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Mystical thought of Eagle motif in Ancient Iran and its effect on

some of products

Elnaz Hadidi

(Student of M.A. in Art research, Alzahra University)
Dr. Aboulghasem Dadvar

(Member of academic board of Alzahra University)
Abbas Akbari

(Student of Doctorate in Art research, Tehran University)

Thisarticleis aimed at investigating the symbolic and mythical position of eagle's
motif in ancient Persian mystic since during the Aechemenid kingdom to
Sassanians (before Islam) and discovering some pictures of it on parts of crafts
such as sculptures, relives, metal works, coins and textiles. This paper aso
examines the scope that has lead to influence the type of eagles shape in other
ancient civilizations such as Greece, Rome and Egypt. Drawing the motif of eagle
on the old works was based on Persian religious routines and beliefs and keyhan
cognitiion and their cosmos knowledge which had profound contextual meaning.
As aresult art and craft followed this notion to create some masterpieces with
many shapes of this swift-winged bird to show the true meaning of it. The article
also tries to explain mythical and symbolic positions of the eagle besides showing
some picture of it on crafts to other civilization such as Greece, Rome and Egypt.
The method of research is documental analysis and the results reveal that the
image of the eagle in ancient Persia was a the symbol of kingdom, monarchy,
power, sun, etc. and the motives in many civilizations are mutually influenced by
each other.

Keywords: Eagle, Motif, Symbol, Crafts

A symbolic and pictorial approach on Iranian talisman

Razieh Shirani
(Student of M.A. in handicraft of Al Zahra University)

Mysterious figures imported or even prepared because of being at the center of our
attention, were important for different cultures and civilizations from old ages.
They have visual attractions if their pictures are studied carefully. No researches
have been done on this field. Besides having a common belief in these things,
studying its symbolic and pictorial aspects is interesting while having its own
problem.

This study is an attempt to study the figures of Iranian talisman which have picture
making ability, letter an number figures as well. We can find the roles of people
beliefs of different cultures and trades while studying the story of the pictures.

Keywords. Symbol, Figure, Talisman, Iranian
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