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1- D.Khalili, Nasser, Robinson, B.W and
Stanley Tim. 1997. Lacquer of the
Islamiclands. The Nour Foundation in
association with azimuth editions and
Oxford University Press.

2- SDiba, layla, ekhtiar, maryam. 1998.
Royal Persions Paintings (The Qajar
epoch). 1.B. Touris Publishers in
association with Brooklyn Museum of
Art.
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Woman in Qajar'svisual arts

Dr. Gholam Ali Hatam

(Professor of art University)
Zahra Hatampour Ghiasi
(Student of M.A. in Art research, Art University)

As a result of the presence of the western world during the reign of Qgar,the
tendencies of the imperial court to experience the modern world and the
enthusiasm of the west ,to know the eastern world, caused many traditional and
modern dichotomies in areas such as social , cultural and artistic aspects of their
lives. this situation not only effected the state of women in public but also their
socia activities. Images of women in Qagjar pictoria arts- which due to its
numerous images of women has granted it a feministic look- along with the
artistic trends and social changes based on contemporary aesthetic standards could
not help but be influenced by the western impact. As the art moved away from the
court's atmosphere and popular arts distributed images of women modified from
ideal, fictional and limited to the court'sdomain into original realistic and daily life
bound ones.

Keywords: Qgjar era, Qaar art, Painting, Photography

Compar ative thematic and technical study of court and
coffeehouse paintingsin the Qajar era

Dr. Mahnaz Shayestehfar

(Member of academic board in faculty of art, Tarbiat Modaress University)
Farzaneh Khamseh

(Student of M.A. in Islamic Arts, Tarbiat Modarres University)

Qajar erawas a period marked by the invasion of modern world symbols and the
struggle of Iranian traditions with explicit undeniable influences on the art of this
era. Influenced by western art, Iranian paintings of this period shifted from
imaginary miniatures to amore realistic point of view.

Along with Qajar painting, another trend appeared in this historic era of painting
known by painters society as coffeehouse painting. The advent of such paintings
was created due to the need and public request and by respecting their beliefs
while keeping logical values of Iranian religious and traditional painting alive.
Based on library researches, the present essay aims to study, characterize and
compare technical and thematic elements of coffeehouse and court paintings in
early Qajar revolving around historical and ceremonial themes. Findings suggest
similarities in structure and furbish of the work. Authors hope this very brief work
will contribute to more comprehensive and professional studiesin order to provide
us with higher level of understanding compared to what we already know.

Keywords: Comparative study, Court, Coffeehouse painting, Qajar
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