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3. Iedema 
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1. Practice 
2. Multimodal Discourse Analysis 
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1. The Visual 
2. Ocularcentrism 
3. Chris Jenks  
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1. Differentiation 
2. De- differentiation 
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1. Discursive signification 
2. Figurative signification 
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1. Turns 
2. Things 
3. Ideas 
4. Words 
5. Rhetoric 
6. Texuality 
7. Lingua franca 
8. The Pictoral Turn 
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1. Critical linguistics 
2. Wodak 
3. Ludwig 
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1. Restructure 
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1. discursive statement 
2. Ervin Panofsky 
3. Icongraphy 
4. Pre-icongraphic 
5. Iconlogoical 
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	�xX���&2�'7�
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��;�8M�V&��'������6�3�!��Y���������
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����$��`�;�8M��f ����m�y	���&2�����	����
 ���>���f+/����%�&2�$ 
�O7�&2�T4������P
����
�

�����
�M`��+�#7��/����"����[	$2�F2 ��
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HI�!���[�	��� �������������P
�M`��P+�#7��/ �%�4�d�i��i�&%�/-�B����K 
��Z

����2���$0'�
HI�&2����OC'���$6 
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1. Synthetic Intuition 
2.Common Sense 
3. Subjectivity 
4. Dennotive sign 
5. Connative sign 
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��C��������"F����!�+i�!$+�M7�!��V��$(��
�M`Ye�"F�����[	$2!��������PC��;�8M���"��Z�
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�M7+$!�9 �7��+E�#�V�+"Y������5��f ����2���/�����$P�	�G�$23�V�����/�P�
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�����
��"�/����/����'��	��/z�
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1. Interpretive repertoire 
2. Mini - discourse 
3. Nead 
4. Dante Gobriel Rossetti 
5. The Gate of Memory 
6. Maryanne 
7. William Bell Scot 
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�Z�P���	�>�����
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��$2�&i$`/ ����P%�

/���������#7�&%�+�����
�M`�����̀ ������+������������&P 
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��P���8���3�$2��%$
7�$�'+2���	��T�	��3�$����!�P�
: �(/�����-�7�	�������&%�T�	�+"�/���"FF%�[1��/��	�	 Z�>����#7+���%����+���!��OP�J	��$P+`���

���"+-�7�Z 	�$ 
�O7�
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����[����� �1�
���!�
� &���!�	 Z�
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1. Institutional location 
2. Unidirectional causality 
3. The Condition of Postmodernity 
4. Harvey 
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1. Morley 
2. Robins 
3. Europeanness 
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1. Psycho- analytical 
2. Thematic 
3. Socio Politics 
4. Code Orientations 
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1. Frame 
2. Shot 
3. Scene 
4. Sequence 
5. Stage 
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1. Discourse and Social Change 
2. Wordings 
3. Lexis 
4. Syntax 
5. Grammars 
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10 Participants 
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1. Sound track 
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1. Distanciation 
2. Disempowerment 
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1. Objectivation 
2.Information value 
3.Given- New structures 
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1. Framing 
2. Salience 
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