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@øØóíóÛsAÍú1nr nAøsUAåêÆBrÑ HsøQBíùØB AøîÜóíö

PÆsøÏ }o÷ AxR:Åæë }îBxBøú,Pó©ùÏ ò

´IÓö||Hîoû íêBnôB,nròíêBøö|ôB ò éó®óÅBS ôîsôBû

P̂yêú. ôêcîùï Aøï A©μâ|i rA éú|PóAñ nr éórn

ígó÷œ AxQÎBn÷œ ôîséîo At PªBòøs ò íÓó̈ nr øÙ AVs

éÆùï Hö ÖBr Hsn.

íkyQùï éμBåÆBS nr téùîöœ @øØóíóÛsAÍú nr Òsñ

}Bíunôë éùâ|nû éîQ~s }o Öö é̂êóÅö|Aû Hón

}Béç xêIç|ôB,PuDùîBS ò í~Bíö|ôBû éQÆæÔ Hö

AnHùBS HBxQBñ Öö nr ÖBr ôîséîoAñ ôîsôBû P̂yêú

éórn AxQÎBn÷ ÒsAr ÛsÍQö Hón. PB Òsñ ô̂oôë

@øØóíóÛsAÍú nr tøs xBøöœ HBxQBñ|}îBxú ÒsAr nA}R

Hö Aøï éÆîB Öö nr rAxQBû Ö~Ï @VBr HBxQBíú,

éó®óÅBS ò íÓ~êBøö|ôB íùu }îBxBøú ò ́IÓö|Hîoû

éú|}o. nr Òsñ íótnôë @øØóíóÛsAÍú At HBxQBñ|}îBxú

ZoA }o ò Hö ©órS r}Qö|Aû é̂uA  nr@éo Öö nr

}Bjö|ôBû nøîú ò Éùs nøîú ÛyQs̈ øBÍR.

@øØóíóÛsAÍú nr Òsñ HùyQë HB éÆBíú éQÎBòS nr

fót÷|ôBû ékQæÏ Åæóì AíyBíú ôêcóñ PBrøl ôîs,

í~Bíö|}îBxú ò éμBåÆBS rxBíö|Aû Hö ÖBr ÛsÍQö }o.

HyùBrû At íóøyîoÛBñ ò égÓÓBñ éùBñ @øØóíóåóvû

ò @øØóíóÛsAÍú PÎBòS ÒBDç }o÷|Aío. Aøï PÎBòS|ÛqArû

HBt éú|Ûsnn Hö íÂsøöœ Aròøï LBíóÍyØú2,øØú At

Ls@òAt÷|Psøï éórjBñ PBrøl ôîs. nr AnAéöœ HgX ®êï

A}Br÷œ ékQªsû Hö nxQBòrn|ôBû LBíóÍyØú Hö ́ór

é̂êç íÂsøöœ òû nr jªó¬ á|øö|ôBû ékQæÏ

@øØóíóåóvû nr éóAZõö HB ZîIö|ôBû íêBnøï @VBr

P̂yêú ArADö éú|Ûsnn.

u|Aròøï LBíóÍyØú

Aròøï LBíóÍyØú )2981- 8691(éórm ôîs @åêBíú nr

4191nÖQsAû jón rA At nAí~ÜB÷ ÍsAøIórà ÛsÍR ò nr

6291Ösxú AxQBnû nAí~ÜB÷ ôBéIórà rA HoxR

@òrn. nr 3391HB ròû ÖBr @éoñ fuK íBtû Hö AøBá|S

éQgo÷ rÍR ò nr nAí~ÜB÷|ôBû LsøîyQóñ ò íùóZsxú

n
ò
 Íª
æîBé
ö
œ Pk
ª
ª
ú
 ô
îs
ô
Bû
 P^
y
ê
ú
 íÓ
§

|é
Bøö
, x
Bè
 n
òì
, }
ê
Br÷
 x
ó
ì
, Hõ
Br
 ò
 PBHy
QBñ
 8
8
3
1

Pgæùç PBHæóû xÎùsAñ AVs ôóåIBøï Hs AxB{ 

íÂsøöœ LBíóÍyØú

ésøë jæùæú

)nAí~^óû nÖQsû Lwòô§ ôîs nAí~ÜB÷ PõsAñ(

bØùo÷:íó}Qöœ fB®s ®êï A}Br÷ Hö íÂsøöœ jB¬ Aròøï LBíóÍyØú nrHBr÷œ @øØóíóåóvû ò @øØóíóÛsAÍú, PBHæóû xÎùsAñ ôBíz

ôóåIBøï rA Hs AxB{ Aøï íÂsøöœ éórn Pgæùç ÒsAr éú|nôo. nr Aøï Pgæùç xÆú éú|}ón nròíêBøö|ôBû ékQæÏ ò íêBnôBû

Pªóøsû Hö ÖBr ÛsÍQö }o÷ nr Aøï AVs nr ArPIBº HB ZõBñ|Hùîú ò PÎØs ÉBåJ Hs Ísôîß ò téBíö|Aû Öö AVs nr @ñ }Øç ÛsÍQö 

Hsrxú }ón.

òAvÛBñ Öæùoû:@øØóíóåóvû, @øØóíóÛsAÍú, íêBn, LBíóÍyØú, ôóåIBøï, ríyBíz.
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AxQÎBn÷ At }ùó÷œ @íBéórÍùÙ nr Ö~ùoñ Zê̂êö

éêØï AxR Hö éîÂór PB›Öùoû Hs égoònøR nøo @néú

HB}o,Hö Aøï éÆîB Öö Aøï Zê̂êö HB ôêBñ nøo

éÆêóåú At ròHsò øB HB ôêBñ íÜBôú Öö Hö xBøs A}ùB& éBnû

nròñ Aøï ©gîö nArøë ÒBHç P~kù« íùyR,HæØö

HsAû ròøR @ñ HBøo tAòøöœ nøo rA PÊùùs nAn ò Hö ÅIBrPú

nøÜs HsAû nrøBÍR @ñ Hö HªùsPú éQÎBòS íùBt AxR.

éêØï AxR Aøï ÖBr A}Br÷|Aû HB}o Hö égoònøR|ôBû

PóAíBøú fyú AíyBñ nr Hsjórn HB Loøo÷|ôBû ZõBñ ò

íBPóAíBøú AHuAr|ôBû }îBjR Aò nr nrÚ ò nrøBÍR

fÓùÓR Aéór. HsAû nrøBÍR HyùBrû At Loøo÷|ôB At

ÅÓç égBxIö|Ûs ÖBrû xBjQö íùyR HæØö Hö Hùî~ú

íùBt AxR  Öö PîõB Hö òAxμöœ éyùh Öö P̂yoû At

joAòío AxR éùys éú|}ón ò f̄ór Zê̂êö ò

éyùh„ LîõBñ éú|PóAío PBHæó rA Hö Pªóøsû At f̄ór

íBégyó{ joAòío ò ZõBñ nøÜs PIoøç Öîo. ôêùï

éú|PóAío  í~Bñ nôîo÷œ| íØQö|Aû HB}o Öö Lù~Qs HoAñ

A}Br÷ }o éIîú Hs AøîØö ôîs ríyBíz AròLBû }êBåú

bö nr Í̄BxBtû ò bö nr HùBñ PÎØsAS éqôIú Hö

ÅîB©s ôîs Òsòñ òxμBøú @É~Qö AxR ò ôêóAr÷ PÆBr®ú

éùBñ ròfBíùR ò íÎyBíùR nr @ñ Hö b~ë éú|jórn.

uíQù̂ö|Ûùsû

nr PgÓùÔ fB®s Öó}§ }o  HB Pgæùç ígó÷œ jB¬

í$ê$BnLsnAtû PBHæóû xÎùsAñ ôóåIBøï ArPIBº éùBñ

ÒsArnAnôBû Pªóøsû ò ZõBñ Hùîú Pªóøs HB ÛÎQêBñ

ÉBåJ Hs xo÷|ôBû LBíunôë ò }Bíunôë éùâ|nû ò

éó®Ç|Ûùsû|ôBû Åæêú,éqôIú ò ÍsôîÜú ríyBíz

éórn Pgæùç ÒsAr Ûùsn. nr íÂsøöœ LBíóÍyØú HsAû

øBÍQï éÆîBû øÙ AVs P̂yêú HBøo ròAḨ|ôBû éQÓBHç

éùBñ xμh Öæú øÙ Ísôîß ò xμh ZuDú øÙ AVs

ôîsû éórn éμBåÆö ÒsAr HÜùsn. ÒBDç }oñ òZón

òAHyQÜú éùBñ íêBnLsnAtû øÙ AVs ò }sAø̧ AZQêBÅú

ò HyQs ÍsôîÜú téBíö|Aû Öö AVs nr @ñ jæÔ }o÷ AxR

Pgæùç LBíóÍyØú rA At Hsjú ZõBS ôë éur HB Pgæùç|ôBû

ZBéÆö }îBjQú éú| Öîo. AéB At xóøú nøÜs A}Br÷œ

LBíóÍyØú Hö Aøï íØQö Öö éÆîBû AVs éêØï AxR

òrAû ÒªoøR øB íùQêîoû ôîséîo HB}o ò Aøï ò»ùÎöœ

éÎys øB PB›òøç|Ûs AxR Öö éÆîBû AVs rA HB AxQîBn Hö

éyQîoAS PBrøkú LùoA Öîo,A}QsAÖBPú éùBñ íÂsøöœ Aò

ò Hsjú Pgæùç|ôBû ôséîóPùØú Loøo éú|@òrn. Hoøõú

AxR Öö íÂsøBS LBíóÍyØú ZBû íÓo ò HgX HyùBr nArn

ò Aøï Aés íùu At ZBíJ Aíoø~êîoAñ HÆo At Aò ©órS

ÛsÍQö Öö jBra At fót÷œ HgX fB®s AxR. AéB Òor

éyæë Aøï  AxR Öö íÂsøBS LBíóÍyØú At Hsjú ZõBS

ôêcîBñ Hö ÒóS jón HBÒú AxR ò At xóû HyùBrû

©BfJ|íÂsAñ éórn AÒQIB{ ò AxQÎBn÷ ÒsAr éú Ûùsn. 
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}êBøç|}îBxúHö ZõR PoAÅú|ôBû éqôIú Öö éêØï

AxR òAv÷œ }êBøç ò ÖæêBS é~QÔ At @ñ nA}Qö HB}îo

AxQÎBn÷ í~o÷ ò ôêBñ @øØóíóÛsAÍú ò @øØóíóåóvû Hö

ÖBr Hsn÷ }o÷ AxR.
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Analysis of Hans Holbein's ambassadors based on Erwin
Panofsky's theory

Maryam Khalili 
(Student of doctorate in Art research, Tehran University)

This essay will give an iconographic and iconological analysis of Hans Holbein's
painting; The Ambassadors, based on Erwin Panofsky's special theory of
iconography and iconology.
It will also point out visual symbols and different inner aspects used in this
painting and interpret them based on globalization and historical context of the
painter's era.

Keywords: Iconography, Iconology, Symbole, Panofsky, Hans Holbein, Renaissance

The connection of the symbolic and mimesis in the nations of
Hans-Georg Gadamer

Abdolrasoul Chamani
(Student of doctorate in Art research, Tehran University)

Hans- Georg Gadamer, the famous German philosopher of our time, believes that
the experience of a work of art is a meaningful experience. To shed light on this
experience, he focuses on the concepts of the symbolic and mimesis as the well as
the relation between them. He believes that symbols consists is a metaphysical
connection between the visible and invisible; the inseparability of visible
appearance and the meaning of invisible significance. From his perspective a
symbol represents the symbolized and its meaning should not be searched outside
of it; but in Gadamerian words, the meaning of a symbol, like the meaning of the
artwork lies in the fact that it is there. This attitude not only establishes a link
between the work of art and another concept, i.e. mimesis but also implies its
existential unique nature. Gadamer has barrowed the concept of mimesis from
antiquity to and has considered its original nature to be recognition which to him
means understanding and cognizing something as something that has already been
seen. This refers to uniqueness of artistic work and its experience. Artistic work
cannot simply thought as a bearer of meaning because if it is just a bearer, artistic
work changes into a replaceable concept which while human experience convinces
indicates that human begins are particularly keen on artwork due to its
irreplaceable and unique nature. Moreover; the special meaning of the work of art
is related to the human being and their experience. The sensuous of the work of art
and being confronting by it, without a doubt, is an encounter with the existential
human nature.

Keywords: Hans- Georg Gadamer, Meaning of artwork, The symbolic, Mimesis,
Experience of the work of art, Hermeneutic aesthetics
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