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éõsôB At Zêæö @VBrû ôyQîo Öö xõë HBrtû nr }îBxBøú

HyùBrû At éyBDç AÒQªBnû,ÍsôîÜú,nøîú... nr AnòAr Öõï

nArío ò PgÓùÔ ò Hsrxú nr téùîö|œ @íõB éú|PóAío LBxkÜóû

HyùBrû At Lsx§|ôBû PBrøkú ò AHõBì|ôBû HBtéBío÷ At

ròtÛBrAñ nøsøï HB}o. Hö ôêùï nåùç PgÓùÔ ò Lwòô§ nr

rAxQBû Aøï }ú& ôîsû ÖóbÙ ò Ls éÆîB,PB Hö Aésòt AnAéö

nArn ò HùBíÜs @ñ AxR Öö Åæë }îBjR éõsôB  HsAû @}îBøú

HB xùs PBrøkú éõs ôêcîBñ  Lz At Ûq}R xBè|ôB,

ZBøÜB÷ jón rA íun égÓÓBñ ò Lwòô~ÜsAñ fÎÃ Ösn÷ AxR;

éú|PóAñ ÒoéR ò xBHÓöœ| Aøï ZBøÜB÷ Art}êîo rA nr ArPIBº HB

PBrøl ôîs Öîo÷| ÖBrû ZyQ̂ó Ösn;HμórøØö,Öîo÷| ÖBrû rA

}Bøo HQóAñ Aòåùï AVs ôîsû AíyBñ nAíyR Öö PêBéBÁ 

Pâ|}ú Hón÷ HsAû rÍÇ íùBtôBû éBnû ò AfyBxBS ròfú,

Öö íêóíö|ôBû éóZón nr ÉBrôB ÛóA÷ Aøï ÛÎQö AxR. 

)éæÙ tAn÷, 2531, 45(

íÓó̈ ròû éõsôB HB Lù~sÍR ò Pyæ̧ H~s nr HØBrÛùsû

AHuAr Hö Porø̀ PÊùùs Ösn ò Hö ©órS ròAøú nr@éo ò nr AnòAr

HÆoû Hö Aòa »sAÍR ò tøIBøú jón íunøÙ }o. Hö ôêùï

éîÂór,ZõR rø~ö|øBHú íÓó̈ ò ôêcîùï Hsrxú Ísì ò

Zîz éõsôBû nòr÷ xBxBíú Hö ÅîóAñ øØú At HsZyQö|Psøï

nòr÷|ôBû ôîsû Lù§ At Axâ|ì,éõsôBû éóZón nr éót÷

@prHBø̂Bñ PIsøu éórn Hsrxú ò Pgæùç ÒsAr éú| Ûùsn. Aøï

Lwòô§ Hö LBxl bîo Lsx§ AxBxú nr Aøï téùîö

éú|LsnAtn:

1- @øB íÓó̈ éórn AxQÎBn÷ nr Aøï nòr÷,At íêóíö|ôBû

é~BHö nr AnòAr Lù§ At jón AåÜó HsnArû íêón÷ AxR? 

2- @øB éõsôBû Aøï nòr÷,HB PØùö Hs HBòrôBû nøîú ò

Axμór÷|Aû }Øç ÛsÍQö|Aío? 

3- @øB íÓó̈ ©sÍBÁ ZîIöœ PuDùîú ò ôîsû nA}Qîo? 

4- éõsôBû Aøï nòr÷ At bö Zîyú ôyQîo? 

ôoÑ Aøï Lwòô§ éÆsÍú nòHBr÷ éõsôBû xBxBíú HB

íÜBôú íó éú|HB}o Öö Hö Aøï éîÂór HB AíQkBK é̂êóÅö

éõsôBû xBxBíú éót÷|œ @prHBø̂Bñ PIsøu,PgR íÂs éót÷ AøsAñ

HBxQBñ )éót÷œ éæú(Hö ÅîóAñ ZBéÆö @éBrû ò Hsrxú Zîz,

íÓ§ ò ÖBrHsn @íõB éú|HB}o. ôîs xBxBíú éÂõs nòr÷
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Hsrxú éõsôBû xBxBíú éót÷œ @prHBø̂Bñ PIsøu

éõsAñ ôó}ùBr

éóåón Axâ|éú

bØùo÷:éõsôB,øØú At éæêó{|Psøï @VBr éªîóÈ nxR H~s ò Hö ZBû |éBío÷ At AZoAnéBñ ôyQîo Öö fØBøR|ôBû }ÜsÑ ò ÛB÷ éséótû

nr nè @íõB íõÎQö AxR. éõs ò íÓ§ HsZyQö Hö ÅîóAñ xîoû éÆQIs ò ÛóøB At AnòAr Öõï,ôêcóñ PªBòøs HB Art}ú At Ûq}Qö ôyQîo Öö

Hö PîõBøú tHBñ Û~ón÷ ò réót tíoÛú Ûq}QÜBñ rA ÍB̈ éú| Öîîo. nr AnòAr Lù§ At Axâ|ì éõsôBû xBxBíú At íÂs PîóÈ íÓó̈,ZBøÜB÷

òøw÷|Aû nA}Qö AxR. ôêcîùï HùBíÜs jâ|ÒùR ôîséîo ò ©îÆQÜs éõsxBt,ò AôêùR Aøï ôîs nr Hùï ésnéBñ @ñ ròtÛBr éú|HB}îo. nr Aøï

rAxQB,éÓBåöœ fB®s xÆú nArn Hö Hsrxú íÓó̈ ò ÖBrHsn éõsôBû nòr÷ xBxBíú HMsnAtn Öö Hö Aøï éîÂór,éõsôBû xBxBíú éót÷|œ @prHBø̂Bñ

PIsøu rA nåùç PîóÈ íÓó̈,Hö ÅîóAñ ZBéÆöœ @éBrû AíQkBK Ösn÷;Hö ©órS PÎØùÙ }o÷ ò jμú,Hö ôêsA÷ íêBn ò éÎBôùë Axμór÷|Aû,nøîú,

ÍsôîÜú.... nr Zoòåú @òrn÷ }o÷ AxR. 

òAvÛBñ Öæùoû:ôîs xBxBíú,éõs,éót÷|œ @prHBø̂Bñ PIsøu.

k
nAí~^óû nÖQsAû Lwòô§ ôîs nAí~ÜB÷ }Bôo.

kk
ÖBr}îB{ ©îBøÇ nxQú nAí~ÜB÷ xór÷.

k

kk
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ò éõBrS b~ê|Üùsû jæÔ }o÷|Aío Öö }Bøo HQóAñ ÛÎR Aøï

éõsôB ésHóº Hö AòAjs nòr÷œ xBxBíú ôyQîo Öö íö PîõB

ÖùÎùR @VBr nr @ñ téBñ Hö }ØóÍBøú òøw÷|Aû rxùo÷|Aío, HæØö

ÛêBñ éú|ròn jæÔ bîùï @VBrû , íùBt Hö éoAr{ ò ésAÖu

òøw÷|Aû nA}Qö Öö Hö ígóû tøs íÂs fØóéR Hö ÖBr jón

AnAéö éú|nAnío.

éõsôBû Aòåùö Öö xBn÷|Psøï íÓó̈ Hs @íõB íÓ§ HyQö|Aío

At Zîz Ûç r{ íMkQö éú|HB}îo ò PÆoAn íBbùuû At @íõB

HBÒú éBío÷ AxR. rÍQö rÍQö HB Lù~sÍR H~s nr }îBjR éóAn

ékQæÏ ò ÖyJ éõBrS nr HØBrÛùsû AHuAr, éõsôB HB AíóAÈ

xîß xBjQö éú|}oío ò nr íõBøR HB Hõs÷ HsnArû At ÍæuôBøú

éBíîo Hsí̀, íÓs÷ ò ́â|, íêóíö éõsôBû Íæuû nøo÷ éú|}ón.

íÜBôú nÒùÔ Hö ròío PÊùùsAS Zîz éõsôB í~Bñ éú|nôo

Öö Hö nåùç AxQgØBì ò PîóÈ|, éórn LyîoPsøï ZîyùR nr

nòr÷|ôBû ékQæÏ AíóAÈ xîß ôBû ÒùêQú ò íùêö ÒùêQú

Hón÷ AxR.

nr éórn Zîz éõsôBû éórn íÂs nr Aøï éót÷ , éú PóAñ

ÛÎR Öö PêBéú @íõB At Zîz AíóAÈ ÅÓùÔ )xæùêBíú , rÛö nAr,

ZÜsû(ôyQîo. Aøï éyEæö íö ÍÓ̧ nr Aøï é̂êóÅö

ÖóbÙ HæØö nr PêBì éõsôBû Aøï nòr÷ Hö b~ë éú|jórn ò

HùBíÜs Aøï AxR Öö AíQkBK Aøï ZîyùR nr xBjR ôêö

éõsôB í~Bñ nôîo÷ PóAíBøú ôîséîo nr Hsjórn HB Aøï Zîz

xkR, éórn Lyîo Hónñ Aøï Zîz At íÂs ésnì ò ôêcîùï

PîóÈ nr tøIBøú »Bôsû, ésÉóHùR ò HõBû @ñ AxR.

nr AíQõB Hö Lsx§ ôBû éμsi }o÷ nr éÓoéö ZóAHú

ékQªs ò éÎùo nAn÷ ò íQBø̀ tøs fB©ç }o÷ AxR.

1- íÓó̈ éórn AxQÎBn÷ nr nòr÷ xBxBíú|, nrAHQoAû Aés

HB íóÅú AåÜóHsnArû At nòr÷ ôkBéî~ùBñ @ÉBt }o ò xÆú nr

AfùB& íÓó̈ @ñ nòr÷ nA}R AéB nr AnAéö At PîóÈ ò jâ|ÒùR

òøw÷ Aû HsjórnAr }o.

2- PêBéú íÓó̈ éórn AxQÎBn÷ nr Aøï nòr÷|, HsAxB{

HBòrôBû nøîú|, Axμór÷|Aû ò ÍsôîÜú ésnì @ñ téBñ }Øç

ÛsÍR, ÖBéâ|Á ôoÍêîo Psxùë ò Hö ÖBr Hsn÷ }o.

3- Zîz PêBéú éõsôB nr nòr÷œ xBxBíú At AíóAÈ

xîß|ôBû íùêö ÒùêQú ò HsAû ́IÓö A}sAÑ ,|ÒùêQú Hón÷ ò

nåùç AíQkBK Aøï Zîz AxQgØBì, nòAì ò Arẗ ò HõBû @ñ

Hón÷ AxR.
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Comparative consideration of synthetic creatures in the art of Iran and

Mesopotamia

Elaheh Khosravi

M. a. in research in art, School  of art and architecture, Islamic Azad University, Central branch

Synthetic creatures on the seals and reliefs that have been formed in sculpture and various

form, are combination of different animals that are unique in the real world. The creation of

these creatures in the ancient civilizations' art is rooted in the myths. In this research,

synthetic creatures of the art of Iran and Mesopotamia civilizations will be surveyed in the

aspect of the forms and origin of the creations, in order to find their creations' reasons and

observe the artists' imagination of these two adjacent territories in executing of the new

monuments.

Some synthetic creatures of these civilizations are confined only to that art and civilization,

like, Roc in the art of Iran and Ugulla in the Mesopotamia's art. Some of them are common

between them. This second group is divided in two categories. First, synthetic creatures that

are the same in title but differ in their forms, like, Scorpion human that have been depicted

differently in each civilization. Second, synthetic creatures are similar in title, utilization and

form. As an instance, winged bull sculptures (lamaso) both in Iran (Achaemenians period)

and Mesopotamia (new Assur) are placed in the gates of the palaces as a guardian and

repulsive of the evil.

Keywords: Giriffon ,Roc , Bull man, Mushhussu, Ugallug

Analyzing the Sasani's Seals of Azarbayjan of Tabriz museum

Mehran Houshyar

Candidate of Ph.D research in art, Shahed University

Moulood Eslami

B.A. in handicrafts, Soureh University

Seals, are one of the most important hand made works, they are left from our ancestors and

some of them have hinted and amazing stories. Seals and relief are reliable documents of

past, and as the valuable images they can show us many secret of our ancestors' lives. At the

ages before Islam, Sasani's seals were so important because of their varied patterns. And also

they were expressing the creativity of artist and seal-making craftsmen, and it shows the

importance of this art for the people of those ages. This paper analyses the patterns and

applications of Sasani's seals, and because of that I chose the Sasani's seals of Azarbayjan of

Tabriz museum as the examples, for their varied patterns; and they are brought in to the tables

separately by their symbol and the religious and cultural meanings.

Keywords: Sasani's art, Seal, Azarbayjan of Tabriz museum
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