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The effective factors on the forms of caved ceramic sculpture
in prehistoric Iran

Amin Jaamtir

M.A. in research in art
Dr. Ali Asghar Shirazi

Assistant Professor, Shahed University

This research studies on the effective factors in the form of caved ceramic statues in the pre
historic periods of Iran. The prehistoric period in Iran begins by food collecting step and
endures till the historic period. The oldest works in this period are goddesses of beauty and
fertility. In following periods having pottery industries developed new sculptural works
appeared which possessed more visual qualities than the preceding works and looked like
pots. Since these kinds of statues were found in graves, some believes that they were to be
ritual pots and attributes them to Totem believers. Having noticed a brief introduction about
prehistoric period in Iran, this research has considered the evolution of pottery and
categorized the sculptural works of potteries. Visual characteristics of mentioned potteties
are consequently discussed. Finally some of these works have been analyzed. These works of

art are largly various in form. This variety include many factors such as methods production,
function decorative, the effect of beliefs, and pros and cons of consuming material.

Keywords: Ceramic statues, Pottery, Prehistoric Iran
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An evaluation of Oliver Watson's view about Egypt as the origin of luster glaze

Abbas Akbari

Candidate of Ph.D research in art, Faculty of Fine Arts, University of Tehran

In the last few decades, there have been different views about the origin of luster glaze.
Egypt, Iran and Iraq are suggested as the home of luster glaze. Experts have tried to provide
enough evidence to support their views. Oliver Watson as an expert in the field has suggested
Egypt as the origin of luster glaze. He provides evidence by comparing Iranian pottery’s
motifs with Egyptian counterparts. He argues that there ate several similarities between these
motifs across the two countries and that Iranian potters have been under the influence of
Egyptian potters. As Watson's work has been frequently referred to by other expetts, in this
article his view is reviewed and evaluated in the light of different pieces of evidence.

Keywords: Oliver Watson, Luster glaze, Iran, Egypt
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