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Abstract

Mir Nasir Khan Talpur nom de plume Jaffery was the last crowned prince
of Sind.His father Mir Murad Ali Khan the son of Mir Sobdar Khan was
also the ruler of Hyderabad Sind in the 13 centuary.

Jaffery in the second half of the 13" centuary i.e 1259AD was defeated
by the Britishers and was exiled. He stayed in Bombay and Calcutta during
his exilation and at last on 7" Rabiulthani 1261AD breathed his last there.

His poetry is full of love. Love of Hazrat Ali(A.S)and the Imams of the
Shiites. He has expressed his deep love and emotions in a very romantic
way. The style of his poetry resembles that of the Khurasani style generally
known as ‘Sabke Khurasani’ which is simple and clear. The words and
phrases used in his poetry are simple, melodious and the syntax consists
homogeneity in sounds. His lyrics are far from ambiguity and obscurity of
meaning, and are very simple but difficult to imaginate. Pleasant
imaginations such as attractive similes are mostly found in his lyrics.
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Introduction

Nom de plume ‘Ja’fari’ ,titled ‘Hashmat Dastgah’, ‘Shaukat Paygah’,
famous in Hind, ruler of Sind, the dignified Just , Mir Nasir Khan Talpur
(Tatavi 1958 :104).

Mir Nasir Khan’s father Mir Murad Ali Khan was the ruler of
Hyderabad Sindh in the 13th century. Mir Nasir Khan got his early
education from Akhund MuhammadBachal. During the rule of his brother
Mir Noor Muhammad Khan, he enjoyed to rule a part of Hyderabad and
after his brothers death he became the ruler of Sind. In the second half of
the 13th century he was defeated by the British and was enslaved. He for
sometime lived as a captive at Bombay and Calcutta. Probably the British
wanted him again to be the ruler of Hyderabad, but suddenly due to the
extreme grief and sorrow and separation from his homeland caused his
death on 7th Rabiulthani 1261 AD. His body was brought to Hyderabad
and he was laid to rest in the Talpur graveyard next to his father.

Ja’fari has composed poetry both in Persian and Urdu. Mathnavi ‘Safar
Nama’ and ‘Mukhtar Nama’ with a ‘Diwan’ are Ja’fari’s remarkable
works. Apart from this his letters written to his friends and family
members are worth seeing as these letters express his sorrow during his
captivity during the British Government. From the literary point such
letters are known as ‘Habsiyat’ and deserve much attention. ( Hassan
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Anushah1380AH,vol 4,860)As said before the birth place of Mir Nasir
Khan Talpur is Hyderabad Sind. Sind is the most flourishing land in the
sub continent which is irrigated by River Indus. Since ages the valley of
Sind possesses a rich and attractive civilization which has resemblance
with the civilization of Babul.

Presently the region of Sind is primarily a part of Hyderabad and
Khairpur which from the north and south is bounded to India and from the
west to Baluchistan . Although it seems that formerly its boundaries were
extended as a larger territory. Studying the Lughat Nameye Dahkhuda we
come to know that “Sind is the name of a region which comprises of
populated cities like Kanouj, and Lahore, and it is situated between India,
Sistan and Kirman”.( Dehkhuda 1383AH: 12155)

The same book narrates, “The word Sind is the olden version of the
word Hind and according to the Arabs, Sind is named to a large territory”
(Dehkhuda 1383AH: 12155)

This region is hot and arid and its agriculture depends on artificial
irrigation. It is irrigated by Sukkur and Kotri barrages. The crops founded
here are wheat, rice, cotton, sugarcane, oil seeds and fruits. There are
various light industries and handicrafts in towns. Fishing has much
importance in the coastal areas and the principal language is Sindhi.
( Musahib 1383AH: 1348)

In the pre Islamic period, from the time of the Acheamenian’s,Sindh
and Punjab were known as the Sa’traps of the Acheamenian Kings.
Alexander pillaged it. Then it was invaded by different central Asian tribes
and Haftian’s deployed in Sindh.

During the caliphate of Walid , Muhammad bin Qasim invaded the now
called Hyderabad and Multan in the first Islamic century .After this some
Muslim rulers ruled over Sindh. Due to the invasions of Muhammad
Ghaznavi in India, Sindh and Multan came under the Ghaznavid dynasty.
In the fifth Islamic era one of the Rajput tribe known as Samra hegemony
over lower Sindh ,but the upper Sindh was under the Ghaznavid dynasty,
until Moizuddin Muhammad Sa’m took its possession. In the beginning of
the eighth century Alauddin Khilji overthrew the Soomras,but in the same
era one of the Rajput tribe known as Sammas embraced Islam and took
hold of Sind. But eventually subjugated under the influence of Feroz Shah
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Tughlaq. Eventually with the downfall of Dehli government the Sammas
again came into power. Jam Nindo was the greatest ruler of the Samma
period who ruled for 46 years.

Due to the tug of war between the Taimurid’s of Hind ,emperor Akbar
in the 11th century annexed Sind to his own dynasty. After this Nadeir
Shah invaded the western part of river Indus. In the 12th century Fateh Ali
a man from the Baluch Talpur tribe ruled Sind. In the 13th century
(1843)the Mir’s of Sind were defeated by the British near Hyderabad and
much part of Sind came under the British rule in India”
( Musahib 1383AH:1347)

From the cultural point of view, the Persian language, from the time of
Mahmud’s attack over Sind , became popular in Sind and it became the
language of religion and art. The poets of the later periods have come up
with innovative works in Persian language. The following poets are worth
naming: Uthman Memandi or Marwandi,Makhdum Bilal, Sheikh Imdad
Jamali,Sheikh Isa  Burhan,Jehangir ~Hashmi, Makhdum Sheikh
Muhammad,Haider Kaloch,Mir Masum, Amir Abdul Qasim Sultan,Abdul
hakim Thathvi, Mohsin Thathvi,Mir Ali Sher Qane,Abdul Wahab Ashkar,
Azeem Thathvi,Mir Janullah Shah Razavi,Mir Ghulam Ali Mayil, Ghulam
Muhammad Khan Leghari,Muhammad Arif Sannat,Muhammad Ibrahim
Khalil, Muhammad Muhammad Ismail Roshan,Mian Ali Muhammad
Qadri,Muhammad Ibrahim Nazim,Lutfullah Badavi, Adib Feroz Shahi,
Shah Abdul Latif Bhittai and Sachal Sarmast.

For more details regarding the above poets refer the article of
Dr.Muhammad Sarfaraz Zaffer in Majmuae Magalat e Seminar e Zaban o
Adabiyat e Farsi dar Sind under the topic ¢ Shuarae Maruf e Farsi dar
Sind’and Dr Reza Mustafavi Sabzvari’s article namely ‘Iran dar
Tammadun e Darrae Sind’in his book “Yadgar e Hindustan’.

What is known by the sources is that Sind from ancient times is the
main center of materialistic and intellectual civilization of the sub-
continent and an important abode of human history .The point to be noted
is that after the rise of Islam the history of this region till the invasion of
the British is amalgated with Persian language and Islamic religion,and has
presented great poets to the caravan of art and human thought.
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Among them is the great poet Mir Muhammad Nasir Khan Talpur nom
de plume Ja’feri. Ja’feri was one of the rulers of Sind and was brought up
in a natural cultural and political environment, till he is defeated by the
British and exiled where he dies in expatriation.

Jawahir Lal Nehru expressing his views regarding the defeat and
extinction of different rulers in the sub continent during the British period:
“The Indian feudal Amirs and rulers did never thought of uniting against a
foreign enemy. Each one of them thought of fighting separately and as a
result was defeated .Due to this the British gained power and their cruelty
and enmity also increased. They intentionally or unintentionally used to
come up with a war and therefore several wars occurred....

The rulers who came across the British and fought with them and were
being defeated belonged to the annihilated period. They did not have any
future. Therefore the British hasted to bring an end to the feudalism system
in India. In spite of this it is strange that they tried to preserve the same old
system and bring hurdles in the progress of the sub continent towards a
new system”. (Nehru: 1383, vol 2, p791&796)

We would now look into Mir Mohammad Nasir Khan’s Diwan so that
we are able to know his place in poetry.

The sub structure of Ja’feri’s poetry

Ja’feri in his Diwan of ghazal’s has brought different meanings
connected to romance. One of these meanings is love .Love is found in
different forms in his Diwan. All times this meaning shows in the form of
love of the Shiite religion and his respect and regard for the descendents of
the Holy Prophet. He at times is deeply infatuated with the descendents of
the Holy Prophet and praises them as his lovers( Perfect Humans)

Moy 5 355 395 o jl gl Al oy a2 5 G Ol oy pl 4 S
llaae oo dil Jil 5l ol (i o (KB 295 9)0 S (0 (S0 @i Con
LS JSe Slojie plez old oo old sy o3 ol ol g das VIl ]
A g A Yol /¥VE)

He has selected his nom de plume Ja’feri due to his extreme love for
Imam Ja’fer e Sadiq(A.S), he says:
(YA s slas! cowd 5 cwl o &l i o olsls jlas (8 cwedle a5l (g b
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The interesting point is that the last line of most of his ghazals are
written in the praise of Hazrat Ali(A.S).

(0/8) el dssy )byt ) ool el ol gy i) S (5 yinr (o) o 42

Reading his poetry clearly shows that he is proud of being an Isna sheri
Shia and he is of the idea that his religion is natural.
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The second phase of love in his Diwan is the love for traditional
literature. In this form of love the poet follows the traditional literature and
he also composes poetry like the other poets therefore his beloved is as a
whole and his eloquence pertaining to love is related to former literary
styles.

ris] ol plis ax 48 185 9 P> G Lol canl plos ole <y 031505 (4!

ezl Conl pMe 5 5 iy 4 dl3l 5y Ol €L oy 30 a8 g Ly b Cans

Lol el pls o> s, Yo L o o D Epo o o2 iy LS
(Fs VYY)

From most of his verses, the meaning of figurative love is perceived and
the image of a female beloved is prominent.
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And at times the image of a male beloved is perceived from his verses.
(VI o)k S5 4 )L by S 155 ded phy Y3 gy 0 S pud bas
(YIVY) ool s 55 Shoys oS a1 050 Al dlghe s bd & (S5 e

Sometimes his beloved is threatened to be left by him and that he would
choose another one which is a semantic characteristic of heart rending
poetry.

(OIVY) ol jlnr oz 4 IS 5 olely oo &5 59 oS |y By 5 g gtio el )l

From some of his couplets the meaning of true and mystic love is
understood:
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He while explaining love has beautifully expressed himself regarding
the separation and his union with the beloved.
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Finally he believes that his love is eternal:
(VIPA) ool Jar 1,8 5 S 55 L e Iy o S )

The main aspect of Ja’feri ‘s poetry is the influence of Hafiz on his
poetry. This influence on one hand is by the superstructure of Hafiz’s
ghazals and on the other hand by its substructural meanings. For example

in these couplets he is influenced by the superstructure of Hafiz’s ghazal
as he says:

b J5ie 25,]905 45" s Caze ol y3 oS o JSeie o (gl iags il duigls

(VYY)

ONAY) sl 5 s 5 ,L Saap KU I I TN S R | I
(VYY) 0 (g yg 0 puory dgu ol a8 , & a5 Sy s sy dgs Ja S, ad s

The above couplets by Ja’feri are influenced by these ghazal’s of Hafiz.
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At times this influence is meaningful.
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Therefore he like Hafiz is asking for wine from the bar-man (Saghi).
(VYY) 1y plo 108 o0 5l 59 40 & o ool Lile (S

Or that his place is in the bar room.
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Glorious meanings can also be seen in his couplets where he praises his
own poetry:
FIYE) b s 6l 2y S Lo, 2i 35 Jal i 4 650 Caun
(WVFY) ol (paliae (sho3- d all S5 OUsjse e 3 s yrd

He also considers his poetry equivalent to that of Sadi.
FIYA) d ) S e HLSitio o8 Cawl oy s 4,51 (gdrur jud

The last point is that some of his couplets are nearly close to elegy.
(FIOY) Gl g2 (o Olaiar Cuwjgun Moy 4 (St e

(FIV) ool () 15 S 55 i o 355 o G s
Super Structure of Ja’feri’s Ghazal

It is true that big emotional meanings create tremendous artistic works,
but if the superstructure of these works is not innovative, strange and
appealing we will never be able to come across these eminent works. In
same way if there is no change in the language and if we do not encounter
a strange, new, attractive and indirect language we can not experience a
valuable work. It can be said that a work which is created by the poet will
consist such intellectual, innovative and beautiful lingual occurrences as
our poet belongs to the ruling class he did not have much sorrows except
expulsion from the homeland, town and acquaintances during the end of
his life, therefore his amatory poetry is well-proportioned to his social
position and does not have a special aroma. Therefore it can be said that
his poetry is repetition and emulation.

With this the eloquence of his poetry is now being briefly discussed.

1-Similes: Of all the imaginary figures in Ja’feri’s poetry is the first and
foremost figure of literature in most of the nations. Different similes can be
seen in his poetry .Some of them are discussed below.

A. Tashbihe Baligh : It is the most beautiful form of simile and it comes
to form a group of nouns. In this form of simile there is much identity and
it motivates the mind of the reader.
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In this kind of a simile at times that unto which a thing is compared is of
a religious component.

B.Tashbihe Tafsile Mursal : This is a simile in which the resembling
components and the resembling words come in a form of a sentence and
therefore decline the mental ability of the reader.

LS 9 (5,k8) & (g 8 4 plo Ey 4
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C.Tashbihe Moakkad Mujmal : Which comes in a sentence form but as
the resembling components and words indicating resemblance are not used
therefore it is better than the rest of the other forms of similes and is
followed by some sort of identity and stress.

(\/a)l)uﬁ;cc,.é.l}gw)m;@’aum; I)ooddjyué)\.csc,mdu‘.&))).e(ccé)

D. Tashbihe Mujmal : Which possesses the syntactic structure of a
sentence and in this kind of a simile only the resembling component is
omitted.

(¥10) Loy J5 @yl yadepn Shas ciliss 54— Olo (6 daidx 5> Cul (f Siogey B 2o

(VIEY) ol K> 5 ored &l o) o - by o LS5 gl

(VYAR) .).__»..\.;)_51 ol—aby o)) o> > ..\.;J..o)_ﬂ ob—lS y pe o2 5,

E. Tashbihe Mafrooque : In this simile the thing compared and that unto
which a thing is compared comes one after the other in a sentence but
when the resembling component and the words indicating resemblance are
omitted , the simile becomes more beautiful and appealing.
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F. Tashbihe Murakkab : In this simile the poet brings two consecutive
sentences and brings a compound resemblance which if new ,brings out an
innovative artistic painting.

(VN8) 1) Ly sk Jlgil (g dosd cipu oS ol Cus &g 5§ o 11 ol

G. Tashbihe Muzmar : Which comes as a sentence but because of
hidden meanings needs the reader’s capability of understanding. By
bringing this simile an attractive artistic picture occurs.
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H. Tashbihe Mashroot : This simile also comes as a sentence with the
condition that the thing compared is more virtuous than that unto which it
1s compared, and this causes novelty in amazement, surprise and artistic
charm.
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I. Tashbihe Aks e Mustatir : It also comes in the form of two sentences
and due to its hidden meanings becomes the cause of surprise and

gratification.
A8l s g leide ol L3, Sz layd g bl don
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As it is known from the above similes, such kinds which are brief,
hidden and indirect are appreciated. Therefore it can be said that these
kinds of similes have brought elegance to a poet’s poetry and makes it
more attractive and comprehensive.

2- Metaphor(Isteara) :This kind of a mental image is less found in
Jaferi’s poetry, therefore the metaphorical part of his poetry serves very
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weak. But in spite of this we very rarely come across metaphors in his
poetry which are artistic and beautiful.

A. Isteara e Musrahe : Which works around as a language substitution
and it makes new mental images.

bdwﬁw\ubbudfd)fw L"dd:'..&u@&wl "“i/'&&@jl
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B. Istearae bil Kinaye(Personification): This is related to personification
and it provides a unique feeling and motion to the image.
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C. Istearae Tabiye : It is the prominence in action and it makes a strange
and energetic image.
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The point which is noticed in the above couplets is that a few poetic
images which have come in these couplets cause expansion and stress in
the poetic beauty and image.

3- Allusion: A collection of associational legendary names or poetic
beauty which by the help of the sub structure of simile and superstructure
of a sentence is practiced for exhibiting emotions. Mir Ja’feri has also
applied this in his poetry and therefore he has shown his liking for legends.
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With this many a times the pictorial segments with a different form
have been repeated in J’aferi’s Diwan, and this itself reveals his
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confinement of thoughts. For example the following couplets are a good

example for what is said.
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4- Language : His poetic language at times is very simple and
unadorned. This simple language is suitable with the sentiments and status
of the poet and is full of music. This music contains the internal, external
and surrounding rhythm. Familiar and clear words have beautifully
accompanied the language which has enabled the reader to clearly
comprehend his poetry. For example:
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Or his Ghazal:
(VVAE) 5l g5, lir 95,5 i 58 iz 5 )02 By (2 0 0

He has used religious Arabic words in some of his lyrical poems which
brings an end to the freshness and novelty of his poetry.
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At times he has invented words like “ nigaridan”, “uftidan”, “pas mand”
and “khuab chakidan” which are few in number and are not so important.

Last but not the least is that his lyrical poetry comprises of music and
most of his couplets contain longer or shorter endings and the homogeneity
of sounds is very pleasant, which in a way promotes his poetry.
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Sometimes this music occurs due to the repetition of words.
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Conclusion

To conclude we could say that the eloquence of Mir’s lyrical poems is
Love which is shown in various aspects. Sometimes he has portrayed it by
using similes and at times metaphors. And by adding music to his poetry
he has inculcated his feelings in the readers, and like this he has done a
great help to promote the culture and literature of Iran in the sub continent
due to his work pertaining to his aptitude, which itself is a big gift for the
relationship of the two nation-Pakistan and Iran. Friendship, neighborhood,
love and humanitarianism are the outcome of his artistic and cultural
message.
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