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nøs téBíú AxR Öö PªBòøs éóZón nr ÉBrôB Hö ÅîóAñ

@ÉBt PªóøsÛsû ò ôîs@Ísøîú íkyQùï AíyBñ|ôB nr PBrøl

ôîs ésZÇ Hón÷, AéB Åâ|ò÷ Hs Aøï ;PªBòøs ÉBrôB  íóÅú

ZBnòû }ØBròrtû íùu ôyR ;bsA Öö AíyBñ }ØBrÛs

éÆQÓo Hón÷ AxR Öö ôs APÎBÕ HsAû Pªóøs ròû nôo HsAû

A©ç @ñ íùu ròû éú nôoò Aøï @ÉBt xÆú ò Pâ|¨ AíyBñ

HsAû AfB́ö égùμú Hón Öö nr @ñ ò HB @ñ tíoÛú éú| Ösn.

At íkyQùï bùuôBøú Öö At nrÚ òAv÷œ ́æyë Hö

pôï éQIBnr éú|Ûsnn A}ØBè réuÛóíö AøyR Öö HsAû

ÖBrHsn jB©ú Põùö éú|}oío AéB >́æyë At Atéîö

HBxQBñ Hk~ú At Åæóì éBòrA&|AåμIùÆö Hö fyBK

é$ú|rÍ$R ò Í$sAÛùsû @ñ éyQæuì Pyæ̧ Hs í̂óì,

røB®ùBS ò Hsjú Åæóì nøÜs Hón. òAv÷ ́æyë At

Zêæö òAv÷|ôBøú AxR Öö nr HyùBrû At tHBñ|ôBû níùB

HB ôêùï åÎÃ ò øB HB AíoÚ PÊùùs é~QsÚ éBío÷ AxR ò

PBrøkcö|Aû Öõï nArn<)PîBòåú, 7831: 16(ò ôêîBéú ò

f̄ór é~QsÚ @ñ nr Pêoñ|ôBû ékQæÏ éú|PóAío

í~BíÜs ÛyQsnÛú ÖBrHsn @ñ nr Ísôîß|ôBû ékQæÏ HB}o

Ûsbö Aøï éμêEîBÁ PÎBòS|ôBøú HB ôë jóAôîo nA}R.

}Båón÷ }Øîú ò©gIR nr|HBr÷ Aéórû Öö ésPI̧ HB

éBòrA& nAíyQö éú|}óío , é~Øç AxR bö rxo Hö

òÒQú Öö éó®óÅú éBíîo ́æyë, At íÂs éîBHÇ ò

éyQîoAS ÍÓùs íùu HB}o. AéB ôùd øÙ At ná|øç ÍóÕ

íêú|PóAío PóZùõú HsAû Öë PóZõú ò Öë åμÎú ò Hö

ÍsAéó}ú xMsnñ HB}o bîBíØö Hö ZsA›S éú PóAñ

ÛÎR, PB Aésòt ôùd Pâ|̈ Åæêú nr Aøï rAxQB

©órS íÜsÍQö AxR;Ûsbö Hö nåùç ArPIBº HB éIBfX

Éùs éBnû, Öö nr bBrbóK ZõBñ éBn÷ íêú|Ûî̂îo;

òAÛs ôë Pâ|}ú ©órS LqøsÍQö éμêEîBÁ jBåú At jæç

íIón÷ ò íùyR. AéB At ná|øç åuòì PóZö Hö ́æyë éú|PóAñ

Hö PîóÈ ò tøIBøú ò HoøÇ Hónñ íÓó̈ @ñ A}Br÷ Ösn.

uZBøÜB÷ íêBnôB ò A}ØBè nr ́æyë

PÓsøIBÁ nr PêBéú éóArnû Öö PæÎùÔ ò PsÖùIú At íó}QBr

ò Ísì )}Øç(òZón nArn, íêBnLsnAtû Lùcùo÷|Psû HB
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ròøØsnû íêBnøï ò Pªóøsû Hö ́æyë|ôBû AøsAíú

rA®ùö }ùsAíú

nAí~^óû ÖBr}îBxú Ar}o ©îBøÇ nxQú  nAí~ÜB÷ AåuôsA

bØùo÷:A}ØBè réuÛóíö|Aû Öö Hö nåùç égêç ÒsAr ÛsÍQï ZqK Aísvû éBòrA& , Põùö ò ÛB÷ Pªóøs éú|}oío At ròtÛBrAñ Öõï ò

nr PêoíõBû ékQæÏ éórn PóZö ôêÜBñ Hón÷ Öö HB òZón Pªóøs At ZqAHùR|ôBû Hªsû Hù~Qsû HsjórnAr Hónío Aøï íÓó̈ éórn

Hsrxú  ò PgÓùÔ øB ́sAfú ÒsAr íÜsÍQö Aío. Ûq}Qö At òZö AÅQÓBnû Aøï A}ùB& Hsrxú íêBnøï ò Pªóøsû @ñ jBåú At åμÏ ò Hö

nåùç ÖêIón éyQîoAS jBåú At jæç íùyR. éÓBåö|Aû Öö Lù§ ròû }êBxR Pâ|}ú AxR nr ZõR éμBåÆö íÓó̈ ́æyë|ôBû

AøsAíú Öö Åâ|ò÷ Hs PªóøsxBtû At xBéBíö Åon ò fsòÑ íùu Hõs÷ ÛsÍQö|Aío ò nr Hsrxú ròAøR Pªóøsø~Bñ éú|PóAñ rø~ö|ôBû

HBòrôBû ésnì |}îBxBíö AÒóAì rA Ö~Ï Ösn.

òAvÛBñ Öæùoû: íêBn, íÓ§,́æyë, AøsAíú
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1(´æyë|ôBû AøsAíú At íÂs íÓ§ Hö 5nxQö AíyBíú,

ôîoxú, ZBíórû, ÛùBôú ò ÖùõBíú PÓyùë|Hîoû

éú|}óíoÖö At íÂs Öêú íÓó̈ AíyBíú Hù§ At

nøÜs íÓó̈ Hö ÖBr rÍQö|Aío.

2( íÓó̈ éórn AxQÎBn÷ nr ́æyë|ôB Hö ©órS íêBnøï

ò réu|LsnAtû }o÷ Hö ÖBr rÍQö|Aío.

3( nr íÓ§|LsnAtû ́æyêö Åâ|ò÷ Hs Pªóøs At AÅoAn ò

fsòÑ, ÖæêBS réuû ò AxBéú Aåõú ò Ís}QÜBñ

íùu AxQÎBn÷ }o÷ AxR Öö ÛB÷ Hö ©órS PsÖùIú At

@íõB íùu Hõs÷|Ûùsû íêón÷|Aío.

4( Åâ|ò÷ Hs íÓó}ú Öö Hö ©órS òAÒÇ|ÛsAøBíö Pªóøs

}o÷|Aío|; PªóøsLsnAtû AíQuAÅú íùu Aí̂Bì }o÷

AxR.

5(´æyë|ôB At íÂs Pgæùæú-égQóAøú)é̄Béùï(íùu

Hoøï ©órS ÒBHç PÓyùë|ío:́æyë|ôBû PsÖùIú,

)́$æ$y$$ë|ô$$Bû Å$~$Ó$$ú, ́$æ$y$$ë|ô$$Bû é$sà|@òr,

´$æ$y$$ë|ô$$Bû P$y$k$ù$$sû, ́$æ$y$ë|ô$Bû x$sø$Ç,

´æyë|ôBû éqôIú( ò ́æyë|ôBû Axμór÷|Aû,

´æyë ôBû Åonû ò fsòÍú.
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xsÅR nAnñ Hö Aéór ́æyë
AxJ Ís}Qö Ûóíö Öö nr @xêBñ bõBrì Hö xs éú Hsn ò

rDùz @í̂BxR.
©æªBøùç

©óÍùBñ ò ́æyêÜsAñ Hsjú joA

Hö nøoñ òû P~óøÔ éú Ösnío ò

íykö ôBøú éú|Lùcùoío.

Öö íBé§ nr nAxQBíõBû éqôIú AøsAñ ò ÛÎQö ôBøú At

©óÍùö @éo÷ Öö Hö Òæêsò »æêR rxùo ò Åês AHoû øBÍR. 

j̄s Hö éÆîBû xIu íùu ôyR ò LB Hö ôs ZBøú Öö

éú|ÛqArn xIu ò jsì éú }o ) PîBòåú, 7831, 79 (.

f̄sS j̄s

Aòåú íùêö øÙ AíyBñ Hón ò nòéú

AxQkóAñ íoA}R ò bóñ LBrbö

åóåö éú|}o òbõs÷|Ä nr xùîö|Ä

Hón )xQBrû,4831, 84( .

nò ÉùIÜóû AÍyBíö Aû  Öö HB AZîö Öö AjIBr éBòrA rA ÍB̈

éú| Ösnío rAHμö nA}Qîo
}Ô ò xμùh

ÍB©æö Hùï íséö Ûó̈ PB ÒÎBø§

007 xBè AxR )ôêBñ ,78(.

Ís}Qö ròøB Öö nr ÅBåë jóAK Hö tHBñ PêWùç HB jÎQÜBñ xkï

éú|Ûóøo ò AxsAr Åæë Aåõú rA Hs åói égÎóÄ VIR nArn.
©oøÓóñ
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Mystical thought of Eagle motif in Ancient Iran and its effect on
some of products

Elnaz Hadidi
(Student of M.A. in Art research, Alzahra University)

Dr. Aboulghasem Dadvar
(Member of academic board of Alzahra University)

Abbas Akbari
(Student of Doctorate in Art research,Tehran University)

This article is aimed at investigating the symbolic and mythical position of eagle's
motif in ancient Persian mystic since during the Aechemenid kingdom to
Sassanians (before Islam) and discovering some pictures of it on parts of crafts
such as sculptures, relives, metal works, coins and textiles. This paper also
examines the scope that has lead to influence the type of eagles shape in other
ancient civilizations such as Greece, Rome and Egypt. Drawing the motif of eagle
on the old works was based on Persian religious routines and beliefs  and keyhan
cognitiion and their cosmos knowledge which  had profound contextual meaning.
As a result art and craft followed this notion to create some masterpieces with
many shapes of this swift-winged bird to show the true meaning of it. The article
also tries to explain mythical and symbolic positions of the eagle besides showing
some picture of it on crafts to other civilization such as Greece, Rome and Egypt.
The method of research is documental analysis and the results reveal that the
image of the eagle in ancient Persia was a the  symbol of kingdom, monarchy,
power, sun, etc. and the motives in many civilizations are mutually influenced by
each other.

Keywords: Eagle, Motif, Symbol, Crafts

A symbolic and pictorial approach on Iranian talisman

Razieh Shirani
(Student of M.A. in handicraft of Al Zahra University)

Mysterious figures imported or even prepared because of being at the center of our
attention, were important for different cultures and civilizations from old ages.
They have visual attractions if their pictures are studied carefully. No researches
have been done on this field. Besides having a common belief in these things,
studying its symbolic and pictorial aspects is interesting while having its own
problem.
This study is an attempt to study the figures of Iranian talisman which have picture
making ability, letter an number figures as well. We can find the roles of people
beliefs of different cultures and trades while studying the story of the pictures.

Keywords: Symbol, Figure, Talisman, Iranian
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