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Effect of literature on the potteries images Islamic period of Iran

Azar Moukhah

M.A. in research in art, Shahed University

Conries remain from Islamic early periods, we understand pliable images to pre-Islamic and
Islamic literatures. Common images that were used in potteries with literal content
accomplish in two domains of literature text and picture. Artist at first used several Kuophi
hand-writing for writing on potteries. Muslim artist not only considers the exalted aspect use
of calligraphy that was getting message , but considers calligraphy in make up without
aesthetically aspect. Sometimes poem of artist was manifested on margin of potteries.
Therefore we understand that artist has attended to moment literature and it’s effect on
people. There is relation content and image between paints and potteries through pottery
image that show relation pottery artist with painters. Almost of potteries with literal content
have not contact and poems for explain images. In this subject pay to shortly of origin to
images effect with literal contents on Islamic primary pottery effect with effects from art
before Islam. It is important to say that how technical affects on quality and quantity of works
that will manifest in this context.

Keywords: Literature of Iran- Pottery (period of Islamic)-Calligraphy.

Interaction of "Art Deco'" and ""Bauhaus" Pottery with social factors
and identifiers of earthenware from other samples

Mahzad Sabery Bidgoly
Candidate of M.A. in research in art, AL-Zahra Univeresity

Dr. Zahra Rahbarnia

Assitant professor, member of academic board of AL-Zahra Univeresity

"Art Deco" style, as well as "Bauhaus" style, their pottery and features have specifications
which are significant regarding to their great differences despite being contemporary and
having common origin and the comparison of these two styles pottery and the influence of
social factors on them, are necessary for identifying these earthenware from other samples,
despite the importance of interaction between this art and social factors.

Collecting and writing the subject matters in this research, is done by library way and visual
reading; It's worth mentioning that "Bauhaus" book (1386) is the only persian source in this
field, so compilation of histoties and styles' features, are detived from latin soutce. In addition
to the reading of written sources, visual reading has also helped in comparing potteries.
Studying and observing the pottery styles in these two schools, demonstrates that the
difference between these two styles has been related to decoration, design and is much more
than their similarities. The two styles are related to the same time limit and use the same
material, but have a bilateral effect with the environment, and the governing philsophy of
each style affects the form or decoration of earthenware even in subsequent eras.

Keywords: Art Deco, Bauhaus, Pottery, Social factors
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