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An approach to the element " water" in the myth and culture of
various nations

Raana Ghahremani
(M.A. in, Islamic art)

Regarding the importance and purpose of "water" in the Iranian culture, the present
paper attempts to analyze and discuss "water" with respect to its cryptic concept.
In thisregard, we will first consider the fundamental issues of the creation of water
followed by the discussion of the symbolic and mythical concepts of "water" in the
human history as well as in the Iranian culture- where we will see such concepts
appear with different names.

Then, the effect of this element on the art of architecture and miniature- as the
purest and the most genuine art of the Iranian nation and land- is briefly discussed.
We hope this paper serves as a basis for more comprehensive studies in future
works.

Keywords: Water, Iranian culture, Myth, Architecture, Miniature

Considering brickwork decorationsin Sabzevar's Khosrowjerd's
minar et

Dr. Gholam Ali Hatam
(Professor of art University)

Nafiseh Stiri
(Student of M.A. in Art research, Tehran Azad University, Central branch)

Decorations are an integral and major part of Islamic architecture, and perhaps
there are few religious buildings with no decorations within them. Since the
second and third centuriesAH on, gradually brick decorations started appearing in
Iranian building and finally it reachesits climax in Seljuk’'s era. In this erathe best
type of brickwork for construction as well as decoration on walls, coverings,
ceilings, minerates and buildings was used. But an important point in this process
isthe incorporation of the sub-structures and decorations in the whole buildings so
that decorations are no longer something separate from the building but rather
something that helped the reinforcement of the buildings. In Khorasan district
there are many buildings utilizing the best types of brickwork decorations from the
seljuk era. In this article the special decoration of one of the most beautiful
buildings from that era situated in Sabzevar will be studied.

Keywords: Khosrowjerd's, Minaret, Saljoughid, brickwork decorations
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