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and in varying degrees, by complex interactions and continually renewed, 

based on spaces with multiple availability.

Learning the architectural and urban design based on an understand-

ing of the landscape in all its complexity can not only train students to 

an ability to overcome the impact of past fragmentation, but also allows 

them to work for the preservation and enhancement of existing cash in 

?@#1$!#L:>A<1;A!>A2!?@#1$!1A?#A<1QI>?1;A!>A2!>I%&1$1A3!>g>$#A#<<!;D!?@#!

interactions between different spatial scales, the edge of a building to the 

I;AQ3&$>?1;A!;D!>!B#?$;:;71?>A!>$#>!?@$;&3@!:&E71I!<:>I#<!>A2!A#13@E;$-

hood space systems undeveloped structuring of entire cities. Learning 

I;3A1?1=#!<#%&#AI#<!?@>?! 71Ab!?@#<#!21DD#$#A?!<I>7#<!?&$A<!;&?!>DD#I?!>AF!

fundamental, conceptual and creative work on space effect. Teaching 

landscape contributes undoubtedly.

Long, and with increasing intensity, ENSA Paris-la-Villette is interested 

in the social production of the living and the landscape as a public good 

which it is to take care when working. It now intends to contribute to the 

renewal approaches, the analysis and the project areas of daily life for a 

majority of people-citizens: public spaces, habitats, workplaces, etc.

"F!1AI$#><#2!B;E171?F!>A2!A#g!B#>A<!;D!I;BB&A1I>?1;A!>A2!1AD;$B>-

tion, the city is now a part of a living space that now seems necessary to 

understand how a blend of different types of landscapes. Understanding 

of the historicity of these - as well as incessant transformations progres-

<1=#!<?$>?1QI>?1;A! J! <##B<! ?;!E#! 1A21<:#A<>E7#! ?;!<#>$I@! D;$!>7?#$A>?1=#!

forms of urban and regional development. The diachronic landscape high-

lights a history of recycling, which in turn, we are testing our own intel-

ligence to give new meaning to what is already there.

Endnote

1.ENSA Paris-la-Villette hosted a long-standing teaching and research "landscape" 
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Arnaud Laffage and Philippe Nys, heiress of "Gardens, Landscapes, Territories," 
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complexes et continuellement renouvelées, fondées sur des espaces of-

frant des disponibilités multiples. 

Un apprentissage du projet architectural et urbain fondé sur une com-

préhension du paysage dans sa complexité peut non seulement former 

7#<!9?&21>A?<!6!&A#!>:?1?&2#!2#!29:><<#$!781B:>I?!2#<!D$>3B#A?>?1;A<!:><-
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1A?#A<1QI>?1;A)![>!:$1<#!2#!I;A<I1#AI#!2#<! 1A?#$>I?1;A<!#A?$#! 7#<!21DD9$-
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et créatif portant sur l’espace. L’enseignement du paysage y contribue 

indiscutablement.

De longue date, et avec une intensité croissante, l’ENSA de Paris-la-

T177#??#!<81A?9$#<<#!6!7>!:$;2&I?1;A!<;I1>7#!2&!I>2$#!2#!=1#'!#?!>&!:>F<>3#!

comme un bien public dont il s’agit de prendre soin lors de toute interven-

tion. Elle entend aujourd’hui contribuer au renouvellement des approches, 

:>$!78>A>7F<#!#?!:>$!7#!:$;C#?'!2#<!#<:>I#<!2#!=1#!%&;?121#AA#!2#<?1A9<!6!

une majorité des habitants-citoyens : espaces publics, habitats, lieux de 

travail, etc. Par les mobilités accrues et les nouveaux moyens de commu-

A1I>?1;A!#?!281AD;$B>?1;A'! 7>!=177#!A#!I;A<?1?&#A?!29<;$B>1<!%&8&A#!:>$?1#!
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comme un assemblage de différents types de paysages. La compréhen-

sion de l’historicité de ces derniers - transformations incessantes autant 

%&#!<?$>?1QI>?1;A<!:$;3$#<<1=#<!x!<#BE7#!2#=#A1$!1A21<:#A<>E7#!6!&A#!$#-

cherche de formes alternatives de développement urbains et territoriaux. 
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1. L’ENSA de Paris-la-Villette a accueilli de longue date un pôle d’enseignement et 
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often perceive only marginally how their proposals can be diverted. The 

4(J-#"#-0!"1*".-K"4( !"/-"/%!":8!*/1-."-C" 0(. *$('!"1."8#L(."'#-J!$/*="

barely conceals goals, more or less avowed, to "soften" to "beautify" and 

M+#!!.M"N(*" !O.! "/%!"M+#!!.;K(*%1.+MP"-'!#(/1-.*"/%(/"(#!"C(#"C#-4"(.)"

consideration for a lived and produced by man landscape. The notion 

of landscape is exploited to make "acceptable", and in accordance with 

the dominant discourse, "sustainable" and "green" amenities that actu-

ally pursue other priorities. Teaching landscape must allow architecture 

students to form a critical perspective on these trends and make them 

more widespread.

Other architects integrate the plant - the roof, as well as front foot build-

ing - with the conviction to contribute to a better water management and 

$014(/!9"Q!#!"K!"*!!"/%!"#!/8#."-C"("*$1!./1O$"(. "/!$%.-$#(/1$"1 !-0-+)"

that places the plant in the category of materials available. The landscape 

education is therefore, fostering a second of critical distance, insist ar-

chitecture students on non-material values that is attached to plant and 

landscape.

These new challenges for teaching at landscape architecture school 

show effects modes and ideological inertia, we refer to the pioneering 

issues and fundamental, which have led some schools of architecture to 

introduce this theme. The teaching of landscape architecture school con-

tinues to promote and develop the awareness of historical, geographical, 

natural, cultural and other context among students - which is character-

1R! "L)" ).(41$"(. "*'!$1O$"'#-$!**1.+"L)"("$-4'0!?"1./!#($/1-.9"F%!"

contribution of this teaching aware future architects of the importance - 

when plan, create and design - of a confrontation with the changing and 

complex environment.

The notion of landscape is revealed in architecture school also as an 

introduction to a major teaching on the living space. Teaching students to 

observe and analyze a landscape leads to recognizing not only sensitive, 

*'(/1(0"(. "4(/!#1(0":8(01/1!*="L8/"(0*-" 1CC!#!./1(/! "(. "*'!$1O$9"F%1*"('-

proach also allows them to understand the game of multiple interactions 

that characterize the whole landscape when it is inhabited, and deploy-

4!./"/14!9"S/"(00-K*"/%!4"/-"!?'0-#!"*).!#+1!*"(*"K!00"(*"/-"*/8 )"$-.T1$/*9

Although landscape has many scars on the landscape as living space 

seems to have generally resisted the onslaught of functional specializa-

tion of space, as well as ideas of programming entities juxtaposed and 

O?! 9"F%!" 0(. *$('!" $-./1.8!*" /-" L!" $%(#($/!#1R! " (/"  1CC!#!./" *$(0!*"

/1-.*":81"*-./"0-1." !"/-8/!"$-.*1 3#(/1-."'-8#"8."'()*(+!"%(L1/3"!/"'#- 81/"

par l’homme. La notion de paysage se trouve instrumentalisée pour ren-

 #!"&"($$!'/(L0!",="!/"!."($$-# "(U!$"0!*" 1*$-8#*" -41.(./*="&" 8#(L0!"

,"!/"&"3$-0-+1:8!",=" !*"(43.(+!4!./*":81"'-8#*81U!./"!."#3(01/3" !*"

priorités toutes autres. L’enseignement du paysage doit donc permettre 

(8?"3/8 1(./*"!."(#$%1/!$/8#!" !"*!"C-#+!#"8."'-1./" !"U8!"$#1/1:8!"*8#"$!*"

tendances actuelles et de plus en plus répandues.

D’autres architectes intègrent le végétal - en toiture, en façade aussi 

L1!.":82!."'1! " 23 1O$!" ;"(U!$" 0("$-.U1$/1-." !"$-./#1L8!#"(1.*1"5"8.!"

meilleure gestion de l’eau et du climat. Nous observons ici les retours 

 28.!"1 3-0-+1!"*$1!./1*/!"!/"/!$%.1$1*/!":81"1.*$#1/"0!"U3+3/(0" (.*"0("$(/3-

gorie des matériaux disponibles. L’enseignement du paysage doit donc, 

!."C(U-#1*(./"8.!" !8?1D4!"'#1*!" !" 1*/(.$!"$#1/1:8!="1.*1*/!#"(8'#D*" !*"

3/8 1(./*"!."(#$%1/!$/8#!"*8#"0!*"U(0!8#*".-."4(/3#1!00!*":81"*2(//($%!./"

au végétal et au paysage.

Ces nouveaux enjeux pour l’enseignement du paysage en école 

d’architecture, s’ils témoignent d’effets de modes et d’inerties 

1 3-0-+1:8!*=".-8*"#!.U-1!./"(8?":8!*/1-.*"'1-..1D#!*="!/"C-. (4!./(0-

!*=":81"-./"$-. 81/"$!#/(1.!*"3$-0!*" 2(#$%1/!$/8#!"5"1./#- 81#!"$!"/%D4!9"

72!.*!1+.!4!./" 8"'()*(+!"!."3$-0!" 2(#$%1/!$/8#!"$-./1.8!"5"C(U-#1*!#"

et développer auprès des étudiants la conscience d’un contexte - histo-

#1:8!="+3-+#('%1:8!=".(/8#!0=" $80/8#!0=" !/$9" ;" :81" *!"$(#($/3#1*!"'(#" !*"

 ).(41:8!*"  !" /#(.*C-#4(/1-." '#-'#!*" !/" '(#" 8.!" +#(. !" $-4'0!?1/3"

d’interactions. L’apport de cet enseignement sensibilise les futurs archi-

/!$/!*"5"0214'-#/(.$!";"0-#*:8210*"'#-J!//!./="$#3!./="$-.V-1U!./";" 28.!"$-.-

frontation avec ce contexte mouvant et complexe. 

La notion de paysage s’est révélé en école d’architecture aussi comme 

une entrée en matière majeure d’un enseignement portant sur l’espace 

%(L1/39"<''#!. #!"(8?"3/8 1(./*"5"-L*!#U!#"!/"5"(.(0)*!#"8."'()*(+!"0!*"

$-. 81/"5")"#!$-..(W/#!".-."*!80!4!./" !*":8(01/3*"*!.*1L0!*="*'(/1(0!*"!/"

matérielles, différenciées et particulières. Cette approche leur permet aussi 

 2(''#3%!. !#" !*"J!8?" 21./!#($/1-.*"480/1'0!*":81"$(#($/3#1*!./"/-8/"'()-

*(+!" D*"0-#*":8210"!*/"%(L1/3="!/"0!8#" 3'0-1!4!./" (.*"0!"/!4'*9"X00!"0!8#"

'!#4!/" !" 3$-8U#1#" !*"*).!#+1!*"(8**1"L1!.":8!" 23/8 1!#" !*"$-.T1/*9 

61!.":8210"!."'-#/!" !".-4L#!8?"*/1+4(/!*="0!"'()*(+!"$-44!"!*'($!"

habité semble avoir globalement résisté aux assauts d’une spécialisation 

C-.$/1-..!00!" !" 02!*'($!=" !"4Y4!":82(8?" 1 3!*" 28.!"'#-+#(44(/1-."
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The decision to host the "Landscape & Imagination" conference took 

'0($!"K1/%-8/"  1CO$80/)9"F%!" 0-.+" /#( 1/1-." -C" /%1*" *8LJ!$/" 1." /%!" *$%--0="

and the existence of a team of teaching and research has even made it 

L!01!U(L0!" /%(/"(.)":8!*/1-."K(*"*8'!#T8-8*G9"Q-K!U!#=" /%!"-L*!#U! "

trade seems to have revealed an awareness of new challenges to ac-

commodate in an educational institution of architecture, landscape theme, 

research and teaching. I attempt to restore some elements of the debate 

observed. 

Unlike the situations of twenty years ago, the landscape seems widely 

accepted as the basis for any development project. There seems to be no 

doubt that any work on the space - architectural, urban, landscape, but 

also agriculture and engineering - just changes a landscape in which no 

element can be neglected and that most of the time, wearing footsteps of 

many previous interventions: a human story written in a territory. To des-

ignate such a historically constituted and existing context, the concept of 

0(. *$('!"1*"$-.U!.1!./9"68/"/%1*".-/1-."(0*-"(''!(#*"1." (.+!#"/-"*!#U!"

more of portmanteau word, or worse circumstances.

A number of contemporary architects put into practice a fascination with 

the aesthetics of plant for a bed hidden in greenery. These professionals 
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L(" 3$1*1-." 2($$8!1001#"0("$-.C3#!.$!"&"7(. *$('!"\"S4(+1.(/1-.", s’est 

C(1/!"*(.*" 1CO$80/39"7("0-.+8!"/#( 1/1-." !"$!"/%D4!" (.*"$!//!"3$-0!="!/"
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de conscience de nouveaux enjeux d’accueillir, dans un établissement 

d’enseignement de l’architecture, le thème du paysage, la recherche et 

02!.*!1+.!4!./")"#!0(/1C*9"E!"/!./!"1$1" !"#!*/1/8!#":8!0:8!*"3034!./*" 8"

débat observé.

A la différence d’une situation il y a vingt ans, le paysage semble large-

ment admis comme fondement de tout projet d’aménagement. Il ne sem-

L0!"C(1#!"(8$8." -8/!":8!"/-8/!"1./!#U!./1-."*8#"02!*'($!";"(#$%1/!$/8#(0!="
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plupart du temps, porte des traces de nombreuses interventions antéri-

eures, une histoire humaine inscrite dans un territoire. Pour désigner un 
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vir de plus en plus de mot valise, ou pire de prétexte.
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