscape, by its less linear and more transversal approach, should 

be the discipline, the place that develops an approach, perhaps in the 

'%#(*!"-C"Mi0-L(0"7(. *$('!M9"68/"(."14'-#/(./"$-.$!'/8(0"K-#j"/-" !O.!"

landscape is to be carried out. I had established it with a few friends since 

1991 in France, under the DEA (post-master course) Gardens, Land-

scape, and Territory.

S/" 1*"($/8(00)".!$!**(#)"/%(/"/%!"$-.$!'/"-C"'0(..1.+="K%1$%"K(*"O?! "

until recent years, and still approaching globalization; becomes dynamic 

which implies (involves) prospective and experimentation ... as does the 

Ld3U-08/1-.":81=" !'81*"/(./" d(..3!*="4D.!"0!*"(+#1$80/!8#*"U!#*"0("U100!="
se perpétue actuellement en de nombreux pays. Nous ne sommes plus 

dans une approche entre rural et urbain, entre nostalgie et modernité 

mais dans une continuité et une nouvelle alternative entre global et local.
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l'on peut appeler pour l'instant un  3(")%4'(')*04$56%$0!708'991*519'+, ..., 
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7!*"  1*$1'01.!*" ($/8!00!*" :8!" *-./" 02(#$%1/!$/8#!" !/" 028#L(.1*4!" *-./"

l’une fondamentalement tournée vers l’objet, et l’autre asphyxiée par les 
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Le Paysage, par son approche moins linéaire et plus transversale, 

 !U#(1/"Y/#!"0(" 1*$1'01.!="0!"01!8"!."0!:8!0"*230(L-#!"8.!"(''#-$%!="'!8/;

Y/#!"*-8*"0("0-$8/1-." !" :%./%4'0;$56%$+9">(1*"8."!CC-#/"$-.$!'/8!0"14-

'-#/(./"!*/"5"4!.!#9"E!"02(U(1*"1.1/13="(U!$":8!0:8!*"(41*="10")"(":8!0:8!*"

années en France, dans le cadre du D.E.A. Jardins, Paysage, Territoire.
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