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1- Amiet, P. Elam, centre national de la recherché
scientifique, archee editeur, Paris, 1966.

2- Harper, PO., Aruz, J. and Tallon, F. (eds), The
Royal City of Susa: Ancient Near Eastern
Treasures in the Louvre, New York:
Metropolitan Museum of Art

& S e
el ALl 035\.,4 l.) Lg)Lc'l ‘u‘)-" Oy 5O Lg)lfjb
QIS 0 510 sl 10 G538 5leT oy 1y Kowgi8yg0 ax ST
595 )1 A ()8 A 999> 45 Widg ekl ol Ll
ol b 1, (55305 8] nle (slacSuiss wioyS eSS |,
Cge 318 ol ples wls aiiBeal e ol g e
ol 3 3l ojg0 sy BT i 5 il 45 0us

T asloosle

Ol (29SS gl Ll e g9 (Ll le
Wer B0 gla Jl 51 s alleo o109 50 1y o0
MW 0)30 0‘5“" O ‘) QT as «.\.».)‘O‘SA Q)L.c )‘ U""""
.A.S‘o.))f kS)Mi“U o p)U O

00355 s (5318 Ll Dlegoge @3 8550 ol )0
S5 ol cede 4 cwds jshaie 4 o LDl aiogs
B 3Sened Jlpen 955 ) S8 (50,5 0y oo
il (emdie ol Bl 50 @Ol 090 (313 cLol (sop)ls
lr sl cletl a5 391 0)98 (il 5l am g5 g 4285 1,8
Aa ale dilygy glaols

=155l g il ool (gm o oDl (B9 (S (S
2 S 59 (il ol dgie si0j99 (nl (I 58 (05
A Gl Gl A (ged Cow (red (6950
i el oailing 1) lagad ooy g ool
il (oo il 355 5518 51 a5 |y ol a5 sl
sl e (gl g o)lo Blar L) By0 ol 4y 58
ol o 4 a5 b bl b ogilad dazne
el e 0 crde coenl A,Sl.s oyowd 0l
Sl oy 0,90 ol cpde cilolizel

W Ol oKl

OA


www.SID.ir

Journal of Visual Arts - Number 4 / March 2010

113

Considering Anahita symbol in Samanid potteries

Roghiyeh Rasekh Talkhdash

M.A. in Islamic art, Member of academic board of Islamic Azad University, Sepidan branch

We can begins with Anahita, this ancient Iranian goddess mother with various pregnant
statues that shows the worship mother of gods from the new stone age in Iran that appears
in different forms on the other eras. Mother-Iranian goddess in Achaemenian manuscripts
named Anahita. The picture of this goddess has seen in reliefs and behind the coins with a
milled edge crown. Samanid art is kind of continuation of Sasanid art, and for this reason the
figures have seen on this potteries affected by Sasanid art. On this essay we consider the
woman figure on this era. On the Samanid potteries you can see the fertility symbols like
snake, fish, new moon, palm leaf and pomegranate. It seems that women figures have a
unique character.

Keywords: Symbol, Anahita, Fertility goddess, Pottery, Samanid era

Considering metal works of classical era in Ilam civilization
(With emphasis on a few specific sculptures)

Gholam Ali Hatam
Professor of School of Art & architecture, Islamic Azad University, Central branch
Mohammad Reza Mehrandish

M.A. in research in art, school of art and architecture, Islamic Azad University, central branch

You can find the root of metalwork in new Stone Age in Ilam. The works of arts that found
in the area as an example in Ali Kosh hill and Susa shows that the evolution of metal work
was in Ilamid era.

Ilam art in thirteenth century A.D,, in the time of Otesh- Nepireshe King reached to its
perfection. Art in this area showed itself in accomplishment style of metal on one hand and
designs and buildings like Choghazanbil's ziggurat that made by Otesh- Nepiteshe King on
the other hand. Ilamid work of arts has some characters that have never seen before. The
Splendid and glorious ziggurats of Susa built by the pattern of Mesopotamian ziggurats with
Tlamid characters.

The art of metalwork reached to its climax on this era. Bronze sculpture of Napirasoo,
bronze relief that shows Ilamid warriors, bronze tablets of solar date are some indicator
examples of this era. The jewelry making was in its climax on this era. Jewelry and small gold
and silver sculptures was found on this era shows this fact clearly. You can see some white
gold works among those too.

This essay introduce some indicate metal works of mid -Ilamid era presents the vision of
metal work in this era (1100 to 1500 A.D.).

Keywords: Ilam, Art, Metalwork, Custom, Napiyerasoo, Solat date.
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