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5) film-being
6) filmind
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9) cerebration of film

10) film philosophy

11) pure cinema

12) Antonin Artaud
(1896-1948)
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13) absolute film

14) Béla Balazs

15) film-thought
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17) impersonal narration
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19) mental image

20) Gilles Deleuze

21) intellectual cinema

22) Sergey Eisenstein
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23) lyrosophy

24) Jean Epstein

25) future cinema

26) Roger Gilbert-Lecomte

27) grand imagier
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29) film/mind analogy
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31) experimental dummy
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32) Jean Louis Schefer
33) maximal film

34) Parker Tyler

35) fictional showing
hypothesis

36) George Wilson

37) film thinking

38) Colin MacCabe

39) Colin MacCabe,
Theoretical Essays: Film,
Linguistics, Literature,
(Manchester, Manchester
UP, 1985), p. 62.

40) extra-real

41) super-real

42) Noél Carroll

43) Victor.F.Perkins
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44) functional

45) excessiveness

46) reflexive

47) Welles

48) Scorsese

49) De Palma

50) Rear Window

51) Gilles Deleuze,
Cinema 1: The Movement-
1 , transl. Hugh
Tomlinson and Barbara
Habberjam, (Minneapolis,
University of Minneapolis
Press, 1986), p. 201.

52) Narration in Light

53) view point

54) George M.Wilson, ,
Narration in Light: Studies
in Cinematic Point of
View, (Baltimore
Maryland,John Hopkins
UP, 1986), p. 94.
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56) Germaine Dulac

57) Germaine Dulac, “The
Expressive Techniques of
the Camera”, transl. Stuart
Leibman, in Richard Abel,
French Film Theory and
Criticism: A
history/Anthology 1907-
1939,(Princeton, New
Jersey, Princeton UP,
1988), Volume 1: 1907-
1929, p. 309.

58) object

59) subject
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60) Seven

61) David Fincher
62) Marxist

63) feministic

64) genre
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