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A study of the designs of textiles in Seljuk and Ilkhanid dynast

Asal Zand davoodi

M.A. in Graphic design School of art and architecture, Islamic Azad University, Central branch

In the art of this country, design of textiles has rarely been the main focus of the society. Due
to dramatic growth in imported overseas designs, elegant and well-born designs of our
ancestors are disappearing. A main reason for this phenomenon can be the misconceptions
and lack of knowledge about the great value of these designs. This research introduce the
mentioned designs as well as their historic roots and also expresses how these designs have
changed, remained or even disappeared through the ages. The main purpose of this
fundamental - applied research is development of authentic art and culture of Persia in
designs of textile and their usage in modern artistic phenomenon. Furthermore this research
tries to gain comprehensive information on ancestors' design of textiles and believes that by
a link through culture and art of the ancient Persia it is possible to renew old historic designs.
In addition by understanding and presenting these designs we can pass through the ages.

Keywords: Seljuk, Ilkhanid, Designs of textile, Texture sand color of textile, Weaving centers
(Textile factoties)

Naturalistic design in decorations of The Maasoumeh shrine in Qom

Seyyed Mohammad Hussein Rahmati

Member of academic board of Kashan University

Cooperation between western and Iranian culture in Qajar era cause the affects of western
culture on Iranian art that could see in different aspects. Iranian architecture with many works
in interior design and decorations is not expected from these affect. One of these affects
could see in architectural decorations. Pictures and designs have no place in Iranian visual
traditions exceptionally in short periods. But some of those compatible with public taste used
in traditional architectural decorations on this era. Religious places like Maasoumeh shrine in
Qom is one of the most important buildings of this era and a good example for study on this

issue.

Keywords: Architectural decorations, The holy Maasoumeh shrine, Naturalism, Qom, Qajar art
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