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Pic2: A view of Anzali canal 

in Qajar period, and exis-

tence of urban fabric in the 

edge, Iran. Source: Tavili, 

1991: 183.

Pic3: Mian-poshte garden 

and palace in canal’s wa-

terfront, one of the valu-

able historic elements of 

Anzali’s waterfront, Iran. 

Photo: Samaneh Rahmdel, 

2012.
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Pic4: Panoramic view of 

Anzali canal. Forbidden 

military-industrial zone is 

seen at left, Iran. Photo: 

Samaneh Rahmdel, 2012.
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Pic1: Aerial view of Anzali 

canal position among three 

Ghazian, Mian-poshte and 

Anzali lands, Iran. Source: 

www.panoramio.com

U*+KP( <)./9*/9( ')*2:.$&(

depot into a bridge offer-

ing dual functions of mar-

ket and viewpoint, Iran. 

Source: Author, 2012.
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Abstract: Systematic cities must be known 

as creation of human’s ordered mind. Disci-

pline-based “social life” can be used as basis 

of urban order and a conceptual basis with 

 #Z*%*3*4:( ./&( +!/'*'4#/+:( ,!$( '!+*.3( 3*,#( */( 4!-

day’s urban organizations. In such order, urban 

'4$1+41$#( *'( [Z#&( !/( 21%3*+( '2.+#'5( <!-2$#-

hensive understanding of the city, by sensual 

1/&#$'4./&*/9(!,(4)#(+*4:('4$1+41$#(")*3#([/&*/9(

its mental order and interpretation based on 

inhabitant’s collective memories, leads to per-

ceiving the city as a “super Place” and “super 

memory”, which is useful in collective identity of 

inhabitants. To restore mental order of city, it is 

necessary to realize “placelessness”- A social 

part of city fabric- and replace them by social 

spaces which are useful in collective identity of 

the city.

This article, by choice of Anzali port as a case 

study, surveys objective order of the city and its 

antithesis with mental order of Anzali. Firstly, it 

is approved that comprehensive understanding 

of the city is resulted by understanding the city 

center, as basic elements of city structure are 

.9$##&(*/(*45((D#+!/&3:7(.,4#$([/&*/9(4)#(\23.+#-

less” space of the city center and discovering 

its quality for being a “viewpoint”, it is suggest-

ed that the space be changed to a viewpoint, 

so that it becomes an element to help to com-

prehensive understanding of Anzali city center-

city’s extract. Using post-industrial approach to 

keep the rest of industrial installation to convert 

the place to a public place is suggested as a 

guideline in landscape design.

Keywords: Anzali port, Comprehensive 

understanding of city, Placeless, Viewpoint, 

Sense of place. 
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