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 .Lassus, 1998
Pic 2: The pattern of envi-
ronmental trees on building 
façades: an abstract, surre-
al inception from the natural 
landscape of the complex. 
Source: Lassus, 1998.
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Pic 1

Lassus, 1998
Pic1: A city-garden, formed 
from cultural plural spac-
es, is Lassus's solution 
to answer the problem of 
multiculturalism. Source: 
Lassus, 1998.
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Lassus, 1998

permanent green outlook 
to the city at times when 
leaves on natural trees start 
to fall in autumns and win-
ters. Source: Lassus, 1998.

 
Lassus,1998

street façade, based on color 
variations, has contributed to 
its role in urban landscape. 
Source: Lassus, 1998, ar-
chive of Bernard Lassus.

Colors, the tools to create landscapes
Lassus design for street landscape of a residential complex 
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Abstract:Grey landscapes, resulted from 
construction of residential complexes for the 
middle stratum of the society, are the unwel-
come legacy of modernism passed down to the 
streets of the cities. Homogeneity and similar-
ity of concrete structures creates dull sceneries 
with negative effects on the total landscape of 
the city and prevents development of a sense 
of belonging for the inhabitants. These land-
scapes, which are a part of pre-designed archi-
tecture, provide little space for renovation and 
reconstruction.

Batigere residential complex in Uckange city 
is an example of such constructions, whose 
negative effects on city’s landscape and the 
inhabitants forced the municipality to recon-
sider the public place of the complex and the 
landscape it had created. Bernard Lassus, a 
French landscape architecture, supervised the 
reconstruction project.

During the reconstruction project of Batigere 
residential complex, Lassus used metonymy 
and metaphor in the form of wall painting. De-
riving from the cultural-positional background 
of the complex and combining the concept of 
the design with the real-mental environment, 
Lassus moved the concept of wall painting be-
yond an asocial art while creating a favorable 
environment for the inhabitants and bestowing 
a new pleasant identity to the street. The sig-

a landscape architecture and painter in com-
bining the two arts and creating an urban land-
scape in the form of wall painting. This paper 
analyzes Lassus’ surreal approach to removing 
the sense of detachment –resulted from homo-
geneous construction– and the achievements 
of his approach from identity, esthetic and func-
tional standpoint.

Lassus’ plan for covering the multicultural-
ism of the complex was painting a virtual gar-
den containing various cultural items of differ-
ent civilizations instead of constructing a real 
garden. This approach was adopted to give 
identity to the complex. Batigere’s wall painting 
can be regarded as a surreal interpretation of 
natural elements. The painted apartments and 
natural elements are Lassus’ chosen scenes 
minus their reality, which have left behind the 
time and space to which they belonged and 
have reached a new two-dimensional ground.  
Lassus believes that the move toward “imagi-
nation” is the way to reach the environments 

which are perceptible by different cultures. The 
more imaginary the environment, the more 
interpretations can be deduced. This imagina-
tion-based creation is a type of pluralism in the 
form of collage which reproduces the identity-
seeking mentality of the addressee with a sur-
real identity and pluralistic approach.

From esthetic and functional standpoint, the 
imaginative painting harmonious with natural 
elements has been very successful in beauti-

on foot or in vehicles pass the street and expe-
rience a colorful scene. This colorful scene has 
omitted boring elements unpleasant to the eye 
and has created a more attractive street. Fur-
thermore, the pluralistic and varied scene has 

on varied elements of the painting, and this has 
resulted in the street to be more visually read-
able.

The target of the project was creating a new 
landscape which would give “identity” to the 
inhabitants of the complex and, in the larger 
scale, would result in more visual readability 
for the street based on “beauty”. The architect’s 
skill in choosing the appropriate tools and his 
deep understating of the context, time and ad-
dressee created an imaginative environment 
by use of “wall painting” as a limited tool. This 
environment answered to the multiculturalism 
of the complex and created a visually readable 
scene with a limited budget.

Keywords:Bernard Lasus, Identity, Colored 

Reference list
-

French to Persian by Mansouri, M. Journal of Manzar, 
3 (19): 68- 73.

-
rals features. Journal of Honarha-ye Ziba, (20): 67-78.

The Landscape Approach. Phila-
delphia: University of Pennsylvania Press. 

Mansouri, M. Journal of Manzar 3 (13): 48-57.
Mirsadeghi, M. (1990). Shenakht-e Maktabha-ye 
Adabi (13): Surrealism [Recognition of literary schools 
(13): Surrealism]. Chista Magazine of Literature, (73): 
457- 459 & 477. 

[Multiculturalism]. Journal of Goftogoo, (2): 40-62.

de L’espace Privéet Ordre Public. Journal of Scienc-
es Sociales, (33): 20-31.

Pic 3Pic 6Pic 5

No.20/ Autumn 2012
36


